
CHAPTER- I
INTRODUCTION
1.1 Introductory note on Bodo:
Bodo is a newly resurgent language flourishing in the north-eastern region of India.  The Bodo population is concentrated in the Bodoland Territorial Region carved out within the State of Assam and spread over other adjacent States of India and abroad.  Bodo polulation is found in the States like Assam, Meghalaya, West Bengal, Nagaland, Arunachal Pradesh of India  and in the adjacent countries like Nepal, Bhutan and Bangladesh.
Bodo language is an old and rich language. It has been used in writing from the midstdle part of the 19th century.  Bodo literature got inception in the first decade of the 20th century and by now it has attained maturity. Today Bodo literature possesses all parapharnelia of a fully grown literature . 

Bodo is a recognised language  and it has been introduced as a medium of instruction in 1963.  In 1984 it  was  declared as an Associate Official  Language of Assam.  In 2003 Bodo was included in the Eight Schedule of the Constitution as a regional language of India.  The Sahitya Academy, an organisation of letters, has recognised this language and has instituted literary awards for valuable creations in the domain of Bodo literature.  
Short story is one of the most important branches of literature. In the present day situation, we find that the popularity of short story is gaining ground in the society. Abari by Ishan Ch. Mwshahary is the first short story writer in the domain of Bodo literature. It was published in the year 1938 in Promod Ch. Brahma’s edited work Hathorki Hala magazine.

After Abari, no short story in Bodo was found written for a long period till 1951. Buhul Janai by Lilabati Brahma is known to be the next short story published in Bodo. Following her, a second generation of short story writers in Bodo came up. Jagadish Brahma, Bandhuram Basumatary, Nil Kamal Brahma, Manaranjan Lahary , Daniram Basumatary, Haribhushan Brahma, Heramba Narzary, Ranjit Kumar Borgoyary, Hareswar Basumatary, Siken Brahma, Pramila Rani Brahma, Pratima Rani Basumatary and others took up to write short story in Bodo and helped consolidate the the foundation of Bodo short story.
1.2 Life and works of Janil Kumar Brahma:

. Janil Kumar Brahma was born in the year 1951 at village Palangshiguri near Tipkai of erstwhile Dhubri sub-division of Goalpara district in Assam. He was in Govt. service and retired as Headmaster of Tipkai Girls’ M. E. School. During student life he proved to be a dedicated organisational worker. He held various portfolios in the Goalpara District Bodo Students’Union. He grew as a writer and edited not quite a few magazines published from the area. Among others, he edited the famous magazine Orongni Laijam published by Parbotjoar Tribal Students’ Association. In 1985 he founded the Bodo Writers’ Academy and was elected as its first Secretary.

           In the later life he became a great social worker. Side by side, he continued to contribute valuable write-ups in the magazines and journals published from the area. He was also a poet and an essayist. He became a known figure in the domain of Bodo literature.  As a short story writer, he is occupying an important place in Bodo fiction literature. He has published three important books of short story namely Dumphaoni Pitha (2005), Mwider Muhini (2007), and Japanni Swima (2009). For Dumphaoni Pitha, he received Sahitya Akademi award in the year 2007.
1.3 Aims and objectives of the study:

Many Bodo literary critics have made critical assessment of Janil Kumar Brahma’s literary creation. But Brahma’s short stories have not been studied scientifically by anyone. So the main objective of the study is an attempt to make a critical study on Janil Kumar Brahma’s three published short story books.

 Reflection of art of story telling, plot construction, theme of  story, characterization, use of language and style,  wits and humour in the short stories of Janil Kumar Brahma is an objective of this research work. 


An effort to know how the Bodo society and culture have been reflected  in the short stories is another objective of this research work.


An effort to know how the aspect of Women Empowerment has been depicted in the short stories is also an additional objective of this research work.

1.4 Significance of the study:  

The researcher has got some good significance in this topic. It is seen that many short stories have been published since its inception in 1930s. Many more writers have also written many good short stories. Mention may be made the names of Nilkamal Brahma, Zumaidala Baumatary, Gobinda Basumatary, Nandeswar Dwimary, Haribhushan Brahma and Anil Kumar Brahma. It is important to analyze the quality of Janil Kumar Brahma’s writing. 

After completion of study on the research topic when it gets published in the form of an article or a book, it shall contribute something in the field of Bodo literature. 

1.5 Area of the study: 

The study has great significance as till now no one has undertaken a study on the proposed topic. Completion of the topic will contribute something towards serious exercise of critical study in the field of Bodo literature.




From the very emergence of short stories in Bodo literature, till today, there are many books on short stories by different writers. But it is difficult to go through all of 
the books on short story. For this reason, in this study, research will be done only on three books on short story of Janil Kumar Brahma.
The books on short stories are-

i) Dumphaoni Pitha(2005)

In this book, there are 15 short stories.

ii) Mwider Muhini(2007)

This book comprises of 26 short stories.

iii) Japanni Swima(2009)

This book comprises of 20 short stories.
1.6 Statement of the problem: 

After selection of the research topic, the researcher has a few research problems which have been worked out. These  research problems are the following:

(i)  Growth and Development of Bodo short stories,

(ii) Art of story telling,

(iii) Bodo Society and Culture,

(iv) Women Empowerment  projected in the short stories of Janil Kumar Brahma.

1.7 Methodology: 


The present research is done in Analytical Research Method. In its procedure it involves a close reading and analysis of both primary and secondary sources. The findings and conclusions of this research is thus, based on study of texts, and careful evaluation and comparison of available critical materials.
1.8 Research materials:



The research materials of the present thesis are drawn both from primary and secondary source. The short stories written by the author are taken as primary sources and the critical writings by different writers and scholars on the life and works of the author are taken as secondary sources.
1.9 Review of literature:


The present researcher has consulted some related literature to peep into the problem undertaken for investigation. There is no sufficient research works in Bodo short stories except a few critical writing by different writers in different edited books and journals. The present researcher has reviewed some research works on short story in national and other regional languages.
There is no single comprehensive book of critical writings on the short stories of Janil Kumar Brahma. But many writer and critics have assessed the short stories of Janil Kumar Brahma in some edited books and magazines. Adaram Baumatary in Phwrwnglai Vol. No-1 has written an article on Brahma’s short stories, Anil Kumar Brahma has published a book named a Thunlai Arw Thunlai Bijirnai, Rakhao Basumatary has also discussed in the book Boro Sungdo Soloni Jarimin. Anil Kumar Boro in his book A History of Bodo Literature has also discussed at length about Janil Kumar Brahma’s short stories and their literary value.


Though there are not many books on the criticism of Brahma’s short stories, there are articles written in various Bodo newspapers, magazines, journals and mouthpieces of different literary and social organizations.

This topic has been selected because previously no one has applied research method and approached it systematically and scientifically regarding J. K. Brahma’s short stories.

1.10 Arrangement of the thesis:



For the convenience of proper and systematic study, the present thesis is divided into six chapters. Each chapter contains some sections so as to accommodate the diverse aspects of the study in a systematic way.

CHAPTER- II 

GROWTH AND DEVELOPMENT OF 

BODO SHORT STORIES
2.1 Introduction : 
Short Stories are an important genre of literature. Importance of Short story is increasing nowadays in the field of literature. Bodo Short Story was first written by Ishan Chandra Mwshahary. The Abari which was first published in the anthology Hathorki Hala in 1938(according to Brajendra Kumar Brahma) edited by Promod Chandra Brahma is known to be the everfirst Bodo short story. On the other hand, Promod Chandra Brahma also wrote Phagli with the imitation of Moupachant, but it does not have all the characteristics of short story.  Therefore, Ishan Chandra Mwshahary’s Abari itself is regarded as the first Bodo short story in Bodo literature. After the Abari no other Bodo short story was published for a long time till 1951.
For the better understanding and development of Bodo short stories the following points can be discussed below:
2.2 Bodo short story from 1952 to 2000

The Modern Bodo literature begins from the year 1952. In that year, the Bodo Sahitya Sabha was founded at a Bodo national convention held at Ronchaidham near Basugaon of erstwhile Goalpara district. From that period onwards, Bodo writers started to create short story with new theme and technique. Many writers wrote short stories in the magazines like Okhaphwr, Alari, Mushri Arw Shanshri, Nayak etc.

At that time, the short story writers namely Manaranjan Lahary and Nilkamal Brahma could establish themselves as good short story writer. Hareswar Basumatary and Ramdas Boro also could be able to establish themselves as good short story writer in their life. Daniram Basumatary and Binay Kr. Brahma also were able to enlist their names amongs the good writers of Bodo short story. 

Both Jagadish Ch. Brahma and Surath Narzary started their creation through poems, but in their later life, they wrote short story and thus became known as storyist. Laksheswar Brahma also wrote short story in his later life. After an analytical study to Siken Brahma’s short story, Rakhao Basumatary has said:
Bodo :
“सिकेन ब्रह्मनि आंगु नेरसोनआ दोंसे बिखा गावथाव र’मान्टिक आदबनि, नाथाय उन फैसालिथिं खिन्थानाय समायना सुंद’ सल’ । फोरमायनाय आदबा फरायग्राफोरनि गोसोखौ बोनो हायो । सल’ बाथा खोन्थानाय आदबै बे सुंद’ सल’खौ खिन्थानो हानाया सिकेन ब्रह्मखौ राफोद सल’ फोरमायगिरि होननानै बुंनो हायो”।1 (राखाव बसुमतारी, बर’ सुंद’ सल’नि जारिमिन, दिहुनगानै, 2013 बिलाइ नं- 7)
English rendering:
“Siken Brahma’s Angu Nerswn is a very good short story filled up with romance in addition to tragedy. Its story is written through flashback method. The narrative technique can attract the mind of the readers. His technique of story telling in the way of telling a tale has proved the writer’s craftsmanship.”1 (Rakhao Basumatary, Boro Sungdo Soloni Jarimin, 2nd edition, page no-7).
It is to be noticed that the Bodo short story witnessed marvellous development during  1970s. Most of the writers were seen more superb in technique, style, plot as well as picturisation. In this regard writer and critic Manaranjan Lahary said:
Bodo :
“बर’ सुंद’ सल’ लिरगिरिफोरा साबसिन हामसिन सल’ सोरजिदों। प्ल’ट आरो आखल दानायाव राफोद टेकनिक आरो गहेना लिरगिरिफोरा बाहायदों”।2 (मनरन्जन लाहारी, बर’ थुनलाइनि जारिमिन, दिहुनगानै, 2007, बिलाइ नं – 50)
English rendering:
“Bodo short story writers created better stories. Writers adopted more craftsmanship in plot construction and characterization”.2 (Boro Thunlaini Jarimin, 2nd  edition, 2007, page no-50)
The ever first book of Bodo short story is Fwimal Mijing (The Lost Hope) which was first published in the year 1970 by Chittaranjan Mwshahary. There are three stories in the book. These are Fwimal Mijing (The Lost Hope), Fangnwi Nalengkhar Bifang (Two Coconut trees) and Gwmanai Diary (The Lost Diary) .Chittaranjan is known as a successful novelist. On the other hand, he has a good command on short story too. In this regard Dr. Anil Kr. Boro’s remarks may be quoted :
Bodo :

“मुसाहारिनि लिरनाय आदब, प्ल’ट सायखनाय आरो आखु एरखांनाया बाखोनायथाव। अदेबानि मुसाहारिनि बांसिन सल’नि आयदा एबा सल’आ बरफोरनि समाज जिउजों आंगो सोमोनदो थानाय नंआ”।3 (अनिल बर’, गोदान बर’ थुनलाइ, दिहुनगिबि, 2003, बिलाइ नं- 46)
English rendering:
“Mwshahary’s technique, plot selection, character creations are praise worthy. But Mwshahary’s most short stories are not related much to social life of the Bodos”.3 (Anil Boro, Gwdan Boro Thunlai, 1st edition, page no- 46)

If we see the history of Bodo literature, we can see that no Bodo Short story was written in 1971. In 1972, Nilkamal Brahma’s Hagra Guduni Mwi (Deer of Deep Forest) was published. There are ten short stories in the book. This book is the masterpiece of the writer. That book proves the writer as a successful short story writer. His plot construction, character creation, narrative technique and economy of words are superb and worthy of praise. His characters show the dawn of the modernism and modern views of Philosophy. These characters are the impact of the modern age on his short stories. The picture of the Bodos were presented in a positive way. The writer and critic Manaranjan Lahary says: 
Bodo:

“बिनि हाग्रा गुदुनि मैया बिनि master piece सल’I सल’ खिन्थानाय आदब, आर्ट, प्लट, आखल दानाय बेफोराव निल कमल ब्रह्मआ एखुथा सोरजिदों। बेनि आखलफ्रा खायसे मर्डान आरो खायसे आलट्रा मर्डान। बर’ हारिनि गोदोनि आरो दानि सावगारिखौ निलकमलनि सलफ्राव मोनो”।4 (मनरन्जन लाहारि, बर’ थुनलाइनि जारिमिन, 2007, बिलाइ नं- 51)
English rendering:
“His Hagraguduni Mwi is the masterpiece of his creations. The story writer has shown his craftsmanship in story telling, art of language, plot construction and character creation. Some of his characters are modern, some are ultramodern. Past and present picture of Bodo community are represented in his stories”.4 (Manaranjan Lahary , Boro Thunlaini Jarimin, 2007, page no- 51)

Other short stories which were created in 1972 are –

1. Hangma (Unfulfilled Desires) by Kamakya Brahma Narzary

2. Gwdan Jiu (New Life) by Binay Kumar Brahma

3. Bijuli Baruah by Janil Kr. Brahma


Janil Kr. Brahma’s plots are gathered from rural lives. The social situations, economy, educational scenario, poor state of villages are all set as sources of his stories.Comic episode or incidents are also seen in his stories.

There are only two short stories which were published in 1973. These are-
1. Flingflang  khalam, Hinjao Mwngwn 
2. Gwswni Hangma (Lamentation in mind) by Maniram Boro

No other short story is found created in that year in the history of Bodo Literature except these two.

In 1974, Chittaranjan Mwshahary’s second short story book Thalim (Reharshal) got published. Sukumar Basumatary, a renowned folk tale collector also published his story book Minishri.

Three short stories were published in the year1975. These are given below:

i. Phagli (A mad lady) by Mahesh Kr. Boro

ii. Phakhon (Whirlpool) by Santala Basumatary

iii. Bobi Hathasi (Frustrated Dumb) by Nabin Wary

Mahesh Kr. Brahma is not only a short story writer; he is a good poet too. On the other hand, Nabin Wary is also is a good novelist besides being a short story writer.


1976 is to be marked as blank period for Bodo short story because not a single piece of short story was produced in that year.


The zero years 1976 for Bodo short story is filled up with some short stories written in 1977. It is to be noted that altogether 10(Ten) short stories were written in this year. These short stories are given below:

i. Orgey by Janil Kr. Brahma
ii. Animani Songsar (Domestic world of Anima) by Rajen

iii. Gangse Fali (A handkerchief) by Manaranjan Lahary 
iv. Pholan (The Hunter) by Sontola Basumatary

v. Ang Gorib (I am  Poor) by Jyotirmay Mahilary

vi. Gandu singni laijam (Letter under a pillow) by Dharanidhar Wary

vii. Gwdan Haina (New Beauty) by Hareswar Basumatary

viii. Mwnnwi Mwkhang (Two faces) by       -”-
ix. Gwdan Songsar (New Life) by Mithison Boro

x. Sijowram Islary by NoniGopal Brahma.


Dharanidhar wary is also popular short story writer in the field of Bodo literature. Despite being a short story writer, he is also a novelist, poet and critic. He has good contribution to Bodo Literature.
1978 is the turning point of Bodo short story. Besides Hagra Guduni Mwi (Deer of Deep Forest), no Bodo short story book was published in that year.
Solo Bidang is collection of short stories by Manaranjan Lahary . He wrote many short stories, gathered them and published in book form. This book is published with the financial help of Tribal Cell under Directorate of Secondary Education. There are 17(seventeen) short stories inside the book. There are feelings of both living and death, ghost and fairies.His plot construction, characterization and art of story telling are themetic selection; presentation of places and time, and background beauty are superbly handled.
Phunkha is a collection of selected short stories, published in that year. Nilkamal Brahma is the editor of this book. There are some famous short story writers. They are- Lilaboti Brahma, Jagadish Ch. Brahma, Siken Brahma, Prasenjit Brahma, Bishnu Prasad Rabha, Nilkamal Brahma and Manaranjan Lahary . This book helped Bodo literature in general and Bodo short story in particular to flourish to full.
In this period, so many pieces of short stories were published in many magazines, mouthpiece and weekly news papers. 
Among the above mentioned short story writers Nilkamal Brahma, Janil Kr. Brahma and Hareswar Basumatary were able to establish themselves as more experienced and superb writers. Their stories have great influences on the domain of Bodo short story.

Not a single short story book was published in 1979. But many short stories were published in magazines, news paper and mouth piece. 
The short stories writeen in 1980 had great influence on the development of Bodo short story. This period is to be regarded as the milestone of Bodo short story. Some salient features of those short stories are:
i. Creation of detective short story,

ii. Western style and beauty came through Bodo short story,

iii. The story telling method became more complex, rather than simple and straight,
iv. Psychological problems become one of the subject matters of Bodo short story.

v. The conventional method has also developed,

vi. Number of readers increased,

vii. The number and frequencies of magazines and mouthpiece also was in rise,
viii. Publishers came forward to publish Bodo short story.
In this year, group of interested youths published Ajwla from Haladola, Kokrajhar. They named the publisher organization as Halowadol Ajwla Afat.
Some Bodo Short story writers and critics have put forward their views on the Ajwla. Here Rakhao Basumatary’s remarks may be quoted for reference :
Bodo: 

“बिसोरनि सुंद’ सल’फोरनि गेजेरजों बर’ थुनलाइयाव सुद’ सल’नि बिथिंयाव Vivid Imagination आरो Vivid Picture नि सल’ फैयो। थारैनो दोंफ्रोमबो सल’आ फरायग्राफोरनि गोसोखौ suspence एबा उसु खुथु गोसोआव खोख्लैयो । बेफोर सल’निफ्राय सल’ लिरगिफोरनि गेजेराव आर्ट बादायनाया फैयो। बर’ थुनलायनि जारिमिनाव ‘आजोला’ सुंद सल’ बिजाबा गोहोम गोनां आरो नोजोर गोनां बिहोमा होलांयो”।5 ( राखाव बसुमतारी, बर’ सुंद’ सल’नि जारिमिन, दिहुनगानै, 2013, बिलाइ नं- 17)
English rendering:

“The short stories of Ajwla bring a vivid imagination and vivid picture in Bodo short story. Really all the stories keep readers in suspense. From this onwardstory writers began to compete for art of writing. Ajwla had enormous influence on Bodo Short Story.”5           ( Rakhao Basumatary, Boro Sungdo Soloni Jarimin, 2ndedition, 2013, page no- 17)
Many good short stories were created during 1981 to 1990. During this period the political, economic and social situations were seen more complicated.These were reflected in the writings in general and in short stories in particular.

The complicacy of social situation is depicted in the short stories of this year. Short stories were being published in different magazines and mouth pieces of various literary as well as other organizations. No short story book was published in that year. Unsettled habit of Bodo people and sexual exploitation done to innocent Bodo girls were picked up as one of the plots of short story.
The short Stories written in 1982 show that these writers have improved to some extent and their writings have become more developed than before. Some of these short stories are given below:
i. Thapenni Laijam (Thapen’s Letter) by Nagen Brahma
ii. Jua (Gambling) by Abinash Islary

iii. Thaigir Bibarni Mwdwi (Tears of Wood Apple Flower) by Bandhuram Basumatary

iv. Bhagatpara Nobthiyao Mwdai (Evil spirit at Bhagatpara Homestead) by Janil Kr. Brahma

v. Horni Unao (After the Night) by Surath Narzary

vi. Habani Unao (After marriage)
vii. Aina Gongse Mwkhang Gongnwi (A looking glass and two faces) by Nilkamal Brahma
viii. Geolangwi Bibar (Nonfolded Flower) by Benudhar Basumatary


Rakhao Basumatary has made a thorough study on the Bodo short story in his book Boro Sungdo Soloni Jarimin. He cites some characteristic features of Bodo short story published in 1983.
i) The art of story telling and style became more developed in these short stories.

ii) Thematic selection becomes more effective.

iii) Some technique is seen in plot construction.

iv) Presentation became more interesting.

v) Both rustic life of the rural and the urban areas are beautifully depicted.

vi) Social problems become more complex.

vii) Writers use symbol and imagination in their writings.

viii) Bodo short stories become mirror of the society.

ix) Action of the story became more straight forward.

x) The writers became more experienced in creation of situation.

xi) Acquaintance with other languages like Assamese, Bengali and English became closer.

xii) As the number of readers increased, the authors made their writings more depth and critical.


The development of short story in 1984 is noteworthy. This made a milestone in the history of Bodo short story. From this year, a competition started among the writers and publishers. It was understood that this was the bright example for the development of Bodo literature. Nilkamal Brahma’s Shilingkar (Destroyed) was published in this year. This book established the author as a superb story teller. 
There are no such difference of characters and style of the short story of its earlier years like 1983. More writers came forward to the field of short story. New trends also came up. In case of story telling, authors were seen more fluent and superb. They learnt some more new styles and technique.

Four number of short story books got published in 1985. This year is regarded as the most important in the history of short story. In this regard Rakhao Basumatary says: 
Bodo:
“थारैनो बर’ थुनलाइनि जारिमिन दानायाव बे सम खोन्दोखौ साबसिन महरनि सावरायजायो।”6 (राखाव बसुमतारी, बर’ सुंद’ सल’नि जारिमिन, दिहुनगानै, जानुवारि, 2013, बिलाइ-23) 
English Rendering:

“Really, in construction of the history of Bodo Literature this period is can be discussed to be the best.”6 (Rakhao Basumatary, Boro Sungdo Soloni Jarimin, Dihunganwi, January, 2013, P-23)
In 1985, Haribhushan Brahma’s two outstanding short story books Srimati Durlai and Rwnao Phagla were published. The two books are written with satirical veiw. The writer points out some bad habits and bad things prevailing in Bodo society. Haribhushan Brahma is successful to satirise the society and people through comic mode of expression. Manaranjan Lahary has opined on Haribhushan’s short story:
Bodo: 

“आथिखालनि बर’ माहारियाव श्रीमुति दुर्लाइनि बादि आलट्रा मर्डान आखल आखुनि सिख्लाया गैया नंआ दंसै”।7 (मनरन्जन लाहारी, बर’ थुनलाइनि जारिमिन, 2008, बिलाइ नं- 194) 
English rendering:
“In the present Bodo society, ultramodern girls like Srimati Durlai are available”.7 (Manaranjan Lahary, Boro Thunlaini Jarimin – 2008, Page – 194). 

Manaranjan Lahary has again commented on Rwnao Fagla:
Bodo: 

“रोनाव फाग्ला बिजाबाव थानाय माखासे सल’फ्रानो सुबुं माहारिनि जाथाइ फोरनिफ्राय बारा फाराग नुनो मोना”।8 (मनरन्जन लाहारी, बर’ थुनलाइनि जारिमिन-2008, बिलाइ नं- 194)
English rendering:

“All the plots of the story in Rwnao Phagla have no deference of reality.”8 (Manaranjan Lahary, Boro Thunlaini Jarimin – 2008, Page – 194). 
In 1985, Nilkamal Brahma’s Sirinai Mandar (Fallen Mandarine) was published. Nilkamal Brahma’s art of expression is more clearly seen in this book. He is seen more talented and experienced in story telling and plot construction. His character creations are also more living and with beauty. Reality is seen in his plot construction, story telling, style and characterization.

Onnai (Kindness) by Baneswar Basumatary who is basically a poet and an essayist, still he is seen having shown his determination on short story.A good number of short stories were published in this year in different magazines and mouthpieces. 


There are three collections of short story books published in 1986. Jugami (Eternal) was edited by Rupnath Muchahary and Raja Lama was edited by Katindra Swargiary. Nilkamal Brahma’s Shilingkar was also given to readers by publishers in this year. Many of his stories were already been published in different magazines and mouthpieces. Later he collected all of them and published in the name as mentioned above. It is observed that remarks were given by readers and critics alike that Nilkamal Brahma’s style and story telling are quiet different from others.Some good short stories were also published in 1986. These stories also helped to strengthen the history of Boro short story. 

1987 is memorable in the history of Bodo literature. The Bodoland Movement started in the year 1987. Amidstst the grave movement and busy schedules of struggle, the creation of short story was not affected. 
In this year Nilkamal Brahma’s Shakhondra (Child Lifter)was published. After his masterpieces like Hagra Guduni Mwi, Sirinai Mandar and Shilingkhar, this work also received a good response from readers amd critics. His story writing became better, his story telling and character creation and style everything became worth of appreciation.  Manaranjan Lahary opined, 
Bodo: 

“निलकमल ब्रह्मआ सुंद सल’आव Plot, Characterization आरो Presentation नि सायाव गावनि सल’ खिन्थानायनि Technique खौ बाहायदोंमोन। अदेबानि बे मोन्थाम खानथिखौ बियो बाहायोमोन”।9 (मनरन्जन लाहारी, बर’ थुनलाइनि जारिमिन, 2008, बिलाइ नं- 192)
English rendering:

‘Nilkamal Brahma’s plot construction, characterization and presentation have become more unique in Bodo literature.  Of course, he had been all of these three in story writing”.9 (Manaranjan Lahary , Boro Thunlaini Jarimin – 2008, page no – 192)
Manarajan Lahary’s remarks may again be added here. He said,
Bodo:

“निल कमल ब्रह्मनि साखनद्रा सुंद’ सल’ बिजाबाबो बे बोसोरावनो ओंखारोI थारैनो निल कमलनि सल’ खोन्थानाय आदबफोरा राफ्रुहैयो। साखनद्रायाव ओंखारनाय सल’नि आखुफ्रा थारैनो बाखोनायनो गोनां। सल’ बाथा दानाय सल’ खिन्थानाय आदब आखु दानाय आरो जाथाय एरखांनायफोरा दै फुंखा बायदि बोहैदों। थारैनो बुंनो थांङोब्ला निल कमल ब्रह्मआ आथाल मोनसे सोरजिना गालाङो”।10 (मनरन्जन लाहारी, नोजोर, 2008, बिलाइ नं- 7)
English rendering:

“Nilkamal Brahma’s Shakondra also got published in this year. Really his story telling became more technical. All the characters created in Shakondra are praise worthy. Plot construction, story telling, characterization, presentation and others flow without interruption, like water of a stream. To speak the truth, Nilkamal Brahma has created a band of dedicated writers.10 (Manaranjan Lahary , Nwjwr, 2008, page no – 7)
Many new short story writers were seen in 1988 and the number of Bodo short story went on increasing. Even if there was no publication in the form of book, many short stories were published in newspapers, journals and magazines. 
Plot of these short stories are taken from Bodo society. In these stories Bodo society is depicted to the full.  Besides the major writers, some new and young writers like Raja Debojit Basumatary, Dwicha Dwimary, Gwgwm Brahma Kochary, Fwilao Brahma, and Mistaranjan Brahma were seen creating short stories one after another.

The characteristic features of short stories of the year 1988 are enumerated as the following :-
i. 
Philosophy and feelings of the mass movement are strongly highlighted in different short stories.

ii. 
Modern philosophical characters of the changing world are represented.

iii. 
The trend of this years’ short story take an influential role in taking the Bodos towards the path of development.

iv.
Oppression, suppression, rejection, dominance and economic conspiracy are also closely depicted in the short stories of the year. Physical and mental harassment, molestation and rape, torture and such other incidents have also become prevalent in the Bodo community.

On the other hand, patricidal killings and lack of belief to step up in the Bodo community became crystal clear. Fragmentation of Bodo organizations into different groups and factions in the name of Bodoland movement is also seen in the short stories of the year.

The trend of Bodo short story developed greatly in 1989. The philosophy and trend became deeper and deeper. Many established writers avoided writing short stories except Nilkamal Brahma. Because in this year the Bodoland movement of ABSU was in peak and politicization of issues was responsible for this debacle.

When the literary history of the Bodo is observed through historical point of view, it is seen that Bodo short story has brought a favourable development of the Bodo literature. In the year 1990, many short stories were written and published through different magazines like Firfila, Anthwr, Odangshri and Gumur. In this year Zumai Dala Basumatary and Fwilao Basumatary were seen busy with writing short stories one after another. 
The short stories written in 1991 have great place in the history of Bodo literature. Because Bodosa, Aronai, Firfila, Khasini and Anthwr took major role in publishing short stories of different young and old writers.

Among those writers, Nilkamal Brahma led the younger generation. Z.D Basumatary, Nandeswar Dwimary and Anil Kr. Brahma helped Bodo short story to rise within a short span of time. Odangshri by Swmkhwr was the only book of Bodo short story published in this year where there are ten short stories.

Many new writers again started writing Bodo short story in 1992. These new comers introduced new theme and technique and helped create new trends. Rani Helen Wary started writing stories of one minute. Her narrative art and language became better and more polished. 

Most of those short stories were published in magazines and newspapers. In this period, there was conflict among Bodo organizations for dominance and supremacy. Elder writers did not write short stories in this year. Tiren Boro published Jorase Maidang in that year. There are twenty short stories in the book. He is also a novelist. Plots of his writings are taken from Bodo society.

Towards 1993 Bodo short story developed more and augmented in volume. In this year, the weekly news magazine Bodoland Radab was launched. This had created many new short story writers among the upcoming generation.

The popular short story writers of the year are – Nandeswar Dwimary, Bharat Dwimary, Dimasa Dwibrang Muchahary, Ajit Kr. Basumatary, Barun Boro, Mista Ranjan Brahma, Jwngshar Narzary and Girish Kochary. They wrote many short stories which enriched the Bodo short story a lot. They were younger writers of the period who represented the sentiment of the time.

In this year Nandeswar Dwimary published his short story book Boxing. He is a famous fictional literateure. Manaranjan Lahary opined about his writings:

         “His short stories are written in three methods: Plot, Characterisation and Presentation are almost all of his short stories”.

Birhangaon Primary Bodo Sahitya Sabha published Firfila in this year. Through this magazine they organized short story writing competitions. They published the short stories for which prize was awarded to the short story Dwngselo Lama. Rakhao Basumatary was the chief editor of this magazine.

It is to be mentioned that Hari Narayan Khakhlary has written many detective short stories in Bodo. Nilkamal Brahma and Z.D. Basumatary also wrote detective short stories.

A good number of short story was written in 1994. Because, in this year, many of these short stories were published through Bodosa, Bodoland Radab, Firfila, Khasini and different mouthpieces. In that year, Pramod Basumatary, Subodh Goyary, Mistaranjan Brahma, Deobar Ramchiary and others wrote different kinds of Short stories. And they also helped to enrich the Bodo literary history. Mangalsingh Hazowary, the matured author of Bodo literature also wrote short stories. Manaranjan Lahary published the short story Bajwi in this year. Fwilao Basumatary created many short stories which have already been published in different magazines and journals and later published in book form. The name of the book is Bwiswni Jiria. Mangalsing Hazowary has spoken on the book. He said: “The stories of Fwilao Basumatary are real stories which are occurring in our society. The author picked up these real happenings and coloured them in short stories. These bear the picture of the society. These stories are happening in the life of rich, poor, servicemen, farmers and others of our society”.

On the other hand, dramatist Jatindra Nath Boro has also published short story book Bungnw Haiywini Daha (Lamentation of Not Being Able To Speak Out). Rani Helen Wary published her book, Kesh Barini Buhut (Ghost of Garbage). Bajwi Shanshri was edited and published by Nabin Wary.

Innumerable short stories were published in 1995. Many writers wrote short stories and published in different magazines and mouthpieces. Really these magazines and mouthpieces helped the Bodo short stories to come up and help Bodo literature to develop. 
Five short story books were published in 1996. These books are: 

i. Fwishali Andwni Solo (Story behind the curtain) by Mangolsing Hazowary

ii. Mwdwini Bana (Flooded tears) by Binanda Swargiary

iii. Hongla Phandit by Katindra Swargiary

iv. Gwswni Phanjari Bibar by Nabin Malla Boro

v. Kidnape by Jatindra Nath Boro

vi. Fwrmaithi Haywi (Unrevealable) by Hangma

All of them are matured short story writers. Manaranjan Lahary has spoken about Mangalsing Hazowary as a prolific writer. The stories of Fwishali Andwni Solo are stories which have happened in his life itself.

In 1997, five short story books were published. All of them were young writers. Their short story books are: 

I. Ang Phwiphingwn (I will come back) by Z.D. Basumatary

II. Gwmanai Roje (Lost Beloved) by Mistaranjan Basumatary

III. Sakrini Mwnthai (Right to Service) by Hemen Ramchiary

IV. Foushaolia (Half Mad) by Khunthlai Kgr. Boro.

V. Onthai Guphurni Solo by Premananda Mwshahary

Z.D. Basumatary’s Ang Phwiphingwn is a standard short story book. There are ten short stories in the book. Rakhao Basumatary opined that all the stories of the book are taken from actual facts occurred in the lives of the people in the area.

Mistaranjan Basumatary is also a reputed short story writer. His short stories also reveal some pictures of his society.

Hemen Ramchiary is a new short story writer. The short stories of the book are also have been picked up from the incidents in the society. His plot construction, thematic selection are worthy of praise.

There is addition of eight short story books in the history of Bodo literature in the year 1998. These books are:

i. Gunjer (Wood Cutter )  by Binanda Swargiary

ii. Almari Singaoni Fali (Handkerchief inside the Almirah) by Dukeswar Brahma

iii. Hangma (Lamentation) by Rupnath Hazowary

iv. Soloni Dera (Hut of Story) by Dhwrwmsa Kgr. Boro

v. Bajwi Nable (Sister-in-law Nable) by Hareswar Basumatary

vi. Overbridge by Deobar Ramchiary

vii. Disco Master by Rupnath Wary

Binanda Swargiary has good hand in short story writing. He is also a novelist. In his writings, social pictures of his society are revealed with true colour.

In Dukeswar Brahma’s short stories romantic real and feelings are experienced in our day to day life.

Rupnath Hazowary is basically a poet. He is also a good short story writer. He can create such situation in his short stories which is essential for literary creation. Rustic life is picturised in his writings in the form of short story.

Dhwrwmsa Kgr. Boro is also a young Bodo short story writer. There is romance in his short stories. Hiren Deka Narjee has spoken of his short stories. He said that Dhwrwm Kgr. Boro’s short stories have local colour. The writer has not gone far to collect plot for his stories. He has collected and designed the commonplace incidents occurred in front of his eyes.

Deobar Ramchiary has also a good command in writing short story. Overbridge is his first short story book. He tried to depict the ugly social condition of Bodos and other societies. He writes in easy and simple way so as to attract the readers. Rakhao Basumatary can find Post-modernism in the short stories of Deobar Ramchiary.

Baneswar Basumatary also wrote a short story book. The name of the book is Hagrama Bimaya Gabdwng (The Mother Forest is Weeping). He has expressed his unhappiness over the senerio of deforestation in the Bodo area.

Five short story books were published in the year 1999. Two books are written by a single author and the other two were collected short stories of different writers. These books are:

i. Plan teacher by Kamal Kr. Goyary

ii. Baoda Gumwi (Foolish Brother-in-law) by Jatindra Nath Boro

iii. Jothai Mala( Anthology ) by Kameswar Brahma

iv. Sungdo soloni Thokha (Bunch of short stories) by Aurobindo Uzir

v. Hangama (Revolution) by Rupendra Lahary

Kamal Kr. Goyary is also a good short story writer. He collected his short stories which have already been published in different magazines and mouthpieces in different times and published in book form. There are five short stories in the book. Most of his short stories are filled with romantic feelings. Jocks and farcical elements are profoundly found in his stories. He is able to point the real time incident.

 Jatindra Nath Boro has proudly proved himself as one of the good short story writers through publication of Baoda Gumwi.
Jothai Mala and Sungdo Soloni Thokha are replete with stories written by experienced writers. Rupendra lahary has also contributed to the history of Bodo short story by creating a good number of short stories. Hangama (Revolution) is his first short story book where there are six stories.

Short stories written by a few new and young writers are there in 2000. These have contributed greatly in the development of Bodo short story. Among them Aurobindo Uzir, Nani Gopal Brahma, Sunil Kumar Baumatary, Rupendra Lahary are the main writers.
2.3 The short stories from 2001 to 2012
Seven short story books are added to the number of Bodo literary history in 2001. These books are:

i. jwngni Solo (Our story) by Magesh Narja Boro

ii. Jinjiri (Chain) by Binanda Swargiary

iii. Jokhaitham Dwngse Solo (Fifteen Nos. of Stories) by Bijoy Baglary

iv. RwmwnaiBarse Bibar (A yellowed Flower) by Sailen Basumatary

v. Ombasini Fung (Morning of Ombasi) by Urkhao Gwra Brahma

vi. Mainao (Wealth) Ranish Sangrang Ramchiary

vii. Gwdan Jarimin (New History) by Debendra Boro

In 2002 many new and young writers also created short stories. Translation works were also done in that year. 
           In the year 2003, many renowned writers publish a great number of short stories. It has also contributed in bringing into forth, the Bodo identity and history of Bodo literature that is praise worthy. Prose fiction has also showed its face and created a great volume of interests in it.  
          In the year 2004, total numbers of twelve books are published. 
          Among all, one of the writers, Aron Raja becomes welknown as a short story writer. He has also a poet. His short story, Neosi janai Bwrli is one of the famous short story book. There are total eight numbers of stories in this book. This has mainly focused on human culture, ignorance, society, falseness, behavior and treacherousness. To look into the fictional literature, one’s culture, respect for others, helping each others, discriminisation in a society are being selected. Most of the dialogues of his stories help in the dramatization in the stage performance. Some of his talents are shown in his uses of characters, selection of plot etc. Promotesh Basumatary is also a renowned writer. He also has a hand in writing short stories. His short story, Odang Bwthwrni Baar (Air of The Spring) is a remarkable work. These are the sum total of the content his short stories. The book is a collection of short stories which reflect his selection of characters, use of plot, his dialogues, techniques of using time, place and action and conclusions make his stories a landmark in the time. His uses of words, language are praiseworthy. He has very beautifully constructed the plot and designed the characters of his stories. Due to vast characters in the story, it sometimes takes the shape of a novel form. Moneswar Basumatary Says- “The bases of other stories of his book are based on culture of day today life, thoughts of society, works, outcomes.”

One of the famous poet, Bijoy Baglary, has published one of the book on short stories, named, Mwirathikhi.The stories of Karbi Anglong and some of the newly emerging writers are brought into the front.

Jathai Bidang, is the collection of short stories writer by Gwgwm Brahma Kachary. In this publication the short stories of both the new and the old writers are collected for the purpose of bridging the gap among the writers, This book has reflected on the Bodo culture, history and literature of the Bodo society.

               Another short story collection, Baduwa (Untouchable) was composed by Upen Chandra Wary. Based on real incidents it brings a picture of Bodo society and affairs it it. Rimba Wary is one of the woman Bodo short story writers. The name of the collection of her short story is Sikhri phagla. The things that have passed in the wave of life and time, we have to cross the times. Rimba Wary has successfully expressed this in the short story. The sorrowful problems of a woman, the thirsts, wishes, depression, loss and pains and all these uncountable problems a woman faces in her life are taken into account in the writings of Rimba Wary. She has established herself as one of successful woman writers in the field of short story in Bodo literature.

A Bodo woman writer has also emerged as successful writers in the field of Bodo literature. Baikhwnda Sata arw laothi Gojo, is a short story written by Suniti Narzary. Her art of writing and techniques are creative, intellectual and lively. She has a very important place in the field of literature. Her way of writing is very remarkable and influencing. The renowned writer, Mangalsing Hazowary says about her writing.
“Suniti Narzary has a great thought for the society, culture and humanity. Her use of plot, style of story, techniques of writing are quite remarkable. Her writing also reflects her interests on the dreams, aspiration, and thirsts of the society. She also allows a picture of society in her writings like thinking, working, development of culture and society, art, nature, etc. Her art throws light on her expertise.”
Gapinath Bargoyary is considered very famous short story writer of Bodo. His short story, Alasi is quite famous short story based on the pictures of a society. The language, way of telling story, dialogue etc. helped in a great way in order to make the story more lively. As a short story writer, he has contributed in no little way to the Bodo culture, history and literature.

Haina Muli (Attraction) is a collection of short stories by Rupendra Lahary. In the process of writing short stories, he has established himself as having a strong hand and mind in himself in the field of writing. His techniques of creating stories are in the process towards making him a successful and impressive story writer. Zaraphagla alias Nabin Wary is one of the most famous short story writers. One of his successful publications of book is Daantharu. “In most of his writings the themes of Bengali literature could be seen”, says Rakhao Basumatary in his book, Boro Thunlaini Jarimin. Culture plays a very important role through his stories.
Anil Boro says about his stories in this way “Stories by Zaraphagla makes an attempt to throw off the restrictions of connection and depict the story under current of libido and the sexual urge in the life of man”.

     In the year 2005, there was an emergence of some newly creative writers of short stories. It is considered that most of these writers have contributed in the development of society, culture, history, literature of Bodo society.In this year Janil Kumar Brahma’s Dumphaoni pitha was published. There are 15 stories in this book. He is a talented short story writer.  The soceity’s midstdle class way of living and their perpective on the matters also got reflected in his short stories.
Dumphaoni Pitha is one of a successful short story book by Janil Kr. Brahma. He has brought a collection of all the stories left behind by readers in the collections of books and named it Dumphaoni Pitha. He has a reputation of a good short story writer with a successful hand. Anil Kr. Boro praises about his art as :
“Janil Kr Brahma is still engaged in the art of story writting relentlessly and untiringly. His collection of stories, Dumphaoni Pitha was published in 2005. Brahma is a talented story writer. The stories of Brahma are woven round the theme of social protect against in equality and injustice. Many of his stories are reflect with wits and humour. In these short stories, he has shown his thoughts on village life and put a picture on its society.” (A history of Boro literature, Page-57)
Many noted short story writers published book in the year 2006. Many great thinkers of the society say that the year also made a great contribution in upgrading the Bodo literature in the eye of the world people. Some of the names of the books are given below: 
(i) Haraoni Cycle ( Bicycle of Harao ) by Gobinda Basumatary

(ii) Maalo Driver by Taren Boro

(iii) Khither( Revenge) by Barua Kanta Brahma

(iv) Raikhos phisa ( The Little Demons ) by Uttara Bwiswmuthiary 

(v) Mwdwiyao Maa Dong( What Is  In Tears ) by Swmkhwr

(vi) Simang Na( Is It A Dream ) by Sashikish Narzary

(vii) Hasthainai ( Desires ) by Mantri Brahma Choudhury.

In the year 2007, many youth writers create a good numbers of short stories.Among them Janil Kumar Brahma, Aron Raja, Labenlal Mwshahary, Diganta Lawary are the main. Most of the writings of this year will be remarkable because of its use of Bodo history, culture by bringing them up in the Bodo literature.

In this year Janil Kumar Brahmas Mwider Muhini was also published. There is collection of both his old and the new writings in the book. Dumphaoni pita is one of the stories in the collection of the book. “He is considered a talented story teller”, says Anil Boro. In these stories, he created a rural societal culture, thought in a form of a picturesque story. He tried his best to hold the time and its situations. He left no stone unturned in order to depict the village life, culture, livelihood, norms and standards of a society. He always writes stories based on third person narrative. There is a shift of time in his stories related to past or present. Sometimes it makes the readers so curious about the story or keeps readers confused. Due to these talents, he is considered a gifted story teller for bringing it up in the history of Bodo literature. Other writers like Nilkamal Brahma, Haribhushan Brahma and Anil Kr. Brahma have also become remarkable in writing Bodo short story by making  history and culture of Bodo as bases of short story writing. Mwider Muhini, is one of the most beautiful creation by Janil Kr. Brahma.His use of comedy also makes his stories more interesting and attractive for the common readers.

A vast collections of short stories were published in the year 2008. This year is very remarkable due to its contribution towards Bodo history and literature. In this year, apart from the writing in Bodo language, there were also vast collections of writings based on works in other languages. With regard to translations from the writings of short story in Bodo language to other languages, there are also vast collections of translations from other languages.
Most of the short story books were published during the year 2009. These books have increased the volume of Bodo books in the library.In this year, Janil Kumar Brahma’s Japanni Swima was published and it is a third collection of short stories book by him. Before this book, he had published two short story books namely Dumphaoni pita and Mwider Muhini.These two books has introduced him as a talented storyteller.Following are the books of short story published in that year:
1. 
Onnaini Shao by Lebenlal Mwshahary

2.  
Red Signal by Lebenlal Mwshahary

3.  
Mekong Dwimani Laijam by Umesh Brahma

4.  
Japanni Swima by Janil Kumar Brahma

5.  
Kasem Ali Hindu Hotel by Rwishumwi.

6.  
Mwdwi by Rajen Basumatary

7.
Jiu Saharani Bedwin by  Jwishri Boro

8.
JarouPholan by  SamarNarzary

9.
Mwjwmse Simanga Simang by  Girish Kachari.

10.
Nanggwlni Mwdwikhou Hugargwn Swr by  Sunil Kumar Boro

11.
Arongni Ringgao(Ed) by Abindra Kr Mwshahary & Okhaphwr Laijouary

12.
Nwjwrni Dahar (Short Story & Poems) by Nwjwr Family.

The number of short story books published enormously in the year 2010. It can not be said for certain that the quality also increased in the same direction.  In this year too, a few books of short story worth to mention got published.  Following are the books of short story published in that year ---

1. Hadanni Phanjari by Nandeswar Dwimary

2. Boroni Jolongga by Kanailal Narzary

3. G. L. Express by Adaram Basumatary

4. Warrant by Abindra Kr Mwshahary

5. Gwrwnthia Swrni by Rupmal Boro

6. Thamjinwi Musukha Solobatha by  Pramila Narzary

7. Hawasi by Promod  Kr Brahma

8. Bongami Hagra Gamini 1989 Maithaini Swima Sikhari by Samar Narzary

9. Rus Daohani Solo by Gabinda Basumatary

10.  Solo Bihung (Nwithi Khwndw) by Boro Thunlai Afat

11.  Train’a Khargolangbai by Rekha Basumatary & Ors.

12.   Thophlase Sungdo Solo (Ed) by Gapinath Brahma.
In the year 2011 a tremendous increase in the number of books of short story which show the light of publication. It is a record year for short story because a single author published six numbers of short story. Following are books of short story which are published in that year :
1. Mwnabiliao Khinthanai Solo by Dr. Subungcha Mwshahary

2. Gwsw Thwnaini Solo by Dr. Subungcha Mwshahary

3. Jiuni Bisombi by Dr. Subungcha Mwshahary

4. Solo Bidang by Dr. Subungcha Mwshahary

5. Bwisagu (mononomen) by Dr. Subungcha Mwshahary

6. MulugBihungni Solo by Dr. Subungcha Mwshahary  

7. Andw Phwishalini Jarimin by Lebenlal Mwshahary

8. Biliphang Somni Dengkhw by Swmkhwr

9. Nepal’ao Dau Adi by Ranish Sanggrang Ramchiary

10.  “ 88 ” by Okhaphwr Laijouary

11.   Gumwini Onnai by Rupaishri Boro

12.   Jwlwini Hanggar by Bwhwisar  Brahma

13.   Binsaramni Thangkhu by Praneswar Boro narzi

14.   Balonda Bwrai by Pradip Kr Goyary

15.   Nibedita by Chinan narzary

16.    Mwkthangse Mwdwiyao Musukha by Pubani Baglary

17.   Nasri Sikhla by Rabinson Mech

18.   Swmleni Saptahik Bazar by Krishna Narzary

19.   Gwjanni Hajwa Soman Nonga by Swrang

20.   Bwthwrni Bilirnai by Rajuli Mwshahary

21.   Aboni Onnai by Kamalsing Narzary

22.   Oma Boma by Dhwajen Ch Swargiary

23.   Gwbai Ainayao Munikni Mohor by Satya boro

24.   Somainani Daha by Debali Basumatary

25.   Lama Dwngseni Daobayari by Daidilas Brahma

26.   Broiller Master by Dhonuram Basumatary

27.   Hadanao Balabgase by Abindra Kr Mwshahary

28.   Ranlangnai Lwithwni Guthal by Malati Basumatary

29.   Nwngkhou Nenanwi Dong by Parshu Ramchiary

30.   Ajwli Bajwi Mwnbari by Parshu Ramchiary

31.   Jinjiri by Birhasgiri Basumatary

32.   Pema Yangjom by Srang Srang Swargiary

33.   Tinu The Last Game by  Bungthi Narzary

34.   Gonggar hajwao Borofwrni Raijw Jabwnai by Samar Narzary

35.   Gossaigao Town’ni Ada Basiram Riksha Aola by Samar Narzary

36.   Sungdo Solo Bidang by Bodo Deptt. Teachers’ Association.

37.   Swrangshri by Sumitra Boro & Ors.

The year 2012 showed a stiff decrease in the number of books of short story published. That year was eruption of the Bodo-Muslim clash and the resultant instable situation in the Bodo society. Hence the Bodo writers could not concentrate their mind and get engaged in the work of publication of book.  Despite this, not quie a few books of short story show the light of publication in that year as follows:
1. Khiphi Bendwng by Haribhushan Brahma

2.  Bwhwithi Dwima by Ranish Sanggrang Ramchiary

3.  Khamkhwnda Bonjar by Sansumwi Khunggri Basumatary

4.  Sanse – Belase by Promotesh Basumatary

5.  Jiu Dwijlangni Okha by Lebenlal Mwshahary

6.  Okhrangni Phami by Rupnath Hazowary

7.  Onnini Phanjari by Parshu Ramchiary

8.  File Gwiywi Folder by Arun Narzary

9.  Solo Bidang by Dr. Mongolsing Hazowary.

2.4. Conclusion :-


Having started in the ancient period, Bodo short stories have developed in the modern period.  Having its inception through “Abari” by Ishan Chandra Mwshahary, Bodo short stories have developed much till now.  The way in which short stories in general have occupied an important place, in the same way the Bodo short stories also have occupied an important place in the domain of Bodo literature.  


As in other literatures of the world, in the domain of Bodo literature too, creations like poem, prose, short story, novel, drama, criticism, biography etc., short story have grown more in Bodo  literature too.  Narrative technique, plot construction, characterisation,  social picturisation,  style in Bodo short stories have been improving with the passage of time. 
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CHAPTER- III
ART OF STORY TELLING
3.1 Introduction:




Janil Kumar Brahma’s art of story telling arouses mind captivating interest. Some critic and writers opined that he is a talented story teller.  Most of Janil Kumar’s short stories are written in the third person narrative, except one or two stories which can be seen in the first and second person narrative. His subject of stories is based on characters which turn them character centric and sometimes these can be incidental ones.His construction of plot based on rustic and social life is filled with humour, which leads his stories to be more suitable and acceptable by the people.The thoughts of the illiterate villagers, their way of living and peasants’ miseries and discrimination in different areas of life are vividly delineated through his short stories.
3.2 Plot Construction:




The plot construction of some short story of J.K. Brahma are as given below :
3.2.1 Alasi:




The plot of the Alasi (Guest) is about two young boy and girl trying to make their hearts united under the influence of the passage of their age. Though they have been trying to unite their two hearts as one but they have never met each other. Labari is very happy with the meaningless joking of the unreachable stars in the sky. Lebaram does not know that she is very excited to invite him as guest to her home. They have never felt with their own hearts that they are in love with each other. And also they have never got opportunity to talk each other. Hearing from others, Labari’s wish to invite him as guest to her house was immense and remarkable. Not only once but three attempts have met with a failure. Upset of being unsuccessful, she becomes disappointed. At the same time she received the letter of Lebaram’s marriage agreement with another girl. As a broken heart, suffered from the most serious disease of human being, frustration.  Disappointment orphan Labari passed away from this earth. The story begins with the meeting of Labari and Lebaram at one fine morning on the path of Alongbar Mahajwn at Sapatgram town and end with the sudden demise of Labari due to suffering from disappointment on the last day of April.
3.2.2 Dumphaoni Pitha :



The plot of the short story Dumphaoni Pitha (Dumphao’s Rice-Cake) is about the couple Dumphao and Samen. Samen is a teacher of a venture school. He is a social worker who likes who work for the own community. Working for the upliftment of the society, they have to face a lot of problems in maintaining their family. One day Dumphao met the childhood school mates Gaodang and Sarala at the tea stall at Samthaibari Bazaar. Leaving away the life-style of the village under the influence of the town’s environment, their bombastic words on their life-style really hurt the sentiment of Dumphao. Dumphao is angry with her husband who is sacrificing his family for the cause of the society and the community. But her husband’s advising words have brought changes in Dumphao’s life. She is ready to help her husband working for the society and community. She sold her reared three chicken and bought rice and pot and opened a small tea shop for selling rice-cake and tea at Samthaibari Bazar. The tea shop starts growing slowly as days passed by. Along with rice-cake, she also started opening shop for selling oily-cake. And also she opened one tailoring shop named, Dumphao Tailoring buying an Usha tailoring machine. In the meantime the school where her husband was working also got provincialised. Both husband and wife bought cultivating land with the money they have collected. The difficult and gloomy life condition of Dumphao starts turning into bright and happy life. 




She began to love her community’s literature, language and culture etc. Remembering the advice given by her huband regarding the Bodo community, she felt sorry and sad. She contributed Rs. 5000/- (five thousand rupees) for the construction of the marble Martyr’s Tomb at Samthaibari in the name of martyrs who have sacrified their valuable lives during the Roman Script movement. After three months, Ramen is invited as a guest to inaugurate the Martyr’s Tomb and she also accompanied him. In the meeting, both were warmly welcomed with garlands and were introduced before the audience. She is introduced as the first famous Bodo woman trader. Along with disclosure of her contribution of five thousand rupees among the public in the meeting, she was honoured and thanked. Both Gaodang and Sarala left the meeting as they were feeling shy of Dumphao and the story ended with it.
3.2.3 Arong :

The plot of the short story, Arong is about the tragic life event of one Arong. Arong is the richest man in the village, having luxurious house, property and hired servants and maid- servants. He lives in happy family with his wife Romali and two daughters named Ashari and Bichari respectively and his son named Nilkhungur. But his consumption of alcohol and spending the time everyday without any work slowly leads to ruining his happy family. Realising the fact that his property and happy family are going to be wire out, he feels ashamed. He is pleased with the alluring sweet words of one agent Bheparam and dreams of shifting to Mimang. Arong is cheated and some amount of money was taken away by the agent Bheparam on the pretext of purchasing a plot of land at Mimang. One day he left for his dreamland Mimang selling out everything such as the house, cultivation land, cattles. As his all sweet dreams of Mimang became failure, with new hopes and dreams he again shifted to Dwiyang. Here too, he could run away upward saving himself from the atrocities and suppression of Nagas. He came back to his native village Ringrang helplessly, losing his wife and children because of his shifting and restless character. And the story ends with his return to native village.
3.2.4 Lakhrani kharlung Akhu :

The plot in the story of Lakhrani kharlung Akhu (Lakhra’s Shifting Character) is taken from the Bodo society. The plot of this story is similar to the plot of the story ‘Arong’. Lakhra is portrayed as the character of shifting or movable type. Lakhra, from the village of Engkhwrbari of Goalpara district has inherited hundred bighas of cultivating land from his father. But he has destroyed all of his properties for he spends time by consuming alcohol every day without any work. He even sold his own dwelling house. While his wife Dumali tried to obstruct the Bengali (Muslim) brokers from uprooting the house, Lakhra injured his wife by hitting with a piece of wood. Being tension about his ruined properties, he becomes habituated with consumption of alcohol, beating his wife every day becomes his habit.

Dumali’s brother Mergom held a meeting at the village knowing the fact of Lakhra beating his sister every day. The villagers in the meeting convicted Lakhra as guilty. Dumali’s elder brother Motham kicked him with the shoe on his legs. Lakhra, being beaten up by the public felt asham to stay at the village. He ran away to Gohpur at the midstnight, stealing his wife’s golden ear-rings. He stays under the shelter of Donda Master who was from his village, now settled down at Gohpur since then. Inspite of Donda Master’s advice of returning back to his village, Lakhra did not agree to return. As Donda was requested frequently, he offered him a piece of his own land to build a shelter (house) there. He spends life working as a servant at Donda’s house.

One day, Lakhra sent an urgent letter requesting his wife to come with him saying that he has become owner of huge property. Believing her husband’s words to be true, she along with two daughters and the youngest son leaves for Gohpur leaving elder son Jwngsar at uncle’s house for study. Seeing her husband’s dwelling house at Gohpur, she felt as if there is thunder without cloud in the sky. Keeping their elder daughter Huma as maid-servant at Donda Master’s house, they both started working as daily labourers.

Ailwng khunggur, the son of Donda Master eloped with Huma. Lapati Hajeo, the wife of Donda Master is unable to digest this act of a rich man’s son eloping with one maid-servant. Scolding with every means, almost to hit, kick, she ordered Lakhra to leave the place. Feeling ashamed of being scolded, Lakhra creates another new will in his mind. He left for Mimang at one night after selling Donda Master’s two oxes at Harshapara village for four thousand rupees.

Lakhra stays under the shelter of one agent Kwolow at Mimang. But Lakhra had to do whatever Kwolow told him to do. He had taken Rs. 10,000/- from Bugob Mahajwn by keeping his younger daughther Thaishri as a maid-servant. With the hope of easy-earning, he ran after the agent Kwolow. Unfortunately he had not been given anything in the whole year. One day, they had a fight while drinking wine. In the the fight ensued, that he broke incisors (front teeth) of the agent Kwolow.

Having committed crime, Lakhra got scared. Hence the aimless and impatient Lakhra along with his wife and a son moved towards the train station for the next down train. At the station he met many shifting charactered Bodo inmates like him. They were also waiting for the train moving towards Dwiyang. Lakhra was much pleased to meet them. But Lakhra could not lead stable family even at Dwiyang. Without doing hard work, he started doing illegal wood business. He was caught red-handed by the Ranger officer while he was cutting the trees in the reserve forest. In order to escape from him, he threw the Ranger with the axe and hurt him and he ran away from the place again. He becomes wanted by the police, he alone ran away to the border at Arunachal Pradesh, leaving behind his wife and son.

His son Jwngar who was left at his uncle’s house for study, got job of clerk after completion of his college study. Knowing the fact that his parents are living in tragic condition, he went to Dwiyang to bring his mother with him. But he could not meet his father. The story also ends with it.
3.2.5. Mwider Muhini:

The plot in the story of Mwider Muhini (Elephant’s charm): The story of Mwider Muhini is of a married couple, Khwirw Khungur and Mainao Khunggri, who were service holders. Khwirw Khungur was the professor of Kokrajhar College, and his wife Mainao Khungri was the teacher of Kokrajhar Girl’s High School.  Both of them were financially sound.  They had a daughter and they were living a happy family life.   


Khwirw Khungur was also interested in acting and he had acted in one Bodo movie called Jiuni Alongbar. One day his wife went to watch this film alone which was shown at Ganga Hall. But she didn’t stay till the end of the movie. This was because she could not bear a scene in the movie, which was of her husband’s intimate scene with actress Mrs. Dwimali Chumpramary. Khwirw arranged for a taxi to drop her back to home but Mainao refused to come in that taxi which was arranged and parked infront of the cinema hall. From this moment, there ensued an internal clash between husband and wife. They even stopped talking to each other and only stared at each others face. At that very time, Khwirw’s mother-in-law Deobari visited her son-in-law’s house. All the mothers wish to see their daughters and grand children leading a happy and peaceful life. But Deobari found the completely opposite in her daughter’s house. 


Deobari, then decided to visit an Oja named Thenga, who resided nearby, across the river. His job was to look for solutions to individual’s problem. The Oja Thenga said that they have been affected by the elephant’s charm. He said that they should be given the elephant’s charm or else, they shall go mad. The cure he gave her was mustard seed which was worth Rs. 1000/-.  She ordered their maid servant Gageb, to sprinkle the mustard seeds in the bedroom of Khwirw and Mainao.


As instructed by Deobari, Gageb sprinkled the medicine on the sleeping bed of her masters in the evening. Both the husband and the wife witnessed that their bed was sprinkled with mustard seeds. After getting to know why this step was taken, they both felt embarrassed. After this, their internal clash disappeared and both came to terms of understanding and they lived happily ever after. 
3.2.6. Uwal:


The plot of the story of Uwal centres around a character named Sompla Mahajwn. Although he was an illiterate man, he was owner of five hundred bighas land. For cultivating this large area of land, he was in desperate search for workers who would cultivate their land. Sompla has no problem in hiring the male workers who would help in crop cultivation. An agreement was signed that the servants hired for winter season also agree for staying in summer season too. But the owner found difficulties in finding maid servants who should do the household works as well as go for crop cultivation.  The reason for which he was not getting a maid-servant was because of todays modern needs, they find difficulties in working in those house which donot provide rice mills, Television, Gas connections etc. Besides these, there should also be a handsome son in the house.Only then, they would agree to stay.  Sompla Mahajwn happened to go through many such problems which made him angry and thus Sompla thought of selling the Uwal-Gaihen at the market by packing these up. While he was carrying it on the shoulder, he met the village headmaster Gorkha babu on the street. Gorkha Master made Sompla Mahajwn understands the value of culture which includes everything associated with cultural items and hence adviced him to carry back home the traditional Uwal–Gaihen.  And he himself took the responsibility of searching maid-servants for him.


After two days, Gorkha Master brought a girl named Dembaisri, a matric passed in all allowed H.S.L.C examination as maid-servant to Sompla Mahajwn. The term all allowed here refers to the after-effects of the Bodoland Movement in 1990, where all were allowed to pass examination due to political pressure. Dembaisri is expert in every kind of work. But she doesn’t know how to grind rice as she belonged to a landless family and they ate rice by buying it from the shop. 


Sompla’s wife Daokhi woke her up (Dembaisri) as soon as the cock crows early in the morning to grind rice, but she had blistered her hands one day before when she grinded some rice some earlier and hence she was unable to do the work given to her at the prescribed day. Getting angry with Dembaisri, Sompla Mahajwn scolded trying to chase her out but his son Gumasrwn opposed him. There took place a quarrel between father and the son for a moment. After that his son Gumasrwn broke the lock of his father’s box and taking the bag of money he went to Dhubri town to buy a mill. After seeing the proud character of his son, the father did not say anything. For taking revenge out of his intolerable anger upon his son, he broke uwal into pieces. When his wife asked him why he had committed such an act, he angrily responded saying:

Bodo:
“बड़’ गामियाव उवाल गायहेनजों माइ सौनायनि हारिमु गैलियाब्ला बे उवाल गायहेनखौ मानोथो नांबावगौ? द’मासिनि फिथा-सिथाव जानोबो मिलावसो अन सौवोब्ला उवालहा मानसि समाजाव मा जायगा दंबावयो? जोंनि समाजाव उवाल गायहेननि हारिमुवा दिनैनिफ्रायनो जोबस्रांथोंसै दावखि। बिनिखायनो दिनै उवाल गाइहेननि सारादु खालामनो ओंखारबाय आं।”1 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, उवाल, बि-88, 89)
English Rendering:
“There is no more culture of grinding rice in the uwal. The Boro villager nowadays makes pita (cake), sithao (oily cake), also the pastry is made with mill, and there is no place for traditional uwal in Bodo society.  The culture of uwal has been disappearing from the society.” 1 (Janil Kr. Brahma, Dumphaoni Pitha, Uwal, P-88, 89)

Hearing the response of her husband, wife Daokhi said,
Bodo:
“बड़’ समाजाव उवाल गायहेनजों माइ सौब्लाल’ बड़’नि हारिमुवा थायो नामा? जोंनि बड़’ बिमाया माब्लाबा समाव बे उवालावनो बोलो होथाब होथाब गोबाथाबनानै नोंसोरखौ जोनोम होबोआखै नामा? बिदिब्ला गथ’ जोनोम होनाय हाबायाखि बड़’ समाजनि हारिमु नङा नामा?”2 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, उवाल, बि-89)
English Rendering:

“Grinding rice on the uwal only doesn’t mean the Bodo’s culture exist, because many years ago the Bodo mothers, while giving birth the childs used to hug and embrace the uwal before delivery.  Was it not also a part of old Bodo culture?” 2 (Dumphaoni Pitha, Uwal, P-89) 
Thinking deeply, for a moment about the words of his wife, Sompla felt sad and then he went out to the paddy field. With it the story ends.
3.2.7. Hajwni Sikiri, Hayenni Bibar :

The plot of the story Hajwni Sikiri, Hayenni Bibar, in which Birdao Warysa is a Dimasa young man. Maibang, near the river Mahur in the district of North-Cachar is the village of Birdao. His father’s name is Geremdao Warysa and the name of the mother is Alema. Birdao hailing from the hilly area is working as a Forest Ranger in the plain. After serving as a Ranger at Kachugaon Ripu Forest, he has been transferred to Porbojora Belbari Range office.

The quarter of the ranger is nearby the river Silai. The women of the Bodo villages of the nearby reserve forest go for fishing with fish traps in the river Silai everyday. The women coming for catching fish often take rest for a while under the shade of the Banayan tree, which is nearby the quarter of the Ranger Babu.
Like the previous days in that day also, one old woman approached to the Ranger Babu for asking fire to lite and smoke a cigarette made by folding the dry leaf of the Saal tree. But she becomes uncomfortable seeing a new Ranger Birdao Warysa’s face instead of seeing the familiar Assamese Range officer. Birdao replied with a smiling face in Bodo language after he already knew everything:
Bodo:

“आंबो बर’सो आयै”3 (जनिल कुमार ब्रह्म, जापानि सैमा, हाजोनि-सिखिरि हायेननि बिबार, बिलाइ-92)
English rendering:

“I am also a Bodo, Mother”3 (Janil Kr. Brahma, Japanni Swima, Hajwni Sikiri-Hayenni Bibar, P-92)
The old woman felt happy with Birdao for he is speaking in Bodo. She again asked where from he is and to this he replied:
Bodo:

“आं हाजोनि बर’, नोंस्रा हायेननि बर’। थेवबो जों थै मोनसेनिनो बर’ फिसा।”4
(जापाननि सैमा, हाजोनि सिखिरि-हायेननि बिबार, बिलाइ- 92)
English rendering:

 “I am a Bodo from the hill; you are the Bodos from the plain. Yet we are the children of the same blood.”4 (Janil Kr. Brahma, Japanni Swima, Hajwni-Sikiri Hayenni Bibar, P-92) 

Goishri, a girl from the village of Porbojora Dulagami came running on that way for catching fish. Goishri became late today as she could not finish the household works in time. She had no idea whether her friends had gone ahead for catching fish. Like the previous days, she had been waiting her friends sitting under the shade of the Banayan tree infront of the door of the Ranger Babu’s quarter. She had no idea whether her friends have gone ahead for catching fish. So she asked the earlier known Ranger Babu about her friends. The newly posted Ranger Babu also came to the gate and replied that they had gone. Feel ashamed and thinking that he is a new Ranger, Goishri forgot the fish trap and started running away. At this very moment, the Ranger stopped her from running away introducing himself also a Bodo. Hearing the sweet soft voice of Ranger Babu, Goishri looks at Ranger Babu turning back her head. Ranger babu asked Goishri’s name, address in details. As he has not a single Bodo relative in the area, he considered Goishri’s family as his relative. He told Goishri that he would visit her home as a guest. Taking the fish trap in her hand, she moved forward to the Silai River for catching fish.
From that day onwards, Goishri often comes alone keeping aside her friends for catching fish. On coming time, she alone secretly enters into the Ranger Babu’s Quarter and expresses all joys and sorrows. The love and kindness start filling the hearts of them.     

Birdao has already visited Goishri’s family two times as a guest. Seeing their very often visiting each other houses, the villagers started spreading rumours that Goishri is having love affair with an Assamese Ranger. Knowing that Birdao is not an Assamese boy, Goishri’s parents are listening quietly and tolerated any kinds of rumours the villagers are spreading. But they have a fear inside the hearts thinking will such a reputed officer Ranger Babu marry a daughter from low family!

On the other hand, the contractor Longsai Gwra is willing to give his daughter Miss Swirai Helena Wary in marriage to Birdao. So, one day he took his daughter on bike with ultra modern makeup to the quarter and offered his daughter to Birdao. But Birdao did not agree to marry his daughter. The daughter not being happy with her father’s words came out angrily.

Failure in making Birdao as his son-in-law diplomatically, Longsai Gwra summoned a public meeting against Goishri’s parents. The target of summoning a meeting was to spread rumour that Goishri’s parents are planning to give their daughter to an Assamese man. But he could not win in the meeting. At her father’s failure in the meeting against the public, Longsai Gwra’s daughter Miss Swirai started to attack Goishri. Here too, being a failure she had to run away. Goishri told Birdao all the incidents in details. Birdao, understanding all the things, took Goishri at his home along with him. 
With parents agreement and through the discussion with the grand men and intellectuals of the Dimasa clan, the marriage between Birdao and Goishri was solemnized.
3.2.8. Japanni Swima:

The plot of the story Japanni Swima the Japanese dog named Sumi is brought from Calcutta for rearing it up. In spite of her husband Girblao Mwshahary’s objection, his wife TilesWary brought the dog for Rs. 500/-. After the dog is brought at home, the maid-servant Elow had to work all the works, from feeding the dog with meat-fish to bathing it with fragrance soap, applying oil, keeping it inside the room by arranging comfortable bed with quilt and blanket. 
                 TilesWary kept a signboard written in front of the door :
Bodo: 

“कुकुर आसे सावधान.” 5 (जनिल कुमार ब्रह्म, जापाननि सैमा, जापानि सैमा, बिलाइ-32) 
English rendering:

“Beware of Dog.” 5 (Janil Kr. Brahma, Japanni Swima, Japanni Swima,   P-32)

As instructed, a man from the office came back to take the forgotten bag and ran back as he was scared of the Japanese dog beacous it was barking. He told in the office about the signboard and said that instead of human being there stays dog. When the officer came to take his forgotten bag with angry mood, saw a full dish of meat given to the Japanese dog. Getting very angry, he uprooted the signboard without speaking a single word and kicked away the dish of meat given to the dog. And because of rearing the Japanese dog the quarrel between husband and wife is taking place quite frequently. 
One day in the evening, TilesWary along with her son takes Sumi on the river Brahmaputra side to enjoy the evening air. Being instructed to go for shopping, the maid servant Elow also has getting ready to go with them up to market. But TilesWary, saying that a slave girl is not suitable to board on the officer’s car, did not take her with them. Elow’s heart and soul deeply saddened in the words of TilesWary. If the Japanese dog is much valuer than me, then what is the use of staying as maid-servant at her house .
Elow thought like this-
Bodo:

“बै उजिगासेयाव सोरबा मानसि गिदिरनि नखराव नायै बेदरै मोनजाना आलो आलो थानो मोनहैथों आं ।”6  (जनिल कुमार ब्रह्म, जापाननि सैमा, जापाननि सैमा, बिलाइ-34)
English:

“In the next birth/life, let me live comfortably with fish and meat in some great man’s house”. 6 (Janil Kr. Brahma, Japanni Swima, Japanni Swima, P-34)  
Thinking like this, on that day, Elow  returned home by evening bus. From that day Elow  did not come back to TilesWary’s house.

Since it has been long time of Elow  not coming back, they searched for another maid-servant. In absence of a maid-servant TilesWary has to work all the works such as cooking food, cleaning the rooms and frying the fish-meat to the dog. But who can say that anybody would stay as maid-servant in the family where a dog is given more value than human being. One morning TilesWary went for roaming in the field untying (unfastening) the chain of the dog. Along with dog, TilesWary enjoyed the morning air. When TilesWary was washing her face, the dog suddenly chased a person driving a motor cycle barking as if about to bite. But the dog itself jumped into the moving wheel of the motor cycle and fell into accident. Seeing the accident TilesWary cried by hugging Sumi and said-
Bodo:
“आय’ हाबाब, आंनि जिउनि सना फिथर जापाननि सैमा । नोंखौ फिसा असेबादि अननानै खांदोंमोन आं । नोंनि खाफाला दिनै मानो बिब्दि जाखो?  नै अन्थाइ बिखा इसोर ! बिसार नांगौ आंनो सुमिखौ बुथारनायनि बिसार ।” 7 (जनिल कुमार ब्रह्म, जापानि सैमा, जापाननि सैमा, बिलाइ-35)
English Rendering:
“Alas! My precious gold of life, the Japanese dog. I have been bringing you up as my own child. Why this happened to you today? Oh God! You are stone-hearted; I want judgement for killing Sumi.” 7 (Janil Kr. Brahma, Japanni Swima, Japanni Swima, P-35)
The sister-in-law Hable who came to visit as guest, on seeing that TilesWary is crying by hugging the dead dog, got astonished for a while thinking deeply;
Bodo:

“थांनाय बोसोराव गावनि असे बिफा थैखालिनो एसेबांमानि हख्राव-हख्राव गाबाखैमोन थिलेस्वरीआ। दिनै नंखाय-बाखाय सैमा थैनायखौनो एसेबां रिन्दाव-रिन्दाव बिखा बुयै-बुयै गाबदों बियो। आफोर-आफोर मानसि थामारो मुलुगाव।”8 (जनिल कुमार ब्रह्म, जापाननि सैमा, जापाननि सैमा, बिलाइ-36)
English rendering:

“Last year TilesWary did not cry so much at her father’s death. Today, at the death of a mere dog, she is crying so loud by clapping at her chest. There can be such kind of person also in the world!”8 (Janil Kr. Brahma, Japanni Swima, Japanni Swima, P-36)

The sister-in-law took TilesWary at home saying that nowdays there is no justice even in case of the dead man, and then who will do justice at the death of your dog.

Actually the fact is that for her the Indian dog has no value but the Japanese dog is a precious piece of gold. As a result, TilesWary has brought up, reared it up as her own child for it was the Japanese dog. Hearing these, the sister-in-law Hable responded as:
Bodo:

“जापाननि सैमाखौ थाव-साबोन, ना, बेदर जाहोना फिनायबादि भारतनि सैमाखौबो दाव दाव अन्नानै फियोब्ला जोंनि भारतनि सैमायाबो सना फिथर जाया होमबा ?”9 (जनिल कुमार ब्रह्म, जापाननि सैमा, जापाननि सैमा, बिलाइ-36)
English rendering:
“If the Indian dog is reared up in the way the Japanese dog is reared up, by applying oil-soap,feeding it up with fish-meat rearing up with love,our Indian dog will also become a precious piece of gold, Isn’t it?” 9 (Janil Kr. Brahma, Japanni Swima, Japanni Swima, P-36)
 
The husband, Girblao Mwshahary who is already fed up with rearing up of the dog, also said to his wife that she is becoming mad/crazy. The story ended with this much.
3.2.9. Theklani Simang:

The plot of the short story Theklani Simang is that Thekla from Khagrabari beoame rich by cultivation though he could not succeed in study. Every year, Thekla plants all kinds of crops taking into account the vegetables, rice (paddy), mustard crops, jute etc.
            In the summer season, Thekla planned to grow crops earlier. From the midstdle of spring season itself he had been ploughing the field in the field thoroughly for sowing paddy (seedling). He had been telling the male servants and the maid- servants to work without rest. But because of drought, he could not get the opportunity to sow the paddy seeds (seedling). Thekla had to face problem and became sad at the situation as the planted paddy (Asu rice) and jute in 20 bighas of land towards the last part the March and first half of the April months are on the verge of drying up. The vegetables in the garden are also going to dry up. He is worried throughout day and night thinking what they would eat and what would he give to the servants and the maid-servants if he ultimately can not cultivate the crops. He hopes for the rain, but not a single drop of rain is falling.

             Wife Gambari could understand her husband’s heart and mind. Thekla is a real farmer. He feels sad apprehending if all the works could not be done during the season. Thekla is a crop dependent farmer. He will face great difficulties if he losses crops in the year. Through the April months is over and now it is June month, there is no shower of rain. Remembering the olden saying of the Boro ancestors-

Bodo:
“दैज्लां बोथोराव अखा गैयाब्ला नांगालखौ उल्था गायनानै अख्रां नायदावहोना दोननांगौ, बेजोंबो जाथाराबा एम्बुखौ दोलै नोगोरै हाबा होनांगौ।”10 (जनिल कुमार ब्रह्म, जापाननि सैमा, थेख्लानि सिमां, बिलाइ-74)

English rendering:

“If there is no rain in the summer season (rainy season), the plough should be planted upsite down straight toward the sky and if there is no rain even then, the frogs must be given to marriage in a grand manner.” 10 (Janil Kr. Brahma, Japanni Swima, Theklani Simang, P-74)
 Thekla tried all of these but in vain.  Even then there was no shower of rain.

            As there was not a single drop of rain in the summer season, the government has announced it as a season of crisis (famine). The government was distributing implements or machines at the villages which would enable the farmers to grow crops by boring tube-wells in the midstdle of the paddy fields and also can irrigate water from rivers. The government departments have explained the villagers saying that the weather starts changing trememdously due to the deforestation, cutting down trees and killing of animals. Therefore, the government department has instructed them to plant trees instead of cutting down the trees.  First, Thekla listend the instruction attentively but later he got fed up and went away getting angry as the government has come to distribute water after the season is over.

            Well ploughed dry-land can be sowed or paddy planted if it rains once. Keeping this in mind, Thekla slept under the shade of the Jack-fruit tree in the evening. At this very moment the sound of his wife Gambari and the maid-servant Gaide collecting of rice entered into the ears of Thekla. He dreamt raining and started murmuring. And his murmuring in the dream becomes audible in the reality. When his wife Gambari awoke him up, he realized that he was sleeping under the shade of the Jack-fruit tree. 
3.2.10. Townni bar:

The plot of the short story Townni Bar is that Bergao works as a clerk in the Dhupguri town. On the insistence of sister in-law Thobshi he married Golapi. She had passed her life since her childhood working as maid-servant in the houses of other families. Having passed her life working as maid-servant in other’s families, she was expert in all type of household works. 
Following marriage, Golapi passed her times happily with husband Bergao.  After a year, she gave birth to a male child.  Being unable to make up time due to cooking and washing clothes, he took wife Golapi along with him and lived in a rented house. So as to help Golapi make smart and familiar with the environment in the town, time to time he used to take her along with the child and introduced her before his friends in the official quarters.
          Time to time, he used to take Golapi to the quarter of his best friend Ramwnda who was working in Police department.  In this way, Golapi became familiar to the atmosphere in the town and became able to adjust with the situation.  One day Golapi went alone to the quarter of Ramwnda by a rickshaw, carrying the child on the back. His wife passed away one year back and he used to live alone in the police quarter. Finding Golapi who used to visit him along with husband, alone in the quarter with him feeling of romance shook his body. While taking tea, he talked of his departed wife and showed her the jewellery and ornaments opening up the almirah.  

The sight of golden ornaments kept disturbing the mind of Golapi while back home. Greed on those jewellery and golden ornaments grew in her tender mind.  Then onwards she started to express her displeasure before her husband on the shortages of her wants.She opened up her anguish by taking out a discoloured sweeter from almirah and throwing out the same to the mud nearby saying 
Bodo:

“साख्री आवलानि बिसियानो बेबादि रं खारनाय बोथिया गोबोरनाय सुयेटारखौ गानबाय थायोत?” 11 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, टावननि बार, बि-43)
English Rendering:
“Should the wife of a service holder continue to put on a sweeter even after it got discoloured?”11 (Janil Kr. Brahma, Mwider Muhini, Townni Bar, P-43)
Ramwnda had to eat humble pie of his little job as a mere clerk.  He had to maintain the family with the meagre salary he could draw.  He got shocked with such behaviour of his wife in the first instance.  That provoked his mind and engaged him in a verbal dual for a while with his wife.   When Bergao went office, she went alone carrying her child on back to the quarter of Ramwnda police and expressed her will to have a family life with him.

Leading a simple life through his honest earning, Bergao tried to make his wife understand the real situation.  But Golapi rebuffed him satying: 
Bodo:
“मालाय साख्रिआवला हौवाफ्रा बिसिनो सना-रुफानि मोदान्नाय गहेना गानहोना हादोंब्ला, टि".भि. रेडिअ लानो हादोंब्ला नों मानो हाया बिब्दि मै बिख्लोनि हौवाजों राइजो जानो आं लाजियो बेरगाव।”12 (जनिल कुमार ब्रह्म, मैदेर मुहिनि, टाउननि बार, बि-44)

English Rendering:

“If other’s husband can provide Radio, TV etc. why can not you?  If other husbands can give gold ornaments to wifes why can not you. I feel ashamed to remain with such an incapable husband.”12 (Janil Kr. Brahma, Mwider Muhini, Townni Bar, P-44) 
When Bergao left for office, Golapi again went to the official quarter of Ramwnda alone. Then she informed Ramwnda about her decision to divorce Bergao and fill up the gap of his departed wife. Bergao could understand the inner motive of Golapi that she has been swamped by the sight of jewellery and gold ornaments of Ramwnda’s deceased wife.  She came along with Golapi to the market and gave her dresses and ornaments as gifts.
Golapi kept the dresses and ornaments inside the trunk box and went to parent’s house in the village. As it was the time of Domashi she went home to celebrate it along with parents. As her parents were very poor, she hardly could get a meal and next day she returned by morning bus.

Bergao caught unaware of wife’s visit to parental house. While he was waiting eagerly for returen of his wife, he happened to search the belongings of his wife. Inside the trunk box he discovered the hidden dresses and gold ornaments. On return, when Bergao enquired about the costly dresses and gold ornaments, instead of reply she got engaged into a verbal dual with her husband. Enragged Bergao could not control his anger and slapped Golapi saying:

Bodo:

“आखला जोबोद बारद्रायलांनो हमबाय नोंनिआ। बेयो टाउनसो गलापि टाउननि जिग्रोद बारखौ मोजाङै एरखेना सोलिनो नाजा नों।”13 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, टाउननि बार, बि-46)
English Rendering:

 “You have crossed the limit, mind it, this is town and you should know how to avoid the unhealthy situations.”13 (Janil Kr. Brahma, Mwider Muhini, Townni Bar, P-46)

Being slapped by husband Golapi felt ashamed and leaving aside the child she ran out from the house.  She entered into the quarter of Ramwnda police directly and touched his feet saying:

Bodo:

“आं नोंजों अराय समनि थाखाय फैबाय। दिनैनिफ्राय आं नोंनि खंख्ला फानजारिनि दाउ मैना।”14 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, टाउननि बार, बि-46)
English Rendering:

“I have come to remain with you for ever, filling up the gap of your departed wife.” 14 (Janil Kr. Brahma, Mwider Muhini, Townni Bar, P-46)

Ramwnda aceepted her offer and went to Guwahati by night super bus and got married in the Kamakhya temple.  
Next day, while Bergao was feeding milk to the child, a young police from the locality came and reported him about Ramwnda – Golapi’s wedding. Bergao felt as if there is thunder without cloud.  He felt nervous being left by wife and walked towards his village with child on the back. In this way the story come into an end. 
3.2.11. Lama seraoni thasho bibar:

The plot of the short story Lama Seraoni Thasho Bibar (Arum Flower at the Roadside) is that Phaguni is a tall and stout beautiful girl with fair face. Her face bears a Mongolian appearance with ethnic blood flowing through her body. She is daughter of Jenggai gaobura of Maidangguri village. The village is amidstst the tall and beautiful trees. Having got the townian environment nearby, the village is very neat and clean.  The village even got schools and college nearby.
Khandaram Boro babu of Daoaguri village works as a head assistant in the D. I.  Office in front of the college.  He could a mass money through dishonest earning and came to possess vast land, beautiful houses and costly vehicles.

Khandaram Babu is known to Jenggai Mahajwn very well. He calls Jenggai as his elder brother and Phaguni use to call Khandaram as youger uncle. Most of the time while on way to office, Khandaram used to visit the house of Jenggai Mahajwn.
On the way to office, Khandaram use to see Phaguni cleaning the front gate of her house, bringing water from nearby well with pitcher on her waist. The motion of Phaguni’s body use to arouse romantic feelings in the body of Khandaram.  In case any day he misses Phaguni, he used to wait for her appearance hiding somewhere nearby the college. If he happens to see Phaguni approaching the college he felt very happy, the blood in his body boiled up with romance. He comes to forget about his age and long for Phaguni as his second wife.

Despite of possessing enormous wealth, beautiful house and numerous vehicles, Khandaram could not get satisfaction by heart.  The reason behind these all is his lust for Phaguni’s body for sexual satisfaction. He is prepared to go everywhere, even to hell for the sake of Phaguni. He will be able to live happily only when he gets Phaguni as his second wife. This is the inner thoughts of restless Khandaram in thirst of extra-marital satisfaction.
Phaguni also, could understand the actings of Khandaram Babu.  Yet she pretended as if she knows nothing about his motive.  She too, was not a simple girl just like others. Even while pursuing study in college, she accompanied Kancha who used to come to her house for milking everyday, to Katmandu and spent three months in a hotel.  She had returned from that trip just a year before. 
Khandaram knows all these facts.  Yet Phaguni is very beautiful to look at, he desires to get her as company in his bed.  He sees her very beautiful as if an arum flower blooming by the roadside. He wants to marry her in case he gets her by any means.
One day, Phaguni told Khandaram to come to her home while back from office.  Khandaram could not believe this proposal and it appeared to him as if a dream. Next day he dressed very well and reached office soon. But he could not attend to his office works, he could not deal on a single file even throughout the day.  
After the office hour was over, his on way back to home, Khandaram went to meet Phaguni.  She was alone as her parents were not in the home. She took him to her bedroom and offered her fried pork along with drink.  They sat and ate together and proposed for trip to Shillong, Darjeeling, Kalimpong and Katmandu. He was very satisfied to see that the trap he laid for her since long has worked and now she is going to be his own.  Overflown by joy, she left for in haste and prepared for honeymoon outside.
On the first day of the new year while others were rejoicing, Khandaram eloped taking Phaguni along.  Next day the news got spread every where like a wild fire. That day onwards, Khandaram and Phaguni spend about one and half a month roamimng in Shillong, Darjeeling, Kalimpong and Katmandu. One day when Khandaram was taking bath, Phaguni fled away by taking full bag of money. When he came out from the bathroom, he did not find her in the room. He began to search for Phaguni everywhere but could not find out anywhere.
3.2.12. Binanao Mwirathi:

The plot of the short story Binanao Mwirathi is based on the facts of Bodoland Movement.  During that time, Mwirathi was a young beautiful girl.  She was tall and stout, with high spirit of nationalism in the blood and body. She became a volunteer in the mass-movement for a separate State. All movement leadres and workers alike knew her and appreciated as a committed social worker.  They used to take her along in the public meetings and made her to deliver lecture before the women folk so as to be able to convince them.
As the mass-movement was in the peak, the students were not allowed to pursue their study.  All of them were called back and made to join the mass-movement heart and soul.  For this reason, Mwirathi could not pursue her study and get through matriculation examination.  When the high spirit of the mass-movement cooled down following start of negotiation, many suggested her to appear in the “all allow” matric examination. But she refused saying that she would not get a certificate devoid of quality education.
Demcaring whether she is matriculate or not, Mwirathi engaged herself in the works of mass-movement.  Looking at this, her parents got worried as charm and beauty of a girl remains only till she is young.  This fade away as soon as a girl crosses her younghood.  Hence her father Mergom disclosed before her a proposal for marriage with Sonthola, an engineer.  Knowing this she felt very elated and imagination of being an engineer’s wife swept over her.
But at this moment, her male co-workers of the mass-movement Ragob, Pherkhao and others came in a taxi and motivated her against it.  They told Mwirathi that no volunteer is allowed to get marry before the mass movement succeds.  Hence she too, shall have to wait till the movement is over and their people get a separate State. Thus Mwirathi was made to sacrifice her marriage before the altar of a separate State. She was made to suppress her will for a married happy family life for the cause of a separate State. Instead, she was lifted to an emergency public meeting in a village.
As the mass movement continued, Assam Police and para-military forces continued to conduct village raids and pick up the villagers, put them in jails, torture them over there for seeking a separate State. Many got butchered, many put behind the bar, women folk in the villages molested and gang-raped, many had to sacrifice their life for the cause of a separate State. 
One day when the police and para-military forces came to raid a village, Mwirathi collected all women from the village and prevented the forces from raiding the village.  He forces opened fire and four women died on the spot. Those who were hit by bullete ran away to save their life. As Mwirathi argued with the invading forces, she was picked up and put behind the bar.  Inside the jail, the police asked where about of movement leaders but she kept mum.  For that she was tortured in an inhuman way and had to pass the days with tears in the eye.
On the other hand, Ragob got swayed over by the desire for a married life. She proposed maid-servant Phaogali for marriage with him. She refused reminding about the organization’s decision not to allow any volunteer to get marry before they secure a separate State.  But clever Ragob prevailed over her assuring that he will continue to take part in the mass movement. Being unable to argue with Ragob, she had to surrender and get married in the Bhutnath Mandir of Khurshakhathi.
Ultimately the historic Bodo Accord was signed and the mass movement came to an end. Following this, Mwirathi was released from the jail and she returned home with high hope.  But she found everything in a dismal state.Her house is almost broken, the tall big trees nearby are not to be found anywhere.  The birds which sat and sang on the the branches, had to abandon the place.  
Learning that Mwirathi is back from the jail, all throng up to her house.  They informed what happened in the locality in her absence.  They told him the leaders who now ride the red light vehicles. She was told that the volunteers shall get rehabilitation. Many will get monetary help and supports for enterprises.
So as to be able to avoid the clumsy and awkward situation, time to time she uses to walk along the Alari River. All the things of the past then turn fresh in her memory. She feels annoyed with Ragob and others for preventing her from marriage but themselves having married in the following periods.She wants back her earlier village and inmates therein.But she utterly fails to get back these all in their original state.
One thing hurts the heart of Mwirathi.  During the movement period, leaders and workers alike used to visit her home frequently.  But now no one cares to come to her house and know how she is now. Leaning against the Aojar tree on the side of the river, she begins to recollect the recent past.  Movement leaders like Bengga and Gendra have now become VIP and ride on red light vehicles. Volunteers and militants alike are about to get rehabilitation. But she pondered over herself :

Bodo:

“सोमावसारनायाव थै-थां बाहागो लाफानाय बर हिनजावफोरा इयुनाव मा मोनगोन? मा होगोन बिसोरनो? ना सिगांनि बैसोखौ मोनफिनगोन? सिगां समनि सिखोला बैसोनि रंगिना-संगिना, गोदै सिमांफोरखौ मोनफिननो हागोन? हा-अख्रां, बार-दै, अर जेरावबो गिदिं-गिदिं सोंनो लुबैयो बिनानाव मैराथिआ।”15 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, बिनानाव मैराथि, बि-19)”
English Rendering:

 “But what the womenfolk in the villages get from this accord?  Shall they get back their earlier age?  Shall they be given back their youth and colourful dreams they had then?”15 (Janil Kr. Brahma, Mwider Muhini, Binanao Mwirathi, P-19)
3.2.13. Undaha:

In the short story Undaha (Repentence) Degrw had since been longing to visit her elder sister’s house at Guwahati. The opportunity came when her husband Gaorao got arrear payment due.  Dressing herself well, she left for Guwahati with her little child. She have visited the city after a long gap. Hence she decided to visit all important places hiring an autorickshaw. Her elder sister took her to zoo, Kamakhya, riverside etc. which elated her much.  
She discovered the Sun Flower English medium school by the side of her elder sister’s house itself. Every morning she used to see groups of children going to that school in uniform carrying school bag on the back. The scene aroused a great desire in Degrw’s mind for getting her child educated in that school. During lunch she expressed her desire before her elder sister. She supported her and encouraged her to proceed with her decision.

Getting green signal from elder sister, hastily she returned home. She prevailed upon her husband and exhorted his consent. Gaorao felt helpless and handed over all five thousand rupees he got in the form of arrear payment due. Getting this handsome amount in hand, she proceeded to Guwahati and got her son admitted in Sun Flower English Medium School itself.

She got a rented room for rupees one thousand for a month and began to stay with her child.  Roaming around the city and visiting in the families known Hagrw her elder sister, her mindset gradually got changed.  She was impressed by city-life and its etiquette; she tried to adjust herself to the new place.  She discarded her ethnic dress and adopted local dress. She goes her hair bob-cut and imitated the townian makeup. A month after Gaorao visited his wife and child at Guwahati. He felt astonished and failed to recognise his own wife. 

On the other hand, her husband Gaorao became completely alone, he was made to lead a life as if he is boycotted from the society.  He lost his health as well as mental balance.  One day while he was sitting on a stool in front of his officer’s room, his wife telephoned him and asked him to rush rupees ten thousand for payment of school fees, house rent, repayment of borrwings and to the shop owner. He fell down on the ground.  The office staff took him to hospital. The doctor diagonised and told that he is suffering from tuberoculosis. 

Degrw was informed about the incident and she rushed to home with her child.  She found the courtyard of her house full of weeds. All people from the village began to scold at her. She felt ashamed and began to repent for her misdeeds.  He wished that her husband recover soon and live with her.  But God did not allow it and Gaorao breathed his last. She had to lead a poor and solitary life in the village.  
3.2.14. Bijuli Baruah:

In the short story Bijuli Baruah earlier she happened to be the daughter of Dayaram Mahajwn, the wealthiest person in the village who was respected by all in the locality. Derailed by unbound love from parents, she could pursue study upto Class-VI only.  She was very beautiful and all of the young boys in the locality desired to get her as wife. But Dayaram Mahajwn had great dislike for everything Bodo.  Bijuli loved an educated Bodo boy named Sulen, but as he happened to be poor Bijuli was separated.  As he carried on business on timber, he gave Bijuli to a wealthy Assamese Ranger Promesh Baruah from Sivsagar.

After a month, Bijuli accompanied her husband to his Sivsagar house.  When parents asked about her, the ranger identified her as maid-servant.  That hurt her much and but had to keep mum.  Till return to home the ranger did not tell parents about their marriage. After a year, they got a child.  Since then her husband appeared to be worried.

A year later, father of Promesh came and talked about marriage. He took away his son to home on the pretext that his mother is ill. Bijuli wanted to accompany them, but Promesh assured that he shall return soon. But since then her husband did not return and she had been living alone. Since then she had been roaming place to place with the child on the back, in search of her husband.  She had been suffering for misdeeds of her parents and has turned almost mad. She admitted her parent’s fault and conceded herself as an outcaste.
3.3 Characterization:



In the short story Alashi Labari is an illiterate village girl skilled in weaving and household works and field related works as well. She is lacking quality of patience and mind to think for future life. As a result, she lost her own life. Labari is being depicted as one instantly moved away by passion and imagination. It is because she became crazy for Lebaram at the first sight. Lebaram’s character is also reflected as one flirty-minded to stand under the influence of growing age. Coming to study in the college for future career, Lebaram falls in love with Labari at the very first sight of her. The innocent children kept joking him saying brother-in-law and he becomes passionate and spends sleepless nights. Pinching the nose of the young girl and woman at night going to other villages is considered a man without character. And the fact of getting married with another girl soon after the completion of college life itself shows Lebaram as a Bodo boy who has no care for his future career.




In the short story Dumphaoni Pitha the author has created altogether five characters. Along with the protagonists Dumphao and Samen, other characters of Sanam, Sarala and Gaodang. Dumphao, Samen and Sanam, all three are portrayed as dedicated social workers whereas the characters of Gaodang and Sarala are portrayed as townian with boasting life style. They spend the hard-earned money of their job holder husbands. There are many women like Gaodang and Sarala in the villages. There are many women who are little learned but showing proud by spending lavishly their husband’s money in buying ornaments, dress and enjoying abundantly. All characters including Gaodang and Sarala are presented as living. The author is acclaimed successful in creating these characters.




In the short story Arong, Arong is the main character. The writer created Arong as the character of shifting or of movable nature. Arong ruins all of his properties by consuming alcohol without any work. He ran away to Mimang, Dwiyang etc. in search of new land. At last, Arong came back alone to his native village, having lost his wife and children. He breaks down into tears as he is saddened looking at his earlier house. The writer is able to establish Arong as a rouned character. Arong, though could not succeed in doing the duties as a round character, he could able to realise his own fault at the end.




Romali is depicted as character of uncontrollable mind. When they were living at Mimang, she died by jumping into the Subansiri river as she could not be able to bear the act her husband keeping their two daughters Ashari and Bishari as maid-servants to one Abor Mahajwn Hukum Sigh Nokte by taking Rs.500/-.


Bheparam’s character is also matching with the real characters. There are many people living in the society by means of foul activities, becoming a selfish agent and cheating the simple folk.

The character of Hukum Singh Nokte has been created as an exploiter. Taking Ashari as a hired maid-servant, he made her mother of a child. At that moment, when father went to bring her daughter, Hukum Singh Nokte threatened him and allowed to come back with his younger daughter but did not give him Ashari back. The writer could depict the Naga race as race of exploitation. It is becaue the Nagas have captured and taken away Bishari while she was catching fish with fish trap. Many Bodo people residing inside the boundary have been tortured with cruel activities. Thousand of Bodo people lost their lives and Arong’s son Nil Khungur also became victim of the same.

All the characters created in the short story, Lakhrani Kharlung Akhu are typical. It is because including the protagonist Lakhra, all the characters are not seen having even a single change with their activities. Lakhra, Donda Master, Kwolow, Bugob, Pherkao all characters are shifting character. Among them, the characters of a selfish agent Kwolow and Bugob are seen as an exploiter. While Lakhra, Dumali and Thaishri belong to exploited group, a selfish agent Kwolow is one who exploits many people saying that he would grant sanction. Like Lakhra, many people became his victims. Bugob Mahajwn also exploited many poor people. Lakhra’s daughter Thaishri had to spend five years, as a captive maid-servant for mere Rs. 10,000/-. The character of Ranger is depicted as one of great and genuine person. All the characters created and portrayed in the short stories become lively characters. The writer succeeded in the creation of all characters in his short stories.
 Mwider Muhini is also a story base short story. The characters created in the story such as Khwirw Khunggur, Mainao Kunggri, the minor characters like the mother–in-law Deobari, the maid-servant Gageb, Thenga oja all are seen as flat characters. The plot of the story develops and ends with each character finishing their own role. The setting of locale and the creation of situation are justified and suitable ones.  
The writer has created altogether five characters in the short story Uwal Sompla Mahajwn, his wife Daokhi, his son Gumasrwn, the maid- servant Dembaisri and Gangu Master. The owner of five hundred bighas of land Sompla Mahajwn is a farmer. He has a deep love for his own culture. As a matter of fact, he has not given place for the new inventions of the modern times. And because of this, there arises an atmosphere of disparities in the family.

The author is creating the characters such as Sompla Mahajwn’s wife Daokhi and Gumasrwn having attachment towards the modern culture of the modern times and trying to adjust and live with the modern trend. Because his wife Daokhi has asked her husband to buy mill as she has go to other family having mills. On the other hand, his son Gumasrwn has also taken away money by breaking his father’s locker to buy a mill at Dhubri town.
In the story Uwal all characters of the story are flat characters. From the beginning of the story till the end, no characters are seen having changed their characters. Through this the development of the story is taking place and gets ended normally. The author kept the reader in suspension at the end of the story. 
 The characters in the short story Hajwni Sikiri, Hayenni Bibar are Birdao Warrisa, Goishri, Longsai Gwra, Buthob, Alema and Geremdao. The characters of Birdao and Goishri reflected as the real characters of man and woman respectively. In the story, Birdao is depicted young Dimasa youth serving as a Forest Ranger. He is the main character of the story. Birdao, the hilly Bodo lives well adjusted with the Bodos of the plain and he knows that Bodo and Dimasa are from the same race. The difference is only in the fact that the Dimasas live in the hilly region and the Bodos live in the plain. To bring unity and for constraining the division of race, Birdao married Goishri.
The character of Goishri is depicted as one expert and skilled Bodo girl. Besides being expert in household works such as cooking, weaving, paddy planting she is also expert in fishing with fishing trap. Goishri is reflected as a brave, courageous girl. Because of this she could save herself from the attack of Miss Swirai Helena. She is the main woman character of the story. The characters of Longsai Gwra and his daughter Swirai appeared as the villains. He is a rich and famous contractor of Kachugaon, Gossaigaon, and Porbojora reserve forest. He could not tolerate Birdao trying to marry Goishri.  Having failed to make Birdao his son-in-law diplomatically, he tried with muscle power too, but in vain. The daughter also could not tolerate at Birdao’s plan to get marry Goishri. The character of a literate young man is Buthob of the village, Birdao’s mother Alema and the father Geremdao are also important in the story. Besides these, the characters who were not brought in frontage are also helping in making the story a success. All the characters created in the story are of flat or constant type. All the characters become lively ones in the eye of the readers.

3.4 Themes of the story: 
     

The central theme of the story Dumphaoni Pitha (Dumphao’s rice-cake) is about business and trying to bring awareness among woman in the societal activities. The author has depicted them through the character of the protagonist Dumphao in the story. There is a speech in the story:



Bodo:

“मालाय हारिनि हिन्जावफ्रा साहा, गय दखान होना थांना थानो हागौब्ला बर’ हिन्जावफ्रालाय फालांगि हाबा मावना थांना थानो मानो हाया जानो? आंबोथ’ मानथि दुमफावा सानो”।16 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, 2005, बिलाइ नं- 5)

English rendering:

“If the women of other community can lead their lives by opening tea and betel-nut shop, why can’t Bodo women live by doing business? I am also a human being, Dumphao thought” 16 (Janil kumar Brahma, Dumphaoni Pitha, 2005, page no-5). 



As the thought is, so the action is. Indeed Dumphao becomes succesful in business. Dumphao is also working for the cause of the society. By contributing Rs.5000/- she is helping the construction of the martyr’s tomb at the Samthaibari Bazaar in the name of those martyrs who sacrificed their valuable lives in the Roman Script movement.




The theme of the short story Arong is satirical in nature.The writer criticises the nature of the Bodo people and their shifting character. He does not criticise directly but in an indirect manner. Ruining their properties by consuming alcohol and spending times without any work, they search for new land, in places such as at Mimang, Dwiyang, Silapwthar, Amtheka. Tortured and suppressed by other communities and races they become helpless and had to run away back to their native villages. In this short story also, Arong becomes the victim of this situation. He has been exploited by an agent Bheparam belonging to the same community. Like Arong, as being exploited and tortured by Abor Mahajwn Hukum Singh Nokte and the Naga community, many Bodo people are being exploited and tortured by other communities. 

This type of same theme is also found in the short story of Lakhrani Kharlung Akhu. Lakhra ruined hundred bighas of land inherited from  father because of this laziness, spending time without work and became helpless in new land such as  Gohpur, Mimang, Dwiyang, Arunachal Pradesh.      


The writer has created the theme of the story Mwider Muhuni (the elephant charm) on the blind faith or dark belief. Till today, the blind faith has occupied a wide area in the society of the Bodos. In the story, the wife having doubt of her husband Khwirw Khunggur acting as husband and wife’s role by another woman in the cinema is seen. The mother-in-law Deobari has seen the complete silence in the family because of the counter strike of the wife against her husband. She visited to Thenga oja, for forging the two. The oja said the spirit or disease of the elephant have entered in them. Immediate recovery from the disease has to be taken else they would become mad. The oja asked one thousand rupees. Deobari agreed to pay it. The oja gave the mantra-chanted mustard seeds. The maid-servant Gageb sprinkled the mustard seeds on the sleeping bed.
               The same theme is also in the story of Hwnnanwi Bungtharw Ang (Albeit I Say). In the story, the selfish agent Jumbra tried to marry the widow Thingkli as a second wife despite of having his wife is living. The wife Khobsri did not allow him to marry another. Therefore, she visited to Maila oja and brought charmed medicine so that her husband never forgets her. When everybody got scared of saying that Mwila is a wit, she gave her husband the charmed medicine by mixing it with rice. The medicine works on the body of Jumbra whole night. He started talking with Khobsri in a smiling face. He accompanied Khobri wherever she goes and whatever work she does. Khobsri started to realise that the charmed medicine is too strong. If not retrieved immediately, it would turn him mad. Therefore, she went to the oja and again brought medicine for retrieving her husband.


The theme of the story Uwal is the start of engulfing of the new inventions of the modern world over the Bodo’s culture by making the people lazy. The author tries to depict these through the character of Sompla mahajwn. The contradictory atmosphere of the trend creates problem in the family of Sompla mahajwn. Because Sompla mahajwn is the follower of old trend, revolted againt the new invention itself. He could not prevail over them and though he tried with his utmost care to safeguard the ancient culture, he could not do so. And later being unbearable over his failure, he chopped the traditional instrument Uwal into pieces.


In the story of Japanni Swima (The Japanese dog) the author is trying to depict the cruelties done to the household workers or maid-servants by literate persons such as TilesWary. The maid-servant Elow  becomes the victim of this. Whereas the useless Japanese dog has been treated with love and extra-care, It is taken much care by keeping very comfortably so that no ants can bite it. It is given to sleep on the bed with quilt and blanket in the bedroom. After bathing the dog is polished with fragrance soap, its body is applied with scented oil. A full plate of fish and meat is given to it and while going to roam around the town, it is taken on the car. She cried a lot on the death of the dog whereas she did not weep even on the death of own father.


One year have passed since the day Elow  staying as maid-servant at TilesWary’s house, she has been deprieved of the facilities given to that Japanese dog. She never got to oil and sweet smelling soap to apply on her body while taking bath. She has had to spend the days both in summer and winter season sleeping on the hard uncomfortable bed covered with a single cloth. During the time of lunch and dinner too, she is being given only two or three pieces of meat in a bowl. She has not been allowed to get on the car even while going to travel.


The author has also tried to depict the fact of embracing the artificial foreign products intead of taking care of existing own family or national products. If the Indian dog is taken care of in the way the Japanee dog is taken care of,  by applying oil, sweet smelling soap and feeding them fish, meat then it would also become a precious dog. The Japanese and the American dogs are not only the dogs. She cried a lot on the death of the dog whereas she did not even weep on the death of her father.

The theme of the story Theklani Simang is the tragedy of the peasants. Thekla is a common peasant. Till today, there is no provision or the way of growing crops or cultivation with developed technique or method with us. The peasants grow crops depending on nature only. Due to the lack of raining in the summer season, the paddy fields became dry up, Thekla’s mind turn restless as he could not grow crops.  Though the government took the initiative of solving the problem of drought by distributing water, it becomes too late as it was done only after the season is over. And for this Thekla got annoyed with the government by heart.
The weather changes adversely because of destruction of the forest, trees, and animals. And so the government has appealed the public to plant trees in plenty.  They were given the hope that it would help in changing the weather favourable to the peasants. Then only they will be able to grow crops in a regular way.
The theme of the short story Borondani Phaothai Bijab (Boronda’s Play Book ) is on the reading habit of the Bodo fellows. The lack of habit of reading books is being reflected through this story. That Boronda is an educated youth and he has a great desire for writing drama. His enthusiasm for writing drama is being appreciated by the conscious section of the society.

As soon as he reached youthhood, Boronda got associated with performance of open air theatre popularly called by the Bodos as Langdang Gaan In appreciation of his performance, a good number of medals and prizes had been conferred upon him. He feel elated with the love for open air theatre on the part of his people. He is determined  to carry on the stage performance and continuing to take part in the rehershal being conducted for full night drama Dimaphurni Nidan (The Fate of Dimaphur).

He did not wish to remain just a stage actor, he had given his hand in writing drama too.  With much enthusiasm he wrote the full length drama Dimaphurni Nidan.  He drafted it based on history of the Bodos aligned  with his own imagination. After it got printed form on the patronage of Hongla Master, he took it for sale in the public. 

His book was printed out in the time when the annual conference of Bodo Sahitya Sabha was held in Mainao Nwgwr of the nearby town.  He took a hundred copy of his book for sale.  He hoped that he will be able to sell out these hundred copies as it happened to be annual session of the apex Bodo literary body. But he failed to push the one hundred copy itself in the hands of the readers. In utter dismay and with heavy heart he had to return with the copies of his books in hand.

In the short story Solo Lirnai Jayakhiswi (Story Could Not Be Written)  the author emphasises on the fact that a person can not become a writer through his or her pious wish. He or she requires extra-ordinary effort and genius on their part to be able to become a writer. In the story Biliram is the lone educated youth in the village. He did not fail even once till he passed out B.A.

Having become a graduate, much hope and aspiration started to prevail upon him. He aspired to become a Lawyer and pursued LL. B. course. But he could not complete it.  Being unable to become a professional, he turned his mind towards social service.  As he turned out to be late, he could not concentrate on social affairs. 

Then again, he changed his mind and desired to become a writer. But despite his best efforts, he could not start writing.  He tried to write a fine short story and for that in one full moon night in his courtyard with a pen and a piece of paper in his hand.  But despite his best efforts he could not make out a plot of the story.  Then he thought about writing a story on his favourite dog “Hulu”.  But as soon as he tried to pen down, the dog chased something barking towards that.  That delinked his thought and he had to drop the plan.  

Next time, he went to the side of the river flowing by the side of his village.  It is said that the scenic beauty of nature gives aspiration to one to pen down it.  But as he was out to pen it down, he heard the sound of girls of the village finishing nearby. That agin delinked his attention and consequently he failed to write one this time also. 

At last, he tried to carry out research on love affairs.  For that, he initiated the process by tendering a love letter to Rupathi in his neighbourhood. But his proposal itself was rejected. Hence he ultimately failed to pen down a single story from his end.  

Matric passed Rupathi did not get detracted by such light thoughts and imagination.  She had been taking active part in the mass movement for a separate BODOLAND State.  She has been roaming village delivering lectures in the meetings.  Her effort is being poured on for the emancipation and women empowerment.  

In the short story Laishrwnni Bwswn the author makes an effort to bring awareness among the public on our environment. Through this piece of short story, he intends to send a message to the common people not to destroy the green coverage around and help save our environment.

In his youthhood, Laishrwn loved Laishri, daughter of Deobar mahajwn of the same village.  But as he happened to be poor, Deobar separated his daughter and took back to his home. Being ashamed of this, Laishrwn left the village and went towards Lakhimpur in search of new land.

In a long gap of twenty years, Laishrwn has come to his native village to visit his relatives and dear ones.  But on the way to his village throughout, he has witnessed the devastation of forest coverage. Trees have been fallen and forest coverage has been cleared. This has given an unfamiliar look to his locality which he could not accept by heart. 

Passing three days in his native village, he returned to his present home in Lakhimpur district.  While way back to station, he met Laishri in a deplorable condition.  As her husband has expired long ago, she has to run the family by selling out firewood from the forest. Getting back her earlier love, she proposed to acoompany him again.  But Laishrwn refused saying that now he have a separate home and in no position to take her along.  In the moment of sorrowful departure from the sight of Laishri, Laishrwn advised the people of his locality to take due care of the forest coverage.  He appealed to all to preserve the forest coverage and scenic beauty of their Phorbojora area.
3.5 Technique of story telling:


The author started the story of Mwider Muhuni (the Elephant’s Charm) by the first person narrator and ends the story by the third person narrator. He narrates the story by using mingling narration technique. There is still a place of dark belief and blind faith in the Bodo society. After seen the diparities taking place between husband Khwirw Khungur and wife Mainao for which they do not talk to each other, the mother-in-law brought and gave medicine from a oja. The author said in the words of a oja Thenga:
Bodo:
“बिसोर सानैनावबो मैदेर बेमार हाबबाय। बिसोरनो मैदेर मुहिनि होनांसिगोन नंङाब्ला फाग्ला- फाग्लि जालांनो हासिगौ”।17 (जनिल कुमार ब्रह्म, मैदेर मुहिनि, 2007, बिलाइ नं- 63) 
English rendering: 

“The Elephant’s disease / spirits have entered into both of them. The Elephant’s Charm should be given to both of them or else they would become mad” 17 (Janil kumar Brahma, Mwider Muhini, 2007, page no-63). 
In the story of Uwal the author narrates as third person narrator. The story show how the modern world’s atmosphere has brought challenges in the rural society and in the lives of peasant, in a soft but exciting manner. Sompla Mahajwn is facing problem for cultivation of his five hundred bighas of land and for doing his household works. It is difficult to get maid- servant for the family which does not posses rice mill, T.V., cooking gas etc. On seeing other families possessing rice mill, his wife asked her husband to buy rice mill but her husband did not oblige. The author expressed it through the words of Sompla Mahajwn.
Bodo:
“मानो, मानो बायनो आंलाय मिल टि.भि गेस फोरखौलाय? बर’ हिनजाव जानानै बर’नि गामिआव उवाल- गाहेननि सोदोब गाबहोनो हायाब्ला मानिथो बर’ हिनजाव नोंसोरलाय? दमासि बोथोराव अन देलिया, खारदै खलंआव खारै थालिया। गासैबो हाथाइ बाजारनि दखना,जाग्रा- लोंग्रा, गानग्रा-जोमग्राजोंल गेलेबाय थायोब्ला हारिनि हारिमुया बहाथो थाखो दावखि ? नायोथाइ उवाल गाहेनखौनो बन सिननानै हाथायाव फानहैसै आं”।18 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, उवाल, 2005, बिलाइ नं- 84)
English rendering:

“Why, why should I buy the mill, T.V., gas cylinder? What type of Bodo woman are you, if you can not make the sound of husking rice on the uwal heard in Bodo villages? There is no sound of uwal and gaihen during the Domasi festival, Soda is not found in the sodas containers. If we purchase every items such as edibles, drinks, clothing and ornaments from shops and market, where shall remain our culture of our?  Oh Daokhi! It is better that I sell out the uwal and gaihen in the market by chopping them as firewood.”18 (Janil kumar Brahma, Dumphaoni Pitha, Uwal, 2005, page no-84).
 Peoples have started leading luxurious and lazy life by embracing the influences of the modern world atmosphere. Through the character of Sompla Mahajwn the author is trying to safeguard the culture of the Bodos which is on the verge of extinction.
The author has narrated the story of Hajwni Sikiri Hayenni Bibar as third person narrator. The author has tried to unite the Dimasa people of the hills and Bodo people of the plains. He tried this through the marriage between a Dimasa boy and a Bodo girl. Though the Bodos dwelling in the hills and the plains are called by the name Dimasa and the Bodo respectively, but they are the children of original Bodo race. Hence the author has tried to unite the two communities through marriage of the young Dimasa boy Birdao Warrrisa from the hills with a Bodo girl Goishri from the plains. 

3.6 Use of language:



Most of the languages used in the story Alasi are cultured and acceptable yet use of some slang words are also found. Such as “Left as wanderer without any future” (Bala bariyao dwigarnanwi galangw). The creation of the context, situation and the setting are very suitable.




The knowledge that one has to learn about life is that life has no value. Leading the puppet-like life has no meaning, except enjoyment and merry making. As a result, the protagonist of the story Labari has to lose her own life for being unsuccessful in love affair. The charaters of Lebaram and Labari are found in real life too. There are many youths like Lebaram who is a fickle minded man, falling in love with many girls driven by craziness, and later marrying another girl in tender age before building life career. The treatment of Lebaram on Labari was not bearable. It is true that there are few girls suffering from pessimism. And when one look into the characters of Lebaram and Labari from this point of view, their character formation is found to be living human being (living characters) and he is successful in this respect.



The use of language in the story by the characters created can also be said matching. The language that Gaodang and Sarala used at Samthaibari tea shop is matching according to these rural characters. Dumphao found quiet odd to hear the languages used in speaking by Gaodang and Sarala at the tea shop. As for instance Ma khalamnwbal (what to do, hi?), But it is common language while speaking among the friends.




The language used in the story of Arong is matching with the characters prescribed. It is a rustic and simple language of the village folks. The heart- touching language of the writer used in the story greatly entice the hearts and minds of the readers. Nil Khunggur cried a lot after his father died. Let’s see the matter of the midstnight’s dream:



Bodo:

“फिसा नील खुंगुर नों बे जायगायाव दाथा। बे जायगाया नोंनि जायगा नङा। बे जागायाव दङ अगेन, फोथायखेबस आरो दंबावो जौ बेदरनि हांगामा। बेयो नोंनि जायगा जाथावा। नोंनि नोमफा अरंआ नोंनि जम। नों नागारलां फिसा नोंनि नोमफाखौ”।19 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, अरं, बिलाइ-20)



English  rendering:

“Oh my son Nil Khungur! Don’t stay at this place. This is the place of injustice, monsters, betrayer and quarrel for meat and drinks. This place cann’t be yours. Your father is your killer.Hence abandons your father.”19 (Janil Kr. Brahma, Dumphaoni Pitha, Orong, P-20)
Uses of idioms are there in the story. Such as,



Bodo:

“ओंखारनाय खानस्रिया हाबफिननो रोङा”।20 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, अरं, बिलाइ-21)



English  rendering:
“The earthworm once comes out from the hole, cannot re-enter in it.”20 (Janil Kr. Brahma, Duphaoni Pitha, Orong, P-21)



The use of language in the short story makes the story more interesting. The setting of the situation and context with locale has become suitable.



The use of language in the short story Lakhrani Kharlung Akhu (Lakhra’s shifting character) is a village folk language. The language used by each character is matching with their profession. Therefore, the language of the story could entice and touch the heart and mind of the reader. His writing of the story using rhetoric in poetic language makes the reader feel as if they are reading a poem. Let us have a view on how he has used the language in depicting the stunning appearance of Lakhra’s daughter Huma:



Bodo:

“नारें खमलाबादि जारौ-रौ खावलाय। बालेंलें समायना मोदोम। गुरै लेहेम रेदें-रेदें आसि। जारौ खावलायनि फारसेथिं समायना सबाय बिमा थरसे। सिरिहां जाब्लानो दै फाखनबादि जाना दालि गरसेनि समान जुथे दखरसे हाखरा जायगा आवग्रि फैयो हुमानि फावदुर खावलाइ फारनैयाव”।21 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, लाख्रानि खारलुं आखु, बिलाइ-137)



English rendering:
“An Orange like red attractive cheek, Stunning slim figure. Soft pointed fingers. A beautiful mole on one side of the red attractive cheek. The innocence is likely to fall, alentile like hole occupies on both sides of Huma’s beautiful cheeks.”21 (Janil Kr. Brahma, Mwider Muhini, Lakhrani Kharlung Akhu, P-137)



Talking about Ranger, he is made known as a strict and genuine Ranger. For instance- “The law does not allow to say Bodo versus Bodo. The forest bears a close relationship with the living beings, animals and natural landscape. Besides this, it is our resource.” The setting of the situation and locale is perfectly matching.



The author’s use of language in the short story of Mwider Muhini (Elephant’s Charm) deserves to be noticed. He has used the language in an economic manner, using proper words at the right time is seen. Many phrases an idiom are used in the story suitably, such as:



Bodo:
“गुदुंनिफ्राय ओंखारनाय खान्स्रिया दैस्लुंआव बेलेन्दानाय बायदि”,“अरखि जानानै हांगारै खिरननाय”, “जोमै गैयालाबा सार अन्थाइ गावनाय”, “मोसौ बोराया गांसो गोरलै नागिरो”।22  (जनिल कुमार ब्रह्म, मैदेर मुहिनी, मैदेर मुहिनी, बिलाइ- 62)



English rendering:

“Like earthworm swindling having come out of hole”, “Defecating charcoal eating up fire”, ´Thunder without cloud”, “Old ox seeks young grass” etc.22 (Janil Kr. Brahma, Mwider Muhini, Mwider Muhini, P-62)

The using of such rhetiorcal words is the style of Janil Kumar Brahma. Use of these all makes the story interesting and exciting. In the field of language use also it is found perfectly matching. The spoken language of each character of the story became in the way it should have been. An old lady speaking to Birdao in Assamese language thinking that he is an Assamese, while she went to the Silai River for catching fish with trap, is a common language spoken by innocent villagers. The author has often used simple and metaphore in the midstdle of the story such as: 



Bodo:

“अरन बारिनि बारसे समायना बिबार गयस्रिया”।23 (जनिल कुमार ब्रह्म, जापाननि सैमा, हाजोनि सिखिरि-हायेननि बिबार, बिलाइ-94)



English rendering: 
“Goishri is a beautiful flower in the forest.”23 (Janil Kr. Brahma, Japanni Swima, Hajwni Sikiri-Hayenni Bibar, P-94)

 

The use of language in the story of Theklani Simang (Thekla’s Dream) is matching and suitable. The villagers, living by growing crops and working hard use language in the way it should have been. The peasant Thekla’s spoken language is also matching. The spoken language of Thekla’s wife Gambari, the servant Dumkhao, Pherkao, the maid-servant Gaide are also matching. It needs to mention that the writer’s/author’s using of proverb and simile in the midstdle of the story helped in making the story interesting. Such as:



Bodo:

“उन्दु गादुरा सियाला ओंखाम मोनजाया”।24 (जनिल कुमार ब्रह्म, जापाननि सैमा, थेख्लानि सिमां, बिलाइ-73)

English rendering:
“Sleeping fox does not get food to eat” 24 (Janil Kr. Brahma, Japanni Swima, Theklani Simang, P-73) 



And the simile such as-



Bodo:



“दाउखा बायदि जोमै”।25 (जनिल कुमार ब्रह्म, जापाननि सैमा, थेख्लानि सिमां, 


बिलाइ-74)
 

English rendering:



“Clouds as if crow.” 25 (Janil Kr. Brahma, Japanni Swima, Theklani 


Simang, P-74)
3.7 Wits and Humour:



Janil Kumar Brahma has occupied a secured position as a modern short story writer in the history of Bodo literature. One of the most pleasant characteristics of his short story is humour. He tries to introduce his homour even in a serious short story. His humour is not just a force, but there is wit in it.




The short story Rego Dahwna which is going to be discussed is based on humour. The story runs as the following:



Rego, who is not fit for anything, demands money from his father with a view to go to Guwahati to appear in the military recruitment. The father did not agree to give him money, but Rego forced him to give. Later Rego stole money away from his father and went towards Udalguri. Before this, Rego got huge money by selling rice of his father for searching job, but he returned home after spending few days in several town and cities. Rego got angry upon himself, he left the hope for getting any job and therefore, he decided to be a servant.




Rego reached the rail station of Udalguri after a day. The money which he forcefully brought from his father had already been exhausted. He had passed three days without meal. He thought of many things. At that moment, he found a cloth cutting insect. He went to a tea stall nearby and ate four pieces of roti. Later he secretly put the insect on the plate. He called the waiter and started to rebuke. The tea stall owner had also felt afraid of other customers. He begged pardon from Rego. After eating much, Rego again went back to the rail station and he slept there for the night. Rego could not sleep on the bench of the station because there were many bed-bugs. At that point of time, Khaseo Mahajwn from Khamarpara came and talked to him. Rego went with him to work in his house as a servant.



The mahajwn Khasheo asked Rego to plaugh for seedling of rice. Rego became very nervous. Rego had never ploughed before. He started to plough but he cut legs of the bullocks by the iron slabs of the plough.




Next morning Khaseo Mahajwn saw that all of his bullocks were wounded. He rebuked Rego for this incident. He asked Rego to milk cows. He also did not know how to milk. He started milking the cows, but he was kicked off by the cows and got wounded near his eyes. People saw that bloods were oozing from his eyes, but they started to joke Rego instead of showing sympathy to him. Bugali, the maid servent also could not but to laugh at Rego. 




One day, Khaseo Mahajwn asked Rego to wipe out weeds from the ashu (paddy) field. He went to the paddy field, but he was unable to identify grasses. He started remove all rice plants from the field and instead retained all grasses. Rego completed a vast area of the paddy field, he thought that the owner would appreciate him. He felt happy and took rest for a while. The owner came while Rego was doing the work happily. As soon as he saw Rego’s deed, he got angry upon Rego. He could not control his anger. He went near to Rego and beat him by his laothi. Rego could not understand what had fallen on his back, so he turned his head behind. He saw his owner Khaseo was standing angrily with a big laothi in his hand. Rego was astonished to see his owner in this mood. Rego got his senses while his owner started rebuking him saying that Rego had wiped out all rice plants instead of grass plants. He stood up and looked around, started running away like a running deer. Khaseo also followed him for few minutes. Khaseo’s spects dropped on the ground. So, he could not chase Rego more.



Running way from the paddy field, Rego did not return to Khaseo’s home. He ran way and reached to a village near Rowta. He stayed in a family in which had not to work in the paddy field. As the family did not have cultivation. Rego had to look after three or four cows as a cow boy. Rego felt in love with the maid servant Sheole. He frequently called Sheole by her name.




Rego also joined in the rehearsal of a theatre group in the village. Rego was selected for a character. That character was the army chief of a king. Rego proudly told Sheole that his role of the army chief of the King knew no defeatby anyone. On the first exhibition of the theatre (prasar), Sheole also went to watch the show. In one action, Rego had to combat with the king of God, he had to be defeated in the hands of the King of God. But he did not follow the direction of the director as Sheole was sitting in front of him. He went on fighting with the King of God, because Rego could not accept the defeat infront of Sheole whom he loved. The audience resorted to hue and cry. The manager gave hint for several times to go out, but Rego did not go out of the stage. The manager got angry upon Rego, picked up a laothi and started beating him up. Rego sat down quitely having been beaten up by the manager. He came to sense and felt ashamed.  He ran away from the village. He went to Silaphwthar next morning. This time he became a servant of an old Miri fellow who was a blacksmith. Rego did not find it difficult to do the job. He was only to help the master. He felt happy to work with him because he was given wine to drink during and after the work.



Rego had stayed for a longtime in the house of the old Miri and could now speak their language. One day, Rego took wine, and in the drunken state he caught the hands of the daughter. He gave an illicit hint to the daughter of the old Miri.  By this time, father of the girl saw what Rego was doing. He took the hammer and gave a big blow on the face of Rego. Rego lost two jaws of his teeth. Rego became unable to see the world, he could imagine the lose of his two jaws of teeth only after being beaten up.He decided to come home back.




Rego had got his health and appearance completely changed. He had lost his earlier appearance. He has lost his teeths and eye brows. He is looked like a 50 years old man.



The story Bangkhoni Gan Thalim (Bangko’s Rehearsal) also wits and humours have become clear. The plot of the story is effort to make the Bodo culture focussed and flourish in the world. A man cannot live by eating, drinking and working alone. For spreading and preaching the culture of the race, the villagers of Owabari decided to stage a theatre of one act play. Therefore, the only learned person of the village Thibao Babu tried rehearsal through the show Khwiphwrmuthi by hiring the master of the theatre Khandasrwn Mwshahary. Inspite of his wife Jaibreng’s frequent objection, Bangkho enters in the theatre group. All the learned actors wrote their own dialogues for practicing at home. But illiterate Bangkho could not grasp this opportunity. Still then, Bangkho would remember his dialogues by joining rehearsal under master Kandasrwn.



The main aim of Bangkho is to show expertise in his acting skill. And hence one day when there was no one at home, he was doing rehearsal alone under the shade of the mango tree. At this moment, his mother-in law Singkhaori peeped him doing acting through the holes of the fence and wondered to see that Bangkho could take by heart all his dialogues. But he has little bit doubt in sweeping the sword. That is why, making the stick as sword he is sweeping by saying the dialogue and forwarded near to the two bullocks tied on the pole. Getting scared of Bangkho’s acting, the two bullocks torn down the ropes and ran away to the bamboo bush. Then also he went on sweeping the stick throughout the way as the bullocks were running on.



His mother-in-law Singkhaori who was peeping through the holes of the broken fence asked why he was keeping on beating the two bullocks, Bangkho suddenly realised and replied that he was treating the two bullocks to make learned ones. Bangkho went out to the other side of the bush, feeling ashamed.




There is no much time for rehearsal. If he practises at home, he is scolded by his wife. If he practises outside, the people see him and play joke. Therefore, taking a sword made of bamboo, he decided to practise in the forest secretly. At the edge of a low lying forest there is a Akhi tree, he started practising the sweeping of sword, running to and fro giving his dialogue. He started feeling very tired as he practises. At that time, a tiger came and scratches him. Being scratched, he fell down into a very deep ditch and remained there unconscious for a while. After getting conscious back, he realised that the sword made of bamboo entered on his tigh and it go reddened with blood. As he could get up inspite of being tired, he started calling his wife Jaibreng with loud cries.



At that time, hearing the loud shouting of Bangkho, a neighbour Thembra who went for collecting firewood, picked up Bangkho from the ditch. Hearing the incident, all the villagers came to see him. The master Khandasrwn and Thibao Babu also came to see him. Inspite of getting seriously hurt Bangkho, forgetting everything said to the master Khandasrwn in alow voice,” please! Master Baba, for God’s sake, donot hold the theatre in my absence.” Khandasrwn’s word comforts him. Later on, the responsibility of taking Bangko to hospital is taken up.



Thibao took care of him throughout the night. Hearing the words “phwibrob” uttered to him by his wife Jaibreng at home, Bangkho said, “Hello brother Thibao, you keep on doing rehearsal though I am not there. But for God’s sake, do not show the theatre in my absence. Though illiterate, Bangkho has immense love for his own culture. Though his health is deteriorating from suffering, he could not forget his rehearsal and theatre. Giving thanks to Bangkho, Thibao is moving forward to his own village.




The theme of the story is serious. Within this, wits and humours also are depicted. In Bangkho’s doing rehearsal with the cows and Akhi tree appeares a sense of humour and laughter but within this, there is a deep meaning in it.

       
 The story of Porbotjhorani Bihamjw (The Porbotjhora’s daughter in-law) also the sense of humour or laughing situation is seen. Gorkha Mahajwn of the Lwkhwnabari village decided to bring daughter-in-law to his son Thenggon the clerk. While proceeding for offering proposal of making daughter-in-law to a girl named Dorle from Porbotjhora, along with his brother-in-law Melekho, the car got stuck on the mud of the street due to heavy raining. The two brother-in-laws, while pushing the car ahead, were spread by the mud on their whole body.Their appearance became so humourous that they became a laughing stock.

3.8. Conclusion:-

The plot of short stories of Janil Kumar Brahma in the most of cases have been drawn from simple life in Bodo society.  Even though the short stories have been created through imagination, pictures of events possible in Bodo society have been drawn.  Through these short stories, ills and wrongs in the society have been pointed out and efforts for solution to those have been made.  The art of expression and language used is very simple and lucid.  Some stories are humourous and through these wits have beed used wherever found fit and necessary.  The characterisation in the short stories have become living and vivid.
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CHAPTER – IV
BODO SOCIETY AND CULTURE

4. 1 Introduction:



A Society is a group of individuals involved in persisting social interaction, or a large Social group sharing the same geographical or social territory, typically subject to the same political authority and dominant cultural expectation. Societies are characterized by patterns of relationship between individual culture and institution, a given society may be described as the sum total of such relationships among its constituent members. 
 


According to Cambridge dictionary “A large group of people who live together in an organized way, making decisions about how to do things and sharing the work that needs to be done.” All the people in a country, or in several similar countries, can be referred to a society. 

4.2 Bodo society:



Since ages the Bodo people had been living a village life. Each village show the establishment of existence of Bodo social life. A number of families together form a village. As in other societies, family form the single unit of the village. Existence of family, formation of villages with a number of families, establishment of society and system of administration altogether reflects the social life in Bodo villages.




So as to help make social life conducive, the Bodo people have given from to the systems of agriculture, establishment of house, marriage, weaving and handicraft, rites and rituals, social beliefs and administration of the society. Thus, these all from inseparable aspects of Bodo social life and have been maintained till date.

4.3 Depiction of Bodo Society in the Short stories of J.K. Brahma:
Most of the story of Janil Kumar Brahma is based on the Bodo society. He is a closed observer of Bodo society.
4.3.1 Judgment of guilty person:
The public is the supreme or the equivalent to the king and hence it is not required to go to the court. In the Bodo Society, the villagers handle the responsibility of passing judgment in case of some guilt or wrong is committed. Although it was not real or genuine crime committed by Rakheb Udla, it was true that Dodere became the victim of evil minded nature of cruel Rakheb Udla in the Story of Dodere Rumbangni Jiu Dahar (Life stream of Dodere Rumbang). Rakheb Udla made the false news spreading like wild fire in the village that the Dodere and Rumbang took a secret marriage, Rumbang’s father Gabkhrao Mahajwn summoned the villagers and held a meeting. In the meeting Dodere was fined Rs. 100/- as a matter of disgraceful action that he had done. Also his family had been boycotted from the village.


In the story of Anwi Anaishini Usunda also the villagers are seen handling the responsibility of passing judgement. The widow Anaishi, in order to fulfill her and her daughter Dorle’s hungry stomach, sells rice-cake along with wine beside Rangia town. She has beaten Bugob with the piece of firewood for he behaved mischievously while she was busy baking cake. There, a meeting was held in the village for beating Bugob. Passing judgement, as per the old customary norms of a village, Bugob was fined of Rs. 25/- for his guilt. Though Anaishi is a woman, she was not excused for beating Bugob. She also, of course, was fined.

In the story of Hongle Mwnniyao Biliphangni Party (The Evening party in Hongle’s House) depiction of the same types is found. She was happy for being granted of Rs. 50,000/- thousands for piggery, if she provided a grand party. She also invited Lendai’s wife Dabashi at the party. As there were plenty of dried pork, Dabashi consumed as much as she could, of different kinds of alcohol for which she could not stand straight. Seeing Dabashi’s condition, the widower Thilaram, who also came to enjoy the party, felt pity and picked her up to drop at home But they could not go home as both of them could not walk straight for being over drunk. They slept till midstnight in the side heap of hay of the headman nearby the street. Next day, for this guilt, the villagers held a meeting in the courtyard of the Headman.


Lakshmi Puja (Laxmi Puja) is celebrated in every year at the Thangabari Market in the area of Parbatjhora. The two characters, Longlai and Zebra of the story Dao khela (The Chicken Game) decided to arrange the game of chicken.  The penniless Longlai and Zebra borrowed Rs. 10,000/- from one Koyat Ali and arranged the game of the chicken. After the game, there ensued a quarrel and fight that took place at the time of audit. Seeing their fighting, the villagers stopped them and after dispersion, a meeting was held for a judgment. The villagers fined both Longlai and Zebra five thousand rupees for making disturbance in the market.  


The Bodo Social custom and norms of judging the guilt are also seen in the story of Lakhrani Kharlung Akhu (Lakhra’s Shifting character), Lakhra destroyed his happy family by indulging himself consuming too much alcohol without any work and became the habit of beating his wife Dumali. As a result, Dumali’s elder brother Mergom came to Lakhra’s village and organized a meeting. The public gathering in the meeting accused Lakhra as guilty. All the villagers said to Lakhra- 

Bodo:
“गामिखौ नोंसो बेंनांगौमोन, फोसाबनांगौमोन होन्ना नोंनि सायाव मिजिं दंमोन जोंहा। नाथाय नोंसो दिनै माखाल जाना गामियाव उदखारिनि हाबा मावनो गामिनि सेंग्राफोरखौ फोरोंग्रा जाबाय। गामिनि दाव-अमा, फारौ-बोरमा खावना हराव जौनि फार्टि खालामग्रा फोरोंबाय नों। मालाइजों नांलाय-खमलाय खालामसे खालामना गावनि हिनजावखौबो मोसौ बादि बुग्रा जाबाय नों। गामिनि मानसिफोरखौ सिखा-रुवाजों थोर थोर सिगिना आथिं सिङाव दोन्नो नाजादों नों।”1 (जनिल कुमार ब्रह्म, मैदेर मुहिनी, लाख्रानि खारलुं आखु, बिलाइ-135)
English rendering:

“You should have safeguarded the village; we were hoping that you would do for the development of the village. But you are becoming one who teaches the youngsters of the village to do bad works, resort to cruelties. You taught them to arrange night party by stealing the hens, pigs, pigeons, and goats of the villagers. You are becoming quarrel some to others and treat wife like animal. By threatening the villagers with axe and knife, you are trying to put them under your control”.1 (Janil Kr. Brahma, Mwider Muhini, Lakhrani Kharlung Akhu, Page-135)
Bunggasrwn, the headman of the village slapped Lakhra thrice saying this. Dumali’s elder brother who was wearing shoes, also kicked on his back.


The village society doing judgment upon the wrong or guilt is also seen in the story of Gambaru Master. Knowing the fact that he would be accused of guilty for molesting his student Sontholi while in drunken state,Gambaru master ran away from home early in the morning before holding the meeting as he is afraid of bearing his offence.


The very same fact is also found in the short story Daoshri Gwba. Kailaram, the servant of richman Neolai embraced the maid-servant Daoshri. He is accused of offence for this act and there a meeting was summoned in the village. As per the judgment passed by the villagers and the headman, Kailaram had to leave the village. He is also beaten up in the meeting.


4.3.2 Slavery
     
 Orge is another short story where other aspects of Bodo society, like keeping someone bound to work under her directions is seen. Orge’s drunkard father, Thobra went to Bashiram Mahajwn during the rainy season to celebrate the beginning of harvesting. He took along with him two quintal of rice bag and also took along with him one whom the Bodos called Bandi (bounded labour for work) under Bhasiram Mahajwn.

4.3.3 Marriage or wedding (Matrimony):

Eloping with boy is a kind of Bodo marriage. This kind of marriage generally takes place while in love affairs. When there is disagreement between the two families of a boy and a girl or if one family is not willing to give them to marriage, this kind of marriage takes place.


Having fall in love affairs with the maid-servant Huma, Ailwng Khungur, the son of Donda Master reading in Class-X eloped with her one midst-night. This picture is seen in the story of Lakhrani Kharlung Akhu (Lakhra’s Shifting Character). This kind of marriage taking is also found in the story Gambaru Master (The Master Gambaru).


Gambaru, the son of Maihung Mahajwn since the time of reading in class VIII having fall in love affairs with their maid-servant Thokle after that eloped and married her. Running away from parents’ house without the consent of parents and staying at lover’s house is also a kind of Bodo matrimony. This kind of marriage also takes place because of love affairs. The author of the short story Sonaramni Jiu Lama (Sonaram’s way of life) depicted the same picture of marriage. Anathi has a lover whom she loved secretly. Her parents do not have any knowledge of this affair. B.A. passed Sonaram left no stone unturned to get a job, but had to live jobless by cultivating crops. Sonaram’s cultivation of crops by using scientific methods and techniques lead his life prosperous. Bibari approached Sonaram to talk hoping of getting him as Son-in-law. Knowing this fact, her daughter Anathi ran away from home to Thorla, a police of the village Thingkliguri at the dawn before people awake, carrying her belongings including clothes. 


Taking marriage by entering boy’s house is also seen in the short story Townni Bar (Town’s Atmosphere). Bergao who is working as a clerk at Dhupguri town, married to one Golapi who has been growing up serving as maid-servant at others house since childhood. Finding problems in doing his official duties and in washing and cooking food, he took his wife Golapi along with him and stayed at rented house at town. Carrying a baby along with them, Bergao roams at the town with a hope that innocent Golapi would become smart and tidy by becoming familiar to the town’s atmosphere. Visiting his police friend Ramwnda’s quarter, he introduced his wife to Ramwnda. In this way, with the influence of the town’s atmosphere day by day, Golapi used to visit Ramwnda’s quarter during the office hour of her husband. Day by day, Golapi grows a weakness for the widower Ramwnda’s gold, silver ornaments and money. Her love for husband is diminishing and there ensues unhappiness in the family. One day, she went to Ramwnda’s quarter and offered her body to Ramwnda. Immediately at the night of same day, Ramwnda married Golapi at the Kamakhya Temple in Guwahati. 
4.3.4 Polygamy:
Polygamy is seen in the Bodo society. Man would marry a second wife for his own sake. This is one of the drawbacks of the Bodo community. In the short story, Madwi Odang, this theme is depicted through the character of Gayaram Mahajwn. Although his wife was still alive, he married Odang again. Odang used to complain about his first wife. So, he used to torture his first wife and keep her away from the home. He also kicked the servant BOdang out of the house. 

In this story, a few greedy and wicked characters are also depicted. Odang was a maid servant in the house of Gayaram mahajwn but due to her greed for money and wealth, she plans to be a maid servant at Gayaram’s house. At the end of the story, it is seen that Odang finally becomes the owner of all the properties of the house.
4.3.5 Traditional custom during baby birth:

 In the story of Dodere Rumbangni Jiu Dahar (Life Stream of Dodere Rumbang) the traditional custome or norms that have been followed or practised  since ancient times in Bodo Society during the time of birth.is depicted.  The two old women who stayed along with the mother when she gave birth to baby in the dawn, sprinkled the holy water with the Tulusi leaves and said:
Bodo:

“आगोलनि जोनोमाव नों मोदाइ ना दावदायमोन, बांगालना जंगालमोन, बर’ ना गारमोन बेखौ जों मिथिस’लिया नाथाय नों दिनैनिफ्राय बर’सा जाबाय”।2 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, ददेरे रुमबांनि जीउ दाहार, बिलाइ-38)
English rendering:

“We don’t know whether you were God or Goddess, Islam or Muslim, Bodo or Garo in the previous birth, but from today you have become Bodo.”2 (Janil Kr. Brahma, Dumphaoni Fitha, Dodere Rumbangni Jiu Dahar, P-38)
It is seen in the Bodo society that after giving birth to a baby, in order to strengthen mother’s health, she is given curry prepared with chick, gorwi fish, and climbers called khipi bendwng.  This scenery is also seen in the short story Hongle Mwniyao Biliphangni Party. Dabashi, the daughter of Lendai and asked her parents of these things to bring after she has given birth to a baby.
4.3.6 Shifting character:

Bodo people are unable to stay for a long period in a place. They like to change their habitats frequently, somewhere in the jungle. This habit of the community is seen in the story Lakharani Kharlung Akhu. 

Deobar Gaobura is the richest man of the village having hundred bighas of cultivated land. Three numbers of granary house, four numbers of cowshed and many more. While he died, his son Lakhra become the owner of all these. His house was surrounded with big trees, having ‘O’ size building. Lakhra, the idle illiterate lost all belongings by consuming wine. Later on, he went to Gohpur searching new plot of land. He could not last long there too. After that he went to Mimang, Dwiang and lastly to Arunachal Pradesh.

The same picture is also seen in the story Arong. Merry-making and drinking wine is one of the deep rooted habits of Bodo community. They are unable to forego this habit at any cost. In the short story, Arong tries to exhibit how a family losses everything by this sort of habit. Those guardians who loss by drinking wine, lastly adopt searching of new land somewhere in distance places like Mimang, Dwiang, Gohpur, Silaphathar etc. They came back home when they cannot materialize their dream in the new places.

4.4
Bodo culture reflected in the short story of Janil Kr. Brahma:

Culture is a way of life of a group of people--the behaviours, beliefs, values, and symbols that they accept, generally without thinking about them, and that are passed along by communication and imitation from one generation to the next. Culture is symbolic communication. The language, beliefs, food, cultivation, clothing, working, traditional dance, composing songs, faith, worships, livelihood etc. are reflected through the medium of culture. Therefore, it is said that culture is a life and backbone of a society. Without backbone, none can stand for a long moment of time. Just like that, without culture no society can prosper or stay lively and cannot stay for a long time. The culture of the Bodo community Flourished in the stories of Janil Kr. Brahma.

4.4.1 Folk believe:

The folk believe of Bodo community is reflected in the story Alasi. In this story, birds and nature are the two components that reflect the picture of Bodo culture. In the words of an elder Bodo person it is said that, chirping of Khayali bird is a symbol of some visiting guest coming or being invited to visit other people’s home. The bird would sing her voice from the early dawn till the morning furling its wings by sitting at the mango tree. This sound of bird always made Labari happy. By having a look at the birds’ chirpping, her heart is filled with joy and she would tie a cock as a ritual. She will rejoice in the hope of a guest or someone close to her heart will come to her home. There is a belief among Bodo people that if cocks fight each other, then there is again a chance of guest coming to the house. Labari beliefs in these thoughts. So she tied a cock which has been defeated in the fight in order to keep ready which would be prepared for the dish when her guest comes.

There is another belief among the Bodos regarding the cawing of the crows. If the crow caws continuously in a high voice, it becomes a matter of concern because it symbolizes danger or any untoward incident to the family. When Labari was suffering from serious sickness, the crow was cawing continuously with a high loudness, furling its wings. So, it became a sign of danger for the life of Labari, which ultimately led to the end of ther life.

4.4.2
Bwisagu phwrbw:

It is the season of welcoming or greetings the New Year Bwisagu by bidding farewell to the old year. The Bodos have been celebrating this festival since time immemorial. All the children, youngsters, adults, old men and women enjoyed a lot irrespective of age difference. They greeted the New Year by singing and dancing merrily and taking meat and liquor. These kinds of pictures are reflected in the story of Lama Seraoni Thaso Bibar (Aurum flower of the Roadside). The same pictures are reflected in the story of Alashi (The Guest) also. All the youngsters, old men and women of the village enjoyed merrily by eating and drinking for it are the New Year. The young boys and girls are begging for the eggs from one door to another by singing and dancing with consuming liquor wherever served.


Again these kinds of pictures are also seen in the short story Mantri Phwigwn (The Minister will come). The villagers of Maoamari are busy enjoying. It is because there is a celebration of Bwisagu in the village. The villagers along with the headman Thembairam are busy working without any rest. The Minister, Mr. Thublao Dwimary inaugurated the Bwisagu celebration. Along with the inauguration of the celebration, the minister also laid foundation stone for construction of L.P. School. The villagers performed varieties of singing and dancing in front of the minister to please him. There arose a great enthusiasm of the New Year in the hearts of all in the village.

This type of same picture is seen in the story Alasi. Most of the people like- elders, youngsters, children, young boys and girls are engaged in the enjoyment of seasonal festival celebration. Drinking wine and visiting house to house asking eggs are also take place in the Bwisagu festival. This is based on Bodo traditional culture that cannot be ignored. The writer says in the story:
Bodo:

“गोदान बोथोर सौफैनाय लोगो लोगो गामिनि सेंग्रा, सिख्ला, बोराय बेन्थु बयनिबो गोसोआ बोथोर गोदाननि जायै लोङै रंजानायाव मुखुब जादों। हामफे दुमफे, अनाथि आरो खनस्रि मोनबोदि फिसाय मोनरङै सिखोलाफ्रा सेंग्राफोरखौ मेथाय रुजुनानै जंखायबायदों। जौ लोंङै-लोङै सेंग्राफोरखौ मेथाय खनै-खनै दावदै मागिदों बे ननिफ्राय बै नयाव”।3 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, आलासि, बिलाइ-14)
English rendering:

“The beginning of a new year starts with the celebration of people together along with the elders, Youngers, children etc. Those girls who could not have husbands like Hamphe, Dumphe, Anathi and Sansri composed their own songs and made a satire or humour out of it by making a joke on the Bodo youthfolk. Those men who do not drink went from house to house asking for eggs in the name of Bodo culture”. 3 (Janil Kr. Brahma, Dumphaoni Pitha, Alasi, P-14)\
4.4.3 Cultivation:
Rego Dahwna is a short story on maid-servants and cultivators and it is about their way of livelihood. The works in paddy fields like graining, ploughing and reaping during the monsoon season is the central theme of the short story. 
In today’s time, although people have their own degrees and qualifications many people are still jobless. If someone is poor or does not have contact with the powerful persons, it becomes tough to get job. So although Sonaram is a B.A. by degree, he takes cultivation as a profession to engage himself for his livelihood. Sonaramni Jiu Lama is a short story where such picture has been depicted by the writer through this story.
In the story Theklani Simang also we can see that Thekla plants all kinds of crops taking into account the vegetable, rice (paddy), mustard crops, jute etc.

 The cultivation is processed with the help of male servant and maid-servant in the way of traditional system is seen in the story Uwal. In this story pictures of Bodo culture are seen depicted, such as waking up early dawn with the crow of cocks. The wife of Somfla Mahajwn and the maid-servant are seen engaging in processing rice as it is done among Bodo people. In today’s culture, there are changes to scientific technique, such as rice mill, television, cooking gas etc.
4.4.4 Frienship ceremony:
In a Bodo community there is a culture called Bisigi Khanai (ceremony of making friendsip). In the story Mansi Geder, there are characters like Khorde and Megonram who went to study at Cotton College. Both are very close friends. So, they make friendship with each other which is called Bisigi Khanai. So, the story is about unification of two friends together. Bodo people like to welcome or invite guests to own home. In the story, Khorde invites his close friend Megonram for a dish. It was a preparation out of chicken. In Bodo it is specially called Daola Khasi. So, he served his friend with a good dish along with wine.

In the story Lwgwni Haba also the writer tried to depict the ceremony of making friendship (Bilwgw Khanai) of two friends together in Bodo culture. It is still prevalent among the Bodos. Two characters Phaogali and Bugali from the village Sudempara have also tied friendship among themselves. There are still people who sale their lands and property for the sake of drinking. Dangsw Mengbrang, the elder brother of Bugali has taken the same sort of path and sold fifty bighas of paddy field. Later on, he suffered from tuberculosis and this ultimately led to his death. There is also a habit of taking bath among the Bodo people by the side of the river. Both Bugali and Phaogali are seen taking bath in the Alary River. Apart from that some servants and maid-servants, playing hide and seek by small children in the road side, community work which is called Shaori Janai is also seen in the story.
4.4.5 Use of traditional medicine:
In the culture of Bodo people, the belief on traditional medicine is still prevalent. When someone gets sick, instead of getting treatment with the physician the Bodos would go to the practitioner of traditional medicine to get relief or for treatment. In the story of Dodore Rumbangni Jieu Dahar, such activities can be seen. 
4.4.6 Food habit:
Some of the culture and traditional foods are also being depicted throughout the story like catching fish, dishes like black lentils along with snails or chicken are also depicted in the story Orge.
Dry fish, dry meat and serving these with food, preserving it are some of the old cultural habits of Bodo people. So it is said ‘Bodos are always self- dependent’. They need not depend on others for food or shelter. All those traditional food items of Bodos are available in their home as regular food. It is the ability of the Bodo people to make everything for themselves. The main characters of the story goes to his friend Megonram and take a lot of varities of Bodo traditional food items like fish, meat, dry foods etc.

Consuming food by hoarding is an identity of Bodo culture. They are skilled in hoarding and consuming of fermented fish, dried fish, and dried meat for a long period. The author depicted pictures of this culture in the short story Gomtha Masterni Khapal (The Luck of Gomtha Master). Gomtha’s wife Mongolthi kept hanging the fermented fish cylinder, dried fish and dried meat in the kitchen. Besides these, by rearing pigs and selling them Bodo people can earn money. These pictures are also depicted through the story. One of the bad habits among the Bodos that is, preparation of wine, which is continuously going on since ages could be seen throughout the story.
4.4.7 Weaving:

Weaving and handloom are also a major tradition of Bodo community. Most of the illiterate Bodo people try to earn the means of livelihood through weaving.  Bugali’s friend, Phaogali also adopts weaving as her means of livelihood. Apart from these works, the cultural enrichment of Bodo women like weaving, knitting, embroidering and sewing clothes have got focus on the short story. A young girl Sewli in the short story, also presented a colourful handkerchief for her lover, Rego the servant.
4.4.8 Blind faith:
Hwnnanwi Bungtharw Ang is a short story based on the beliefs of the Bodo society that is still prevalent and is followed by the Bodo people till today. In this story, Jumbra Dewani tries to make Thingkli, the daughter of the Khwrwm Oja his second wife. While Jumbra’s wife, Khobsri goes to a person called Maila, who is considered to be a witch and is feared by most of the people of the village. She goes there in order to ask and solve her personal problems. She wants her husband for all the times and to forget Thingkli by applying Haina Muli. She takes it and serves her husband along with rice. It was also said that the medicine must be returned as soon as possible. So, she returned it back. Mwider Muhini is another short story where the same theme may be found.
4.4.9 Hal jangkhra:

Hal Jangkhra is the last paddy field work. Ceremony is being observed during this time. This is the end of the plantation of paddy. This tradition is seen in the short story Bijuli Barua. On this day, people from the village come to Thengwna Mahajwn’s house to enjoy with the traditional foods. They are very happy in celebrating the occasion.


On the other hand, through this story we see that there is the influence of other culture on Bodo culture as we find in the short story Dayaram Mahajwn who was born with Bodo’s blood wedded his daughter Bijuli at Sivsagar in the house of Assamese family to a young man named Pramesh Barua, who was a Ranger.
4.4.10 Fishing:

Fishing by traditional weapons – like Jekhai, Polo is also seen in the story Arong. Bodo damsels are expert in fishing too. Bishary, the daughter of Arong, also catches fishes in the river and sale in the market and tried to co-operate her father. In this way she tried to help her father during his hard time. Like this same picture is reflects in the story Hajwni Sikiri Hayenni Bibar.The women of the Bodo villages of the nearby reserve forest go for fishing with fish traps in the river silai everyday.
4.4.11 New rice ceremony:


Bodo is a community living mainly by cultivating crops.  After hard working when the paddy is reaped, there has been an occasion of enjoying maiden food or consuming the first rice in the Bodo society since ancient time. In the short story Training Domashu, a teacher provided all the villagers a maiden food or first rice consumption. Varieties of eatable items such as meat, fish, liquor etc. are provided at this occasion.


Some of the plays of children and making home with sands, mud and preparation of food of sands etc. are seen in the story. Dodere and Rumbang were seen playing while they were little children.
Bangkhoni Gan Thalim is another short story of the writer. The story is based on an attempt made on the part of people to clean or serve a society in proper way. It was done by the people of the village named Owabari. Man cannot survive only by drinking, eating and working.  Within the culture of the society a person can gain nation wide attention and make his own identity. So, the people of the village brought the music teacher and rehearsed a jatra gan named Khwiphwr Muthi. In this way, they tried to broaden the culture of the Bodo people. The same picture also seen in the story Ambusrwn Phalla.
4.5 Conclusion:  

From the discussion above, it becomes crystal clear that in the short stories of Kanil Kumar  Brahma the old traditions like social rites and rituals, social adjudication, the practice of polygamy, rituals observed during the birth of new baby have got reflected in vivid way.  The age-old instable character of Bodo folk leaving own birthplace and moving to distant places in search of new fertile land also have vividly been depicted.  The  author also have not lagged behind with regard to depiction of own culture in the short stories.  Creating immortal characters in his short stories, he have kept Bodo culture alive before the world community.  
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CHAPTER - V
WOMEN EMPOWERMENT PROJECTED IN THE SHORT STORIES OF JANIL KUMAR BRAHMA

5.1 Introduction: 
Women Empowerment refers to strengthening the social, economic and educational aspects of women. It refers to an environment where there is no gender bias and has equal rights in the community, society and workplaces.

5.2 Women Empowerment in Education:

Women education is reflected clearly in the short story of Janil Kr. Brahma. The damsel Labari is the female character of the short story Alashi. She had lost her parents at the childhood itself. The gaonbura (Headman), named Bhatiram of Chandrapara village adopted Labari as his daughter. Still then Labari could get opportunity to take education who could write her own name. Lambre, the daughter of Bhatiram gaonbura’s (Headman’s) younger brother also got opportunity to acquire education equally along with his son Thupra. 

The female characters, Dumphao, Sorola and Gaodang of the short story Dumphaoni Pita are also depicted as highly educated women. All these three are classmates since their students’ life at Patshala. 

Luck has favoured Gaodang and Sorola that is why they got married to job holder husbands and they resided at town. But Dumphao got married with a teacher of venture school. Inspite of being poverty stricken Dumphao, by her hard struggling, could find out means to survive. 


In the short story Dodere Rumbangni Jiu Dahar the only one daughter of Gabkhrao Mahajwan, Rumbang got opportunity to secure education. During the childhood when Dodere was hired as cowboy at the house of Gabkhrao Mahajwn, his playful activities with Rumbang had transformed to love affair, when his father took him away from being cowboy, gave him education. As a consequence, he got the job of teacher after passing matriculation. Though they are separated from each other, their relationship becomes deeper and deeper. When Dodere’s mother was ill, Rumbang visited his home and took care of his mother. Holding the hands of both Dodere and Rumbang, the mother gave them to marriage at the altar of Bathou and she left this world for ever. 
The crooked or devil minded man Rakeb Udla alleged that they are doing the work against the society. The villagers convicted Dodere and his father as guilty and boycotted both of them from the village. Immediately the knot of their love relationship had broken away miserably. 

In another one short story Sanaramni Jiu Lama, Anathi, the daughter of Baranda and Bibari is an educated female character. The male character of the story, Sanaram took up the profession of cultivator as means of living, for not being employed in service despite of being B.A passed. Both Baranda and Bibari wanted Sanaram to be their son-in-law. But their daughter, Anathi resisted against it saying that she would not marry with unemployed B.A pass boy. She took all her clothes, ornaments along and eloped with Thorla of Thingkliguri village and got married.


In the short story Solo Lirnai Jayaswi the writer, Janil Kumar Brahma depicted that Mergom Mahajwn has facilitated his only daughter, Rupathi with education without any objection. The matric passed Rupathi is skilled in all kinds of household works including weaving right since her childhood. She took an active role during the Bodoland Movement without rest. She has been beaten brutally by the police for protecting them from attacking the village. Rupathi tried to uplift the downtrodden Bodo community from innumerable problems. Tirelessly she continued delivering heart touching speech from village to village hoping that the illiterate Bodo women would be able to move ahead in the path of education. She is not moving away even an inch from her whole hearted dedication for working in Bodoland Movement with a view to secure identity for her community in the world.


It is seen that the same theme is depicted in the short story Binanao Mwirathi (Sister Mwirathi). The matric failed Mwirathi is seen giving stress in quality education. It is because everyone was asking Mwirathi to sit for all allowed H.S.L.C examination in the midstst of the Bodoland Movement. But she said:
Bodo:

“थार गुन गैयाबालानो गावखौ फोलानाय समाजनि जाब्रा गुनखौ आंनो नाङा। बिबादि आनजादखौ आं लाजियो”।1 (जनिल कुमार ब्रह्म, मैदेर मुहिनि, बिनानाव मैराथि, बिलाइ-14)
English rendering:

“I don’t want an education if it has no quality in true sense, bluffing oneself in the society. I feel ashamed of such type of education”.1 (Janil Jr. Brahma, Mwider Muhini, Binanao Mwirathi, P-14)
She doesn’t bother about her passing or failing in metric examination. She gave more importance to the survival of the Bodo Community. So, Mwirathi had been working day and night without paying heed to food and neglecting her sleeps for the cause of own community. She is sent to jail in the name of movement and beaten by the police. For the sake of community she breaks the marriage agreement with one Santola engineer. Therefore, we can say that Mwirathi is depicted as the self sacrificing active woman worker of the society.


In the story Asokhanda (Premmature) M.L.A. Gimbar Mwshahary has not made any difference between man and woman in giving his the only daughter Bandana. But college going Bandana amazed the common villagers by behaving and wearing different sort of fancy dress.


In the short story Gambaru Mater Dumphe facilitated her daughter Sontoli in pursuing higher education even by selling wine. After passing primary education Sontoli, the young girl reads in M.E. School. In spite of facing with untold problems her study is goes on.


In Madwi Odang (Aunty Odang) Jasula, the richest man of the village, understanding the value of education, gave his daughter Odang an opportunity to study. As she couldn’t pass M.E. School, she left schooling and dedicated herself in household works.

In the story Hajwni Sikiri – Hayenni Bibar (Hill’s Butterfly – Plain’s Flower) Goishree from the village of Parbotjora Dulagami is a matric passed woman. Though poor, Goishree’s parents educated her. The writer has depicted the character of Goishree as an expert girl in household works such as cooking, weaving and catching fish. Well mannered Goishree got married with Dimasa young man named Birdao Warrisa hailing from hill and was serving as Forest Ranger in the plain. In this story, it is also seen that the contractor, Longsai Gwra from the higher class family, gave his daughter Miss Swirai Helena higher education without any objection. Swirai Helena is a B.A. passed girl. The wealthy man, Longsaigwra tried to allure Birdao Warrisa as his son in-law by putting his daughter on ultra modern style. But Birdao Warrisa did not accept Longsaigwra’s offer as he had already given consent for marriage with Goishree.


The daughter of Gomtha Master, Thimpri in the short story Gomtha Masterni Khapal (Fate of Gomtha Master) has had an opportunity to study in college after passing matriculation. The female character, Hangmashri appeared in the story also had opportunity for study at high school.


In the short story, Lama Seraoni Thaso Bibar (The Aurum Flower of Roadside), the headman of the village Jenggai allowed his only daughter Phaguni to study in college without any objection. In the story of Khamblao Mahajwnni Blood Pressure (The Blood Pressure of the wealthy Khamblao) also he allowed his daughter Sikhri to study B.A. Bugali, the female character in the story Lwgwni Haba (Friend’s Marriage) lost her father during her childhood. Although Bugali could not achieve higher education, she had an opportunity to study up to class VIII. They are in one family with elder brother Dangsw Membrang, the old mother and two younger brothers. When Bugali was studying in class VIII her elder brother was addicted to drinking alcohol, As a result, he sold 50 (Fifty) bighas of land. It was because he did not do any work. He suffered from Tuberculosis (TB) and died of it. Bugali had to take the responsibility of managing the family by serving as maid-servant in others’ houses. Another female character, Phaogali of this same story studied till matriculation. Phaogali herself along with her mother took the heavy responsibility of maintaining the family.


In the same way, Doyaram Mahajwn of village Batabari of nearby Goybari station did not give his daughter Bijuli any objection from taking education in the short story Bijuli Baruah. But because of the parents loving her too much, she could not complete even class VI. Rather she left the study and seemed to give more interest in weaving. In spite of his being a Boro, Doyaram Mahajwn, the local intellectual and contractor had the feeling of hatred on the Bodo Community. He gave his daughter marriage to one Assamese ranger named Premesh Baruah of Sivasagar. Since then Bijuli Basumatary’s name became Bijuli Baruah. The widower Promesh, who was father of two children, took Bijuli to marriage by deceit.  Later he betrayed Bijuli and ran away leaving her behind. In spite of the waiting eagerly for long time Promesh did not come back. The heart broken Bijuli later became almost a mad. 


In the story Daoshrigwba also Neolai Mahajwn did not lag behind in giving education to his only daughter. He kept his daughter at Onthaibari Brahma Mission for study.


In the story of Sonaramni Jiu Lama (Way of Sonaram’s Life), Boranda Mahajwn, understanding the value of education gave his daughter Anathi chance for taking education. The skilled weaver and embroidery making SeoWary, wife of Sonaram also have studied in college after matriculation.

5.3 Women Empowerment in Occupation:

In the short stories of Janil Kumar Brahma, it is seen that women are also handling all kinds of jobs efficiently like men, without any difference.


In the story of Dumphaoni Pita (Dumphao’s Rice Cake), Dumphao doesn’t depend on her husband. Dumphao’s husband Samen, a venture school teacher is struggling with miserable condition of poverty. In such condition Dumphao bought thread and weave clothe selling out her chicken. Dumphao thinks of helping her husband in maintaining family by baking cakes and thinks in her mind as:
Bodo:

“मालाइ हारिनि हिनजावफ्रा गय, साहानि गला खालामना थांना थानो हागौब्ला बर हिनजावफ्रालाइ मानो फालांगि हाबा मावना थांना थानो हाया जानो? आंबोथ मानसि, दुमफावा सानो।”2 (जनिल कुमार ब्रह्म, दुमफावनि फिथा, बिलाइ-5)
English rendering:
 “If women from other community can live by running betel nut shop, Tea- stall why not Boro women can live by doing these business? I am also human being. Dumphao thought”.2 (Janil Kr. Brahma, Dumphaoni Pitha, P-5)
As Dumphao thinks, she started executing it. By selling her two hens, she bought some rice and a new pot from the market. Dumphao started her business by selling rice cakes at Shamthaibari market. On the first day, Dumphao could sell two heaps of cakes. After two days she also started selling sithao (oiled cakes) and tea along with cakes. Then, she set up tailoring shop named, Dumphao Tailoring. Embarking on business by overcoming shyness, one can find the means of living. Nowadays, selling vegetables and cakes and doing different types of business by Bodo women are seen everywhere.


In the short story, Arong Arong had destroyed his family and property by consuming alcohol. As a result, he became helpless, frustrated and searching out new land he reached Mimang, Dwiyang, Silapwthar etc. But he had to come back to the native place alone, losing his wife and children, with depressed mind and heavy heart. During the time of helplessness and frustration, Arong’s daughter Bishari didn’t keep idle. With the money she earned by catching fish and selling it in the market, she helped the tragic family.


In the short story, Laishrwnni Bwswn, the widow Laishree did not keep idle, blaming her luck. She accepted that by selling the collected firewood from the forest, she can find the means of living for her along with four children.


Consuming and selling of liquor is a bad habit in the Bodo society. Yet in the story Anwi Anaishini Usunda the widow Anashi had to choose selling alcohol as the means of living, in order to meet the daily needs of herself and her daughter Dolre. Anashi also sold cake along with alcohol. In the story of Hwnnanwi Bungtarw Ang (I certainly say this) the similar theme is seen. The daughter of Khwrwm Oja, widow Thingkli also accepted the selling of alcohol as means of living. In the story of Dodere Rumbangni Jiu Dahar (Life Story of Dodere Rumbang) also Dodere’s aunty from Kashibari village earned a huge amount of money by selling alcohol.


In the Borondani Phaothai Bijab (The Drama of Boronda), the dramatist Boronda visited place to place teaching drama of his play Dimaphurni Nidan. As he is showing drama from Assam to Bengel, he is appreciated everywhere, whereas on the other side he has no information whether his wife and children are getting food or not. But Boronda’s wife Bangbuli did not stay idle waiting for her husband. To fill up the needs of her two children and her own, she is reaping the paddy of Khongga Mahajwn and thereby looking after the family.


In the short story Mwider Muhuni Professor Khwirw Khungkur’s wife Mainao Khunggri is portrayed as highly educated woman. But Mainao did not stay idle though her husband is a professor. Like her husband, Mainao also helped in making happy family, by as serving High School teacher and earning money. Besides being busy in household works 
Besides being buy in household works, Alari is seen doing service in the short story Dabaoswi, Phwigwn Bwisagao. After the death of her father, the cloud of crisis is trying to cover Alari’s family. Alari has to carry on the heavy burden of her family. Working as clerk in the Post Office, Alari has to look after the two younger brothers and her old mother.


In the short story Lwgwni Haba (Friend’s Wedding) Bugali’s dearest friend Phaogali has to work as daily labour by planting paddy in Hogom Mahajwn’s paddy field, bearing the scorching heat of the sun and heavy rain in order to fill up the stomach of her old mother and herself. Phaogali has to work one work or the other in finding out the means of livelihood. Her weaving helped begot identity to the culture of Bodo Society. Even the illiterate, jobless person can live by weaving. Hence Phaogali is seen choosing weaving cloth as means of living.


It is a matter of pride that Bodo women could work in high rank by securing high education. In the short story Lwgwni Haba the woman, Weaving Director, Mrs. Anjali is seen laying foundation stone for training centre of weaving. All the villagers are pleased with the valuable speech delivered by Mrs. Anjali and they are inspired that by weaving they can uplift and maintain the Bodo Culture. 

In the short story Lakhrani Kharlung Akhu (Lakhra’s shifting character) Lakhra destroyed all the properties inherited from father by drinking alcohol every day without any work. He left for Gohpur searching new land. There also he could not do anything, rather he became a failure. After this he ran away to Mimang, Silapwthar reserved forests in the border of Arunachal. He kept his daughters as maid servant in other’s house. In such critical and helpless situation, his wife Dumali did not keep idle. Working as a day labourer alongwith her husband, she could manage in providing two meals a day.


In the short story Khwila Jaonw Thangnayao (While Going for digging Coal) the story teller depicted the same situation through the characters of Ganggoi. Auojar Mahajwn, the father of Ganggoi left behind him fifteen bighas of land and cattle of one full shed after his death. But consuming alcohol excessively, he sold all his properties, land, cattle and went for digging coal in Meghalaya. Spending many years in Meghalaya by digging coal, Ganggoi did not take care of whether his wife and children were having food or not. As a result, his wife Durlai had to work as day labourer in other’s house to feed her children. The widow Dumphe in the short story Gambaru Master has chosen the business of alcohol as a means of her livelihood. 
5.4. Conclusion:
The position of women education is equal to men in Bodo Society. In the family along with men, women also enjoy equal rights to acquire education. In Bodo society, any kind of domestic works can be done without any difference between man and woman. All kinds of works can also be handled equally without making any difference between the works. Besides working household works, outdoor works like paddy plantation, reaping crops, daily labour, collecting firewood etc. are also done without any difference. Like men, women can also equally occupy respectable place by doing business, jobs and earn money.
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2. CHAPTER- VI
Conclusion:

In this chapter, a concluding assessment on the various chapters of the thesis is made. The entire thesis contains six chapters including the present chapter.


Chapter-I contains an overall introduction of the thesis, its subject matter and the technical aspects of study. It also contents an overview of the Bodo short stories and a brief introduction of life and works of the writer Janil Kumar Brahma. Besides this a critical review of related literature is available.
         Chapter-II contains growth and development of Bodo Short Stories in the domain of literature. It is divided into four sub- chapters including introduction and conclusion.
         Making a study on the growth and development of Bodo short stories it is seem that Abar by Ishan Ch. Mwshahary is the first short story written in the domain of Bodo literature. It was published in the year 1938 in Promod Ch. Brahma’s edited work Hathorki Hala. After Abari, no Bodo short story was published for a long time till 1951. 
In 1952, the Bodo Sathiya Sabha was set up and its house journal Bodo was published under the editorship of Satish Chandra Basumatary in 1955. This journal had a catalytic role in molding new consciousness among the new generation of Bodo writers. Meanwhile, there had been a rising trend of political movements also among the Bodos in Assam for establishing their all-round identity. The 1974 movement for Roman script for Bodo language added a new dimension to the world of Bodo literature.



Among the pre 1955 short story writers, notable were Siken Brahma, Ajit Narayan Brahma, Rathi Kanta Brahma, Jagadish Brahma, Manaranjan Lahary etc. and their stories were published in different journals such as Akhaphaur, Alari and Mushri Arw Sanashree, Nayak etc. In the subsequent period the journal Bwirathi edited by late Samar Brahma Chowdhury and the Kokrajhar College magazine too immensely helped in creating significant fiction writers such as Nil Kamal Brahma, Hareswar Basumatary, Pramila Brahma, etc.


The number of printed anthologies of Bodo short stories is however Phwimal Mijink by Chittaranjan Mushahary is the first published Bodo short story anthology in (1970). Thalim is his second anthology in this genre. Thereafter, among the notable anthologies by different author are, Nil Kamal Brahma’s Hagra Guduni Mwi (1972), Silingkhar (1984), Sirinai Mandar (1985), Sakhandra, Manoranjan Lahary’s Solo Bidang (1978), Dharanidhar Wary’s Gandu Singni Laijam Gangse (1979), Haribhusan Brahma’s Srimati Durlai (1981), Satish Basumatary and Narendralal Boro’s (jointly edited) Dukuni Dengkhw (1980), Halowa Dal Ajwla Afad’s Ajwla (1980), Satish Ramsiyari’s Barkhw Manai Bibar (edited 1985), Nandeswar Daimary’s Thangnaini Daoha (1985), Baneswar Basumatary’s Annai (1985), Katindra Swargayari’s Rajalama (1986 edited), Bireswar Basumatary’s Jugami (three volumes), and Madhu Boro’s Solo Swlai (1990).


                During the modern Bodo literature period, short story writers like Monoranjan Lahary, Jagadish Brahma, Nil Kamal Brahma, Haribhusan Brahma, Daniram Basumatary, Binoy Kumar Brahma, Heramba Narzary, Ranjit Bargayary, Bandhuram Basumatary, Hareswar Basumatary, Pratima Rani Basumatary, Siken Brahma, Pramila Brahma, etc. consolidated the foundation of Bodo short stories. Among the later group of fiction writers, prominent are Janil Kumar Brahma, Mangal Singh HajoWary, Dharanidhar Wary, Nandeswar Dwimary, Katindra Swargiyari, etc. Even then, against the backdrop of the rising standard of short stories in other regional languages, Bodo fiction is only at a development stage with young writers making endeavors for improved style and content.
 
The trends of Bodo short story have changed a lot since the Bodoland movement. Short story writers like Chittaranjan Mwshahary, Monranjan Lahary, Nil Kamal Brahma, Haribhusan Brahma and Janil Kumar Brahma have led the first phase of the modern Bodo story. Their period is to be called as the second stage of modern Bodo short story. Their creations have flown like the current of water. Bodo short stories are being written without a halt. Janil Kumar Brahma has written short stories during the second stage. Really their creations are of great value and have tremendous impact on the development of Bodo short story. 


Chapter-III contains details study of art of story telling.

Having close study of Janil Kumar Brahma’s short stories, it is found that the life-style and the conditions of the common folk of village got reflected in his short stories. The soceity’s midstdle class people’s way of living and their perspectives on the matters are also reflected in his short stories. The contemplation in the exposing philosophy of the town, exploitation, discrimination and weakness towards the romantic influence or feeling of modernism are reflected through his short stories. The thoughts of the illiterate villagers, their way of living and the peasants’ miseries and discrimination in different areas are vividly delineated through the short stories of Janil Kumar Brahma. All these are depicted in a humorous manner through the characters of the short story. In the sphere of the prose fiction, Janil Kumar Brahma has a unique identity. The picture of Bodo’s culture has occupied a vast area in his short stories. 
The plot of the Alashi is also constructed from the rural picture. The story has only one plot. The plot of the story is the story of two youths who have been trying to come nearer to each other after being influenced by their age. They could not come together even after they tried their level best. Labary have heared not only one but thrice from others that her lover would visit her house. Labary have failed to serve her lover even once. She felt ashamed and got completely frustrated. She lost her will power and later on suffered from the psychological problem and lost her life.
This piece of short story has given us an impression that life has no value, it is like the life of a doll and the life has nothing except enjoyment and merry making. Therefore, Labary’s unfulfilled wish has led her to complete disappearance from life and body.

The plot of the Dumphaoni Pita also has depicted the social picture of the Bodos. The main theme of the story is the awareness of female folk or women empowerment. Dumphao is a poor lady but she is not an idle. She thinks that if women from other communities can launch business by way of opening small tea stall or betel-nut stall, why cannot she. Having this position in mind, she sold her chickens and opened a rice-cake stall at Shamtaibary market. Later on, she opened the Dumphao Tailoring. The school where her husband Samen was working also got provincialization. They purchased agricultural land and produced whatever possible. Their tragedies have now going to disappear; ray of light has dawned to their family. Dumphao donated Rs. 5,000/- (Five thousand) to the construction committee of the Martyres Tomb of the Roman Script Movement. In this way, Dumphao has co-operated her husband in the preservation and development of Bodo history and culture.
The writer has brought the plot of the story Arong from his society. The writer has satirized the habit of unsettlement of the people of his community through the character of Arong. The rich but idle Arong found it impossible to run his family in the village of his parents, he went away in Mimang in search of new land. His dream of becoming a rich man in Mimang proved a futile. He was led by Bheparam deoani and he lost his advance money paid to Bheparam. He also lost his wife and children. After losing everything, he came back to the native village with frustration. Arong became sad and tears out on seeing his previous   homestead.


             On those days, the habit of unsettlement among Bodos increased more and more. Many Bodo people were falsified by Bheparam and lost the right way. The author has tried to picturise the Bodo society of that time through this short story Arong. The same plot and theme are seen through the characterization of Lokhra in the story Lakhrani Karlung Akhu.
     
The short story Mwider Muhini also is a construction on the basis of rural picture of Bodo people. Blind belief is still prevalent in the Bodo Community. The author has picturised this belief in his short story Mwider Muhini. Mainao Khunggri and Khwirw Khungur are seen furious to each other on some small differences. Mother-in-law Deobari goes to the oja. The oja thought that they should be united by applying Mwider Muhuni or the elephant’s charm. Therefore, he gives the mustart oil seed which worked on them. Blind faith is still prevalence in Bodo community is the main theme of the story 
             Sorrows and vows of agrasian people revealed through the short story Theklani Simang. The author tries to exhibit these through the characterization of Tekhla. Tekhla is an agrasian. He cultivates depending on weather. In a year, he would not cultivate due to drought weather. All cultivation done in the month of Chot, like ashu rice, jute and other vegetable were dried up due to lack of rainfall. Tekhla saw raining in his dream because always he was waiting rain. Tekhla became unhappy. Because like other cultivator, cultivation is only a means of livelihood for Tekhla also. He could not find way means how to give food to his family members and how to give salary to his servant.

Tekhla became angry upon the Governtment. Because no Government official did come to take stock of their tragedies at the time of draught.

            The story Uwal also tells tragic story of agrarian villagers. Sompla Mahajwn is represented here as the tragic cultivators. But the tragedy of Sompla Mahajwn of the story Uwal is not same with the tragedy of the story of Tekhlani Simang. Sompla Mahajwn is seen diversed with the modern atmosphere which is going to destroy the existing culture. The new invention of rice mill has taken the place of uwal-gaihen. This has made people idle. It is not possible to have maid- servant if there are not T.V. cooking gas and rice mill. During the Maghw and Bwisagu no sound of uwal-gaihen is heard in the village. Sompla Mahajwn has been distress because these cultures are going to disapper. The Mahajwn is trying to keep all these traditional culture, but this has created problems in the family. Sompla Mahajwn has been defeated by the modern culture. He becomes unbearable, he therefore, destroy uwal or cut into pieces.

         
On the other hand, the author has tried to show the cultivation by modern or new method and its success in the story of Sonaramni Jiu Lama. It is the task of an idle man who does not try to stand on one’s own feet. The educated Sonaram, who has graduated from a college have started cultivation after long years of searchimg government job. He has started cultivation not by traditional made, but by modern method. He has also taught villagers how to cultivate by scientific way. 

           The writer, through the story Japanni Swima   (The Japanese Dog) has tried to depict the fact of exploitation and suppression done to the helpless people by the people who are in power. TilesWary, the wife of an officer Girblao Mwshahary treated a dog like a human being, providing all kinds of facilities.Whereas human being are treated in an inhuman way. She exploited the maid-servant Elow . The dog was provided a full plate of fish, meat, and egg along with rice. She bathed the dog with soap, applying shampoo, fragrance oil on its body. She also arranged a separate room for the dog with quilt and blanket to sleep comfortably. She takes the dog on her car for the morning walk along with her whereas the maid servant Elow  is deprived from all those kinds of facilities. Other than hearing all kinds of harsh and disgusting words, she is not given anything.

Besides this, our people do not know how to take care of the things which are available in our own place. So the writer has depicted the fact that our people know how to embrace the things from other place or nation as their own so easily. In the short story Japanni Swima, the Japanese dog named Sumi is treated as a precious piece of gold whereas the Indian dog is rejected as if it has ring worms. If the Indian dog is also taken care of in the way the Japanese dog is being taken, it too, would become a precious piece of gold. That this simple fact is not understood by wealthy Bodo people is depicted in this short story.

The writer, through the short story Townni Bar (Townian Atmosphere) is trying to depict the fact how the innocent villagers change suddenly with the influence of the town’s atmosphere. In the story, Bergao the clerk married to Golapi who has been growing up staying as a maid-servant in others’ house since childhood. Having problem in cooking food and managing the office duty, Bergao took his wife Golapi along with him in the lodging at Dhubguri town.

But, Golapi, influenced by the atmosphere of the town became crazy after the jewelries, gold, silver and so eloped with her husband’s friend Ramwanda Police, a widower.

There are some Bodo girls, they flirt or make relationship with other caste boys neglating the boys of their own caste, breaking the social customs and traditions as if they are mahoutless free elephants. The writer depicted the characters of this type of Bodo girls, brought forth through the short story Lama seraoni thaso Bibar (The Arum Flower of Roadside). The writer of the story is comparing a girl named Phaguni with an arum flower. She is like a fully blown arum flower, strong and stout girl. A fresh and beautiful looking Bodo girl Phaguni is a daughter of jengai gaonbura in the Maidanguri village. She can attract thousands of young men’s heart. The superintendent of D.I. office, Khandaram Babu from Daowaguri village, though already having wife becomes crazy on Phaguni’s beautiful look. Phaguni proposed Khandaram, who is the owner of vast area of land, cars, and lakhs of money. In the office, for rooming in Shillong, Darjeeling, Katmandu etc. They stayed together comfortably for one month in the Paradise hotel of Darjeeling enjoying its gentle breeze. But one day, while Khandaram was having bath in bathroom, Phaguni went out taking away money full of bag. Khandaram was in doldrum and not get though searched for her.

Before going with Khandaram for roaming, Phaguni while studying in college had already stayed in Katmandu for three months with a milkman Kancha who used to come at her house for milking.

The character like Phaguni can be compared with the character of Mrs. Durlai of Haribhusan Brahma’s short story Srimiti Durlai. Mrs. Durlai is also freely roaming at market, watching cinema, consuming alchol and making relationship with Bengali men and Bhutanese men like a mahoutless elephant. But this type of girl allowing her will freely, though eloped with a Hindi speaking driver is cheated miserably.

Janil Kumar Brahma feels sad about the present condition of environment like deforestation. In the short story Laishrwnni Bwswn the author makes an effort to bring awareness among the public on our environment. Through this piece of story, he intends to send a message to the common people not to destroy the green coverage around and help save our environment.
Borondani Phaothai Bijab is a short story where planning to develop language, culture and literature are being emphasized. On the other hand, the lack of reading books among Bodo community is also revealed through the story. It is seen that the culture of reading books in Bodo society is very less. Boronda cannot sale his Dimaphurni Nidan a book of drama in the conference of Bodo Sahitya Sabha. This is a clear picture of the Bodo society where book reading culture is very less. Embushrwn Palla is another short story were the writer try to depict Bodo people’s endeavour to popularize its culture with the help of Jatra Gaan or open air theatre. 

The creation of the characters is an inseperable element of the short story. Because the development of the plot of the story takes place through the action of the real characters. It is difficult to attract the interest of the story readers if there is no action in lively manner on the part of the characters.

Janil Kumar Brahma’s plot of every short story has becme successful. Most of the characters created in the stories are illiterate villagers. But the traditional culture of the community is preserved through their work culture. Most of the characters in the stories are of flat types. In the story of Arong the only character is found of round form or type. In the story, Arong has been created as a lazy wanderer though could not work as round type, he could realize his mistake and became sad at the end of the story.

Bijuli, the character of the story Bijuli Boruah is also seen as of Arong. Neglecting and hating a lover from her own community named Sulen as he was from poor family, married to one Assamese Ranger Promesh Boruah under the compulsion of her father, was cheated later. A lonely Bijuli could realize her mistake. She is searching for her earliar lover Sulen by carrying her baby from village to village. She has to live by begging miserably. She confesses herself saying that she is a useless person of the community like charcoal and gives the public a massage that they should not be like her. There are many cheats in the society living by cheating others. Bhebaram is a character created in the story Arong is one of this type. He cheated money from Arong paid for occupying land in advance at Mimang. As a matter of fact, Arong has to live miserably there in the new place.  
In the stories of Brahma, the characters of exploiters are also found. In the story of Arong a character Hukumsing Nokte from Abor community is depicted as exploiter. Because, taking Ashari and Bishari the two daughters of Arong as maid servants, he married Ashari. At the time of tragedy, while the father went to take them with him, Hukumsing Nokte allowed only Bishari to come with her father. Ashari could not come out along with her father as she was pointed with sharp sword.
Japanni Swima is a story where Tileswari appeared in the form of exploiter. She exploited her maid-servant Elow . She did not treat Elow  as human being. Besides working as maid-servant, Elow  is not given a full dish to eat. She is not given soap, shampoo to take bath and oil to apply on her body. She is not given comfortable room, quilt and blanket for sleeping. 
In the story Arong the writer has depicted the Naga race as a group of exploiter and destroyer. Because the Nagas caught and took away Bishari while she was catching fish with fishing trap. And riot resorted upon the Bodos in the Nagaland border is serious crime. Nil kunggur, son of Arong also got killed there.

Social workers also appeared through some characters in the short stories. In the story Dumphaoni Pitha the character Dumphao, Samen and Sonam appeared as dedicated social workers. In the story Binanao Mwirathi (The Sister Mwirathi) also Mwirathi works selflessly in the Bodoland Movement and for which she stayed home without marrying anyone.

In the story of Solo Lirnai Jayaswi (Story could not be written) also Rupathi works restlessly in the Bodoland Movement. Rupathi tried to reform the Bodo race by solving the innumerable problems of the downtrodden Bodo people. To make illiterate Bodo women developed in education, Rupathi is delivering lectures walking on foot from village to village.

The character of Labari is depicted as is wept away under the influence of crazyness and imagination in the story Alasi. Labaram is also depicted as a flirting person, falling in love with one and marrying another girl. 
In the story of Lama Seraoni Thaso Bibar (The Arum Flower at Road side) the character of Phaguni is found as a woman who by breaching the social custom becomes a careless free girl.

All the characters created in the story of Janil Kumar Brahma are matching through which he became successful in creation of characters. 
There is no any events of suspense in his stories. As per my observation is concerned most of the characters in his stories are basically story based one.
Janil Kumar Brahma has taken the plot of the story from the simple living Bodo society. Still the plots of the stories such as Townni bar (The Town’s Atmosphere), Lama Seraoni Thaso Bibar (The Arum Flower at Road side), Undaha (Lamentation) have the influences or impacts of the atmosphere of other castes people in the towns. The using of rhetoric, the technique of using interesting words, language, using of irony to criticize the faults and mistakes in the stories written about the Bodo society attract the readers.

Brahma’s story telling technique is interesting and he is a talented story teller. He tells the stories sometimes with first person, sometimes with second person and other times with third person narratives. Sometime it is seen that he starts story with first person but ends with second person. The use of flashback is seen in one or two short stories. 

The short story is a creative literature. Therefore its success depends on the writer. The success of the short story depends on how the writer uses language, how the writer express his ideas.

Janil Kumar Brahma’s use of language in the short story needs to be appreciated. The use of languages in the short story created on simple villages society is interesting. The spoken language of every character of the stories is in the way it should be. The use of different kinds of rhetoric is one of Janil Kumar Brahma’s styles and this style makes the story very interesting. The use of simile, metaphor, proverbs, phrase and idioms in the midstst of the story enhance the beauty of the short story.
The use of languages is suitable but use of one or two nasty words makes one awkward to hear. For instance, in the story Alashi he means leaving after giving birth in the desert uttering balabariao dwilangnanwi galangw. Yet the situation and setting in the story becomes interesting. 

Wits and humour are being witnessed in some short stories of Janil Kumar Brahma. Wit has come through humour in the stories like Rego Dahwna and Bangkhoni Gan Thalim.
Rego have finished his money taken from his father with a view to search job in defence department. He could not eat for three lunches continuously. He played a trick with a hotel owner. He caught an insect and placed in the plate of the meal. He complaint about it and came out from the hotel without paying bill to the hotel after eating four pieces of roti.
This incident helps us to think that Rego may be an idiot, but he has art in his thought.
The theme of Bangkhoni Gan Thalim is serious. There is also wit and humour in this story. Bangkho is also one from the village Owabary who have come forward to patromise their own culture through open air theatre. The illiterate Bangkho can memorise his dialogues easialy. Bangkho is also very interested to play an expertise role. He makes rehearsal with the help of cows and trees of the jungle. He got wounded while in the rehearsal. He fought with a bear and fell down in a deep ditch. His weapon wounds him. This may raise jokes, but there is some deep meaning in it.
The humour is also seen in the short story like Parbatjhorani Bihamjw. Gorkha Mahajwn of Lwkhwnabary has gone on searching daughter-in-law for his son Thenggon, the clerk. He was accompanished by his bisalthe (husband of his sister-in-law) Melekho is depicted as match maker. As it was raining, their vehicle could not go ahead, but stopped in place. The two gentlemen, father and uncle of Thengon, they would be bridegroom had been drenched with mud while they pushed the vehicle forward. This incident arouses laughter and humour.
Chapter-IV is Bodo Society and Culture where analyse about the Bodo society and culture.

Literature has a very close relationship with society. Literature that is created avoiding or keeping aside society cannot be a complete or successful. Janil Kumar Brahma is a socio-centric writer. He has gone through critically every aspects of society and tries to preserve it. His presentation of characters and features are brought from reality aspect of society. He is regarded as an exceptional figure in the creation of prose fiction.

He has also tried to enlarge the culture of the Bodo through his writing. His writing revealed tradition, customs, talks and belief, work culture, food habit, weaving and handloom, everything of the Bodos. In some short stories, influence of other communities has also been observed. In the story, Bijuli Baruah the Bodo girl, Bijuli gets married to a youth of other caste who faced many problems. In the story Hajwni Sikiri, Hayenni Bibar the hill tribe youth Birdao Waryssa gets married with a plain tribe damsel Goyshri. By their marriage, the writer tries to establish the cultural unification of both the tribes.

Therefore, in each and all of his short stories, the picture of the culture of Bodos are depicted directly or indirectly.

Chapter-V is on women empowerment projected in the short stories of Janil Kumar Brahma and it is divided into four sub-chapters.

Janil Kr. Brahma has clearly picturised the rights and privilages enjoyed by the women in wealthy and upper strata of Bodo society. The people even from remote rural society, from rich to poor, every class of people understand the value of education. Though every parents are not able to facilitate higher education to their daughters, yet they are not totally debarred from receiving minimal education. Parents coming from low economic background also send their daughters to get their minimal education even by selling the rice-beer prepared by them at home. 
Different kinds of occupational works performed by the womenfolk along with men can also be seen. Without dependency on their husbands, wives can be seen working and earning by themselves. From daily wages earners to the government services, business to different other works can be seen performed by women in Bodo society.
In concluding words the following points are found in the short stories of J. K. Brahma.
Most of the construction of plots are based on rustic and social life is filled with humour which leads his stories to be more suitable and acceptable by the people. 

Most of the characters created in the stories are illiterate villagers. The traditional culture of the community is preserved through their work culture. Most of the characters in the story are of flat types except one or two stories.

Some selfish and exploiters character are also found in the stories. In the story Arong the character of Bheparam, Hukumsing Nokte and Kwolow, Bugob in the story Lakhrani Kharlung Akhu exploited many poor people. Tileswari in the story Japanni Swima is also a exploiter. Because she exploited their maid servent Elow. 
As a passionate and imagination character also appear in his story e.g. Labari in Alasi. 

Laberam in the story Alasi and Phaguni in Lama Seraoni Thaso Bibar
both are appear as a flirting person. 


Some social worker character are also found in his stories. Dumphao, Samen, Sanam in the story Dumphaoni Pitha, Mwirathi in the story Binanao Mwirathi, Rupathi in the story Solo Lirnai Jayaswi  all are social workers. 

Swirai Helena in the story Hajwni Sikiri Hayenni Bibar and Miss Bandana in the story Asho Khanda are found as a ultra modern character.


Some greedy types of character are also found in his storys e.g. Golapi in Townni Bar and Odang in the story Madwi Odang.

In the story Hajwni Sikiri Hayenni Bibar Birdao Warisa appear as a genuine chacter.


The central themes of some stories of J. K. Brahma are trying to bring awareness among women about business and the societal activities e.g. Dumphaoni Pitha, Binanao Mwirathi and Solo Lirnai Jayaswi. 


Mwider Muhini and Hwnnanwi Bungtharw Ang are the theme about the blind faith among Bodo society.
The themes of the stories Arong and Lakhrani Kharlung Akhu are satirical in nature. The writer criticizes the nature of the Bodo people and their shifting character.
The theme of the story Uwal is start of the engulfing of the new invention of modern world which is going to destroy the existing culture.

The story Japanni Swima is the theme of exploitation and suppression of poor people who are in power.

The main theme of the story Hajwni Sikiri Hayenni Bibar is the cultural unification between two tribes Dimasa and Bodo through the marriage of Birdao Warisha and Goishree.

In some stories appears to be made as an effort to bring awareness among the public on our environment.


The use of language in every characters of the short stories appear as simple villages society. In the midst of the stories the use of simile, proverbs, phrase and ideoms enhance the beauty of the short stories.


In case of technic of story telling, sometimes tells with 1st person, sometimes with 2nd person and with 3rd person. The use of flashback is also appear in some story.


Wits and humour are also appear through his stories.


As a socio-centric writer he has gone critically in every espects of society and tries to preserve it. 

The picture of the Bodo culture are reflected directly or indirectly in his every stort story.


In some stories reflects women empowerment in Bodo society. There is no difference between men and women in any kind of works.


Thus from the above mention points of view we can conclude that Janil Kumar Brahma is a successful short story writer. Brahma is a close observer of Bodo society.  
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