Works Cited

Achebe, Chinua. “An Image of Africa: Racism in Conrad’s Heart of Darkness”.
Norton edition of Heart of Darkness. Ed. Robert Kimbrough. New York: W.
W. Norton & Company, 1988. pp. 251-62.

Allsop, Kenneth. The Angry Decade. Wendover: John Goodchild Publishers, 1985.

Alterman, Peter S. “Aliens in Golding’s The Inheritors”. Science Fiction Studies,
Vol. 5, No. 1, 1978. pp. 3-10.

Amis, Kingsley. New Maps of Hell: A Survey of Science Fiction.London: Victor
Gollancz Ltd, 1961.

Axthelm, Peter M. 1967. The Modern Confessional Novel. New Haven: Yale
University Press, 1967.

Ayenger, N. S. R. “Post-Colonialism and John Osborne”. Post-Coloniality: Reading
Literature. (Ed) C. T. Indra and Meenakshi Shivram. New Delhi: Vikas
Publishing House Pvt. Ltd., 1999. pp. 103-111.

Baker, James R. “An Interview with William Golding”. Twentieth Century
Literature, Vol. 28, No. 2, 1982. pp. 130-170.

—*“Golding and Huxley: The Fables of Demonic Possession.” Twentieth
Century Literature, Vol. 46, No. 3, 2000. pp. 311-327.

Barker, Jill. “Introduction: Screening the Other”. Literary Theories: A Reader and a
Guide. Ed. Julian Wolfreys. Edinburgh: Edinburgh University Press, 1999. pp.
201-210.

Beer, Gillian.“The island and the aeroplane; the case of Virginia Woolf.” Nation
and Narration.Ed. Homi K. Bhabha. London: Routledge, 2002. pp. 265-290.

Biles, Jack I. Talk: Conversations with William Golding. New York: Harcourt,
1970.

Bloom, Harold. “Introduction.” William Golding’s Lord of the Flies. Ed. Harold
Bloom. New Delhi: Viva Books Private Limited, 2007. pp. 1-2.

Boyd, S.J. The Novels of William Golding. New York: Harvester Wheatsheaf, 1989.
139



Brooker, Peter. A Glossary of Cultural Theory. London: Arnold, 2003.

Bufkin, E. C. “The Ironic Art of William Golding’s The Inheritors”. Texas Studies
in Literature and Language, Vol. 9, No. 4, 1968. pp. 567-578.

Burroway, Janet. “Resurrected metaphor in The Inheritors by William Golding”.
Critical Quarterly, Vol. 23, No. 1, 1981. pp. 53-70.

Crawford, Paul. Politics and History in William Golding: The World Turned Upside

Down. Columbia: University of Missouri Press, 2002.

Cox, C. B. “On Lord of the Flies”. William Golding: Novels, 1954-67. London:
Macmillan,1985. pp. 115-121.

Davies, Cecil. W. “The Novels Foreshadowed: Some Recurring Themes in Early
Poems by William Golding”. English, Vol 17 (Autumn 1968). pp. 86-89.

Delbarre-Garant, J. “Time as a Structural Device in Golding’s Free Fall”. English
Studies, Vol. 57, 1976. pp. 353-365.

—“William Golding’s Pincher Martin”. English Studies, Vol. 51, 1970. pp,
538-544.

—“From Cellar to the Rock: A Recurrent Pattern in William Golding’s
Novels”. MFS, Vol. 17, 1972. pp. 501-512.

—*“Rhythm and Expansion in Lord of the Flies.” William Golding’s Lord of
the Flies. Ed. Harold Bloom. New Delhi: Viva Books Private Limited, 2007.
pp. 111-120.

Dick, Bernard F. “Lord of the Flies and The Bacchae.” William Golding’s Lord of
the Flies. Ed. Harold Bloom. New Delhi: Viva Books Private Limited, 2007.
pp. 15-16.

—““The Novelist Is a Displaced Person”: An Interview with William

Golding”. College English, Vol. 26, No. 6 (March 1965). pp. 480-482.

Dubos, Rene. “The Despairing Optimist.” The American Scholar, Vol. 40, No. 4,
1971. pp. 565-566, 568, 570, 572. Jstore.

140



Fitzgerald John F. And John R. Kayser. “Golding’s Lord of the Flies: Pride as
Original Sin.” William Golding’s Lord of the Flies. Ed. Harold Bloom. New
Delhi: Viva Books Private Limited, 2007. pp. 221-229.

Fleck, A. D. “The Golding Bough: Aspects of Myth and Ritual in Lord of the Flies.”
On the Novel. Ed. B. S. Benedikz. London: J. M. Dent & Sons Ltd., 1971. pp.
189-205.

Freedman, Ralph. “The New Realism: The Fancy of William Golding”. Perspective
X, 1958. pp. 118-128.

Gallagher, Michael P. “The Human Image in William Golding”. Studies: An Irish
Quarterly Review, Vol.54, No. 214/215 (Summer/Autumn, 1965). pp, 197-
216.

Gasiorek, Andrezej. Post-War British Fiction. London: Edward Arnold, 1995.

Gilmour, Rachael. “The Entropy of Englishness: Reading Empire’s Absence in the
Novels of William Golding”. End of Empire and the English Novel since
1945. (Ed) Rachael Gilmour and Bill Schwarz. Manchester: Manchester
University Press, 2011. pp. 92-113.

Gilroy, Paul. Postcolonial Melancholia. New York: Columbia University Press,
2005.

Gindin, James. Postwar British Fiction: New Accents and Attitudes. London:
Cambridge University Press, 1962.

Golding William. Lord of the Flies. Madras: OUP, 1954 Indian rpt, 1980.
—The Inheritors. London: Faber and Faber, 1955.
—Pincher Martin. London: Faber and Faber, 1956.
—*“The Writer in His Age.” The London Magazine, Vol. 4, No. 5, 1957. pp.
45-46.
— Free Fall. London: Faber and Faber, 1959.
—The Spire. London: Faber and Faber, 1964.
—The Hot Gates. London: Faber and Faber, 1965.
—A Moving Target. London: Faber and Faber, 1982.

141



Gordon, Robert C. “Classical Themes in Lord of the Flies.” William Golding’s Lord
of the Flies. Ed. Harold Bloom. New Delhi: Viva Books Private Limited,
2007. pp. 33-36.

Goulimari, Pelagia. Literary Criticism and Theory: From Plato to Postcolonialism.
London: Routledge, 2017.

Granofsky, Ronald. “ “Man at an Extremity”: Elemental Trauma and Revelation in
the Fiction of William Golding.” Modern Language Studies, Vol. 20, No. 2,
1990. pp. 50-63. Jstore.

Green, Peter. “The World of William Golding.” William Golding: Novels, 1954-67.
Ed. Norman Page. London: Macmillan, 1985. pp. 76-97.

Haagen, Lucy E. “English Class as Courtroom.” The English Journal, Vol. 71, No.
4,1982. pp. 77-79. Jstore.

Hanlon, Kevin. “The Original Power Of Golding.” New Blackfriars, Vol. 75, No.
888, 1994. pp. 576-579. Jstore.

Hawlin, Stefan. “The savages in the forest: decolonising William Golding”. Critical
Survey, Vol. 7, No. 2, 1995. pp. 125-135.

Hollahan, Eugene. “Running in Circles: A Major Motif in Lord of the Flies.” Studies
in the Novel, Vol. 2, No. 1, 1970. pp. 22-30. Jstore.

Jain, Manju. T. S. Eliot: Selected Poems. Delhi: Oxford University Press, 1992, rpt.
1995.

Jocipovici, Gabriel. The World and the Book: A Study of Modern Fiction. London:
Macmillan, 1971.

Jones, Richard. “William Golding: Genius and Sublime Silly-Billy”. The Virginia
Quarterly Review, Vol. 60. No. 4, 1984. pp. 675-687.

Kermode, Frank. “On William Golding”. The English Novel: Developments in
Criticism since  Henry James. Ed. Stephen Hazel. Houndmills: Macmillan,
1978. pp. 151-162.

142



—“Golding’s Intellectual Economy”. William Golding: Novels, 1954-67. Ed.
Norman Page. London: Macmillan, 1985. pp. 50-66.

—*“Introduction” to the Arden Shakespeare The Tempest. London: Methuen &
Co Ltd., 1979. pp, xi-xciii.

King, Nicola. ““We come after’: remembering the Holocaust.” Literature and the
Contemporary: Fictions and Theories of the Present. Ed. Roger Luckhurst and
Peter Marks. London: Longman, 1999. pp. 94-108.

Kinkead-Weekes, Mark and lan Gregor. William Golding: A Critical Study.
London: Faber and Faber, 1968.

Lakshmi, Vijay. “Entering the Whirlpool: Self-Awareness in William Golding’s
Pincher Martin”. The Literary Criterion, Vol. 17, No. 3, 1982. pp. 25-36.

Langer, Laurence. The Holocaust and the Literary Imagination. New Haven: Yale

University Press, 1975.
Lear, Jonathan. Freud. New York: Routledge, 2005.

Lederer, Richard and Paul Hamilton Beattie. “African Genesis and Lord of the Flies:
Two Studies of the Beastie Within.” The English Journal, Vol. 58, No.
9,1969. pp. 1316-1321+1337. Jstore.

Lee, Alison. “!*@*! Realism”. Contemporary Literature, Vol. 39, No. 1, 1998. pp.
133-139.

Leggett, Bianca. “Heart of Whiteness”: Review of Rachael Gilmour and Bill
Schwarz, eds, End of Empire and the EnglishNovel since 1945. Contemporary
Literature, Vol. 54, No. 2, 2013. pp. 403-410.

Lerner, Laurence. “Jocelin’s folly; or, Down with the spire”. Critical Quarterly,
Vol. 24, No. 3, (Autumn, 1982). pp, 3-15.

Levine, Alan. “Chinua Achebe’s Things Fall Apart as a Case Study in Nietzsche’s
Transvaluation of Values.” Chinua Achebe’s Things Fall Apart: A Critical
Companion. Ed. Tapan Basu. Delhi: Worldview Publications, 2003. pp. 208-
224,

143



Levitt, Leon. “Trust the Tale: A Second Reading of Lord of the Flies.” The English
Journal, Vol. 58, No. 4, 1969. pp. 521-522+533. Jstore.

Malin, Irving. “The Elements of William Golding.” Contemporary British Novelists.
Ed. Charles Shapiro. Carbondale and Edwardsville: Southern Illinois
University Press, 1965. pp. 36-47.

May, Keith M. Out of the Maelstrom: Psychology and the Novel in the Twentieth
Century. London: Paul Elek, 1977.

McCarron, Kevin. William Golding. Plymouth: Northcote House, 1994.

McGuinness, Frank. “The Spire by William Golding.” The London Magazine, Vol 4
(August 1964), pp. 84-88.

Medcalf, Stephen. William Golding. London: Longman, 1977.

Niemeyer, Carl. “The Coral Island Revisited.” College English, Vol. 22, No. 4,
1961. pp. 241-245. Jstore.

Nietzsche, Friedrich. Beyond Good and Evil: Prelude to a Philosophy of the Future.
Oxford: Oxford University Press, 1998.

Peter, John. “The Fables of William Golding.” Kenyon Review, 1957. pp. 577-592.

Rahman, Khandkar Rezaur. The Moral Vision of William Golding. Dhaka:
University of Dhaka, 1990.

Redpath, Philip. “The Resolution of Antithesis in Lord of the Flies and The
Inheritors”. English, Vol. XXXIII, No. 145, 1984. pp. 43-52.

Reilly, Patrick. “Lord of the Flies: Beelzebub’s Boys.” William Golding’s Lord of
the Flies. Ed. Harold Bloom. New Delhi: Viva Books Private Limited, 2007.
pp. 169-190.

Rosenfield, Claire. ““Men of Smaller Growth”: A Psychological Analysis of
William Golding’s Lord of the Flies”. William Golding’s Lord of the Flies.
Ed. Harold Bloom. New Delhi: Viva Books Private Limited, 2007. pp. 3-13.

Sartre, Jean-Paul. “Preface”. The Wretched of the Earth. Frantz Fanon. London:
Penguin Books, 1963. pp.7-26.

144



Schwarz, Bill. “Introduction: End of Empire and the English Novel”. End of Empire
and the English Novel since 1945. Ed. Rachael Gilmour and Bill Schwarz.
Manchester: Manchester University Press, 2011. pp. 1-37.

Sherrard, Philip. The Rape of Man and Nature: An Enquiry into the Origins and

Consequences of Modern Science. Suffolk: Golgonooza Press, 1991.

Sinfield, Alan. Literature, Politics and Culture in Postwar Britain. London:
Continuum, 1997, Indian Rpt.2005.

Spiller, Robert E.1970. “The First Frontier.” American Literature of the Nineteenth
Century: An Anthology. Ed. William J. Fisher et al. New Delhi: Eurasia
Publishing House (Pvt) Ltd., 1970. pp. 1-5.

Stern, J. P. On Realism. London: Routledge & Kegan Paul, 1973.

Stevens, Anthony. Archetype: A Natural History of the Self. London: Routledge &
Kegan Paul, 1982.

Stevens, Elizabeth. “Man is Born to Sin.” Books and Bookmen, 1964. pp. 7-11.

Storr, Anthony. Human Destructiveness: The Roots of Genocide and Human
Cruelty. London: Routledge, 1991.

Subbarao, V. V. William Golding: A Study. New Delhi: Sterling Publishers Pvt. Ltd,
1987.

Sugimura, Yasunori. “A Reconsideration of Oa the Earth Goddess in William
Golding’s The Inheritors”. The Modern Language Review, Vol. 97, No. 2,
2002. pp. 279-289.

Suleri, Sara. “The Geography of A Passage to India”. Literature in the Modern
World. Ed. Dennis Walder. Oxford: OUP, 1990. pp. 245-250.

Surette, Leon. “A Matter of Belief: Pincher Martin’s Afterlife.” Twentieth Century
Literature, VVol. 40, No. 2. 1994. pp. 205-225.

Tallis, Raymond. In Defence of Realism. London: Edward Arnold, 1988.

Talon, Henri. “Irony in Lord of the Flies.” Essays in Criticism, Vol. 18, 1968. pp.
296-309.

145



“The Meaning of it All”. Books and Bookmen, October 1959, pp. 9-10.
Thody, Philip. Twentieth Century Literature. London: Macmillan Press Ltd, 1996.

Thompson, Janna. “The Apology Paradox.” The Philosophical Quarterly, Vol. 50,
No0.201, 2000. pp. 470-475. Jstore.

Tiger, Virginia. William Golding: The Dark Fields of Discovery. London: Marion
Boyars, 1976.

—William Golding: The Unmoved Target. New York: Marion Boyars, 2003.

Vaughan, Virginia Mason and Alden T. Vaughan. “Introduction” to the Arden
Shakespeare The Tempest. Walton on Thames Surrey: Thomas Nelson and
Sons Ltd, 1999 (Rpt. 2001). pp, 1-138.

Verity, A. W. “Introduction” to The Tempest. Delhi: Surjeet Publications, 1988
[Indian Reprint]. pp, vii-xxxviii.

Walker, Jeanne Murray. “Reciprocity and Exchange in William Golding’s The
Inheritors”. Science Fiction Studies, Vol. 8, No. 3, 1981. pp. 297-310.

White, Robert J. “Butterfly and Beast in Lord of the Flies.” Modern Fiction Studies,
Vol. 10, No. 2, 1964. pp. 163-170. Jstore.

Woodroofe, Kenneth. “Lord of the Flies: Trust the Tale.” William Golding
Revisited: A Collection of Original Essays.” Ed. B. L. Chakoo. Bangalore:
Arnold Publishers, 1989. pp. 40-54.

Wright, Elizabeth. “Modern Psychoanalytic Criticism.” Ed. Jefferson, Ann and
David Robey. Modern Literary Theory: A Comparative Introduction. London:
B. T. Batsford Ltd, 1982, rpt. 1997.

Young, Robert, J. C. White Mythologies. London: Routledge, 1990.

—Colonial Desire: Hybridity in Theory, Culture and Race. London: Routledge,
1995.

Ziolkowski, Theodore. Fictional Tranfigurations of Jesus. Princeton, New Jersey:

Princeton University Press, 1972.

146



Disability and the Master-Slave Narrative in the Early
Novels of William Golding
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Abstract

The portrayal of deformity and disability in literary texts,
especially those written within the framework of master-
slave narrative, corresponds to a vision of society as less
egalitarian and less liberal towards the weak and the inferior,
exhibiting its role as a cultural tool of marginalization. Like
race, ethnicity, or gender binaries, deformity or disability
also forms the less privileged side of the binary of superiority
and inferiority. Written against the backdrop of
decolonization and the loss of empire, William Golding’s
early novels provide us with a glimpse of a post-empire
chaotic social order struggling to maintain its power
dynamics, in which scapegoating and body shaming
generate an atmosphere of satire and carnival in general.
The metaphor of the body is used to imply an authorization
of the usual colonialist fantasy of the phallic body
dominating the effeminate one. Thus, one important aspect
that comes out of Golding’s fictional treatment of deformity
and disability is the representation of the other by means of
the description of the body.

Keywords: Body; Carnival; Colonialism; Disability;
Scapegoat )

When it comes to depicting the body and its role,
both physical and symbolic, the early novels of William
Golding turn out to be a critique of society, relating the
social dynamics of the self-other dialectic to the issue
of deformity and disability. The postimperial body
politics in his novels involves a Nietzschean exploration
of the revaluation of the values regarding the
contemporary European human condition, as part of
the postcolonial engagement with the decline of the
white, Christian colonialist centre on the one hand and
the rise of the pagan decolonized margin on the other.

Prof. Pradip Kumar Patra
Department of English,
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(pradippatral 1 @gmail.com)

There is an unmistakable motif of empowering the
enervated centre, but this is moderated with 2
sympathetic understanding of the otherness, effecting
a balance between the political and the ethical side
the fluid and fragile postcolonial human condition
Golding’s use of some characters with disability as
archetypal oppressed Christ figure helps to work o
this melioristic feature of the self-other dichotomy &
his fiction. The depiction of deformity and disabilif
thus at one level accentuates the dichotomy betwe:
the strong and the weak, and at another, attenus
by means of a spiritual dimension.
Since the major theme of Golding’s fictie
involves a critique of society and civilization,
primary engagement is to trace the defects o '
back to human nature (Biles 41); but it can also
said that it is to trace the defects of human nates
back to the body. And because the novels highlight
world of chaos and disintegration, the conflict re
around the theme of continuity and change, n
an atmosphere of tension and suspense in his nowe
to which the portrayal of the body contributes. I
important to read his novels as survival narrat
especially the early novels explore various degrees«
man’s survival in a displaced world of chaos
margin. Lord of the Flies depicts a group of
puberty British boys stranded on an uninhabited Pac
island, trying to survive by means of building
civilization. In The Inheritors, a group of
Neanderthals try to survive the intrusion of l

44 #Drishti : the Sight # Vol.- XIII, Issue - I(May, 2024-October, 2024)




advanced but paranoid human beings into their
homeland. In Pincher Martin, the already dead
eponymous character tries to survive on a rock-island
by conjuring up a mental world. The Spire shows the
survival of both the spire and its builder against

impossible odds. The survival narrative necessarily.

constructs a rough and tough world, with a surrounding
chaos, tension between continuity and change, and in
the process exposing the defects of civilization through
human nature and the limitations of the human body.
The survival motif is worked out in terms of the survival
of colonialist outlook.

Necessarily, the depiction of the body and the
disability assumes a larger significance. The boys in
Lord of the Flies are characterized by their physique,
like the reader is told about the leadership quality
exuding through Ralph’s physique, “there was a
mildness about his eyes that proclaimed no devil”
(Golding 15); that Piggy is an outsider because he is
fatty like a pig and is averse to physical labour, and
because of his asthma -and his intellectual nature
(Golding 81); Simon and some littluns are batty in their
appearance and behaviour, and Jack’s physique is that
of the hunter. It is Piggy who becomes the butt of
bullying and body-shaming, but other characters like
Roger and Percival, and the littluns are also variously
bullied by the hunters. Their pig-hunting, eating of meat,
and talking about filth and shit, correspond to the title
of the novel which in Hebrew means lord of the dung.
But the important twist comes in the form of their
savage-like body-painting, their practice of ululation,
their fierce blood-curdling chanting, and their phallicism
—both verbal and in their use of spears — by which the
hunters turn into the savages of the forest, to use the
description given by Stefan Hawlin (Hawlin 125). The
savages also turn themselves into vitalist pagans, to
become little noble autocrats, sheltered in their Castle
Rock fortress, living grandly on meat and maintaining
militarily hawkish attitude. Contrarily, doves like Piggy
and Simon suffer from disabilities, Piggy is asthmatic
and cannot blow a conch, thus despite his rationalism,
remains dependent on Ralph, and at the end he is killed
by Roger who rolls down a big rock over him. Simon
is epileptic and although this serves him to act like a

visionary and a Christ figure, he is himself taken for a
beast and killed by the hunters. In short, disability and
deformity are not merely subjected to body shaming
and bullying, they also imply a taken-for-granted
excrescence in the hierarchy of power and leadership.

The body imagery is effectively used to tumn
characters ‘aliens’ in a process of alienation. In The
Inheritors, the Neanderthals and the new people are
sharply contrasted by their respective physical
features. The gorilla-like physical features of the
Neanderthals make them alien ogres in the eyes of
the physically superior new people, justifying their being
hunted down and exterminated. The identification of
the inferior body with beasts and animals is an
imperialist strategy used to undermine and vilify the
other. Simon in Lord of the Flies is taken for a beast
and is murdered like an animal; similarly, the
Neanderthals are either hunted down or killed like
animals in The Inheritors.

The dehumanization of the body of the other is
thus a matter of inferiority and degradation, whereas
the dehumanization of the colonialist body is a matter
of resistance and rebellion. Pincher Martin is
dehumanized to be a crab or a lobster, a transformation
which is marked by an implicit rhetoric of diehard
imperialist ideology of masculine and phallic aggression,
like Jocelin’s spire, which also carries the masculinist
rhetoric of body directed against the other. Paul
Crawford describes this function of the soldier-male
as ‘body-machine’,

The soldier-male is presented as

maintaining phallic strength via his

weapons and containing an otherwise fluid

mass of people in militaristic parades,

holding back like a dam the inner softness

that threatens to undermine his firm stand.

He has “the hard, organized, phallic body

devoid of all internal viscera that finds its

apotheosis in the machine. The body-
machine is the acknowledged ‘utopia’ of

the fascist warrior.” It is this kind of

protective, armored masculinity that lies

at the heart of Pincher Martin.

Christopher Martin’s metamorphosis is
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into the “body-machine” of a lobster.

(Crawford 94)

Thus, the hardness of the body of the soldier-male is
pitted against the softness of the body of the feminized
other, and the efficacy of the phallic body highlights
the inadequacy of the body of the other. But at the
same time marks the degradation of the male body in
contact with the other.

The spire in The Spire is similarly conceived as
amale body and the firmness of the virile male body is
pitted against the moral infirmity and temptation of the
female body, making the whole structure precarious.
The identification of the spire as an erected phallus
and then a spine is part of the body imagery used in
Golding’s fiction. The purity of the erected spire/male
body is pitted against the contaminated female body
of Aunt Alison and the lustful body of Goody on the
one hand, and the impotent, deformed, subaltern body
of Pangall on the other. The subjugated female and
the subaltern are grouped together to make a foil to
the dominating phallic body. These subjugated bodies
are placed in the grave and in the pit, beneath the
erected male body of the spire/master. Goody is abused
by the workmen, and the lame Pangall is mocked,
hounded, tortured, and finally killed in a ritual sacrifice
by the workmen as a scapegoat, to strengthen the
stability of the spire. Inferior bodies like that of Piggy
and Pangall are offered as a sacrifice of the scapegoat
in order to maintain the health of the society and prevent
the society from falling into chaos and disintegration.
Jocelin’s workmen “ritually mock the weak and the
marginalized” (Crawford 125), and according to
Crawford,

Here, the impotent, cuckolded Pangall

becomes a typical target for the carnival

mob that has already murdered one man

at the cathedral gate. In his portrayal of

the mocked cuckold, Pangall, Golding

extends his earlier interest in the
victimization of the “weak” Piggy in Lord
of the Flies and similarly cuckolded Alfred
in Pincher Martin. The pagan workers
make a “game” of Pangall (SP, 16), lewdly
referring to his wife, mimicking his limp,
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before becoming violent towards him.
Violence towards the excluded and
marginal, an aspect of noncelebratory,
racialist, or exclusivist practices at the heart
of carnival, threatens to erupt out of
horseplay that, as Roger tells Jocelin, is a
pagan way of “‘keeping off bad luck™™
(SP, 42). (Crawford 125-26)
Thus, the body becomes a site of the politics
domination and subjugation. The exclusivist ps :
against the weak is as much a societal p
effectively kept hidden under socio-political syste
authorization, and erupts in the form of carnival: =
also, like the forms of nature, as they manifest in &
evolutionary norm of the survival of the fittes
Golding’s novels are an enquiry into these prac
culture and nature, aimed at to perpetuate dom
over and subjugation of the weak, subaltern unde:
And Golding, the satirist of society, finally t
defects of society not only in nature, but in the we
psychology of the strong and dominating maje
class, and in the very colonialist impulse of &
egotistical/megalomaniac class of humanity.
The novels are conspicuous with verbal vi
and body shaming. The conflict zone between co
and change is characterized and aggravated by
violence and body shaming, as well as symbs
rendering of the physical body. This verbal and pk
interface goes a long way to create an atmosphe
rough and tough world that also builds an atmesp
of chaos and disintegration. The description ¢ £
physical features is not probably a new thing in fie:
but what makes it different is the symbolic »a
attached to it. Apart from becoming a part of the &
turvy world, in the words of Paul Crawford —a*
turned upside down” (Crawford 1), this also
further the self-other narrative. As the sury

social chaos is traced back to the mental chas
manifested in the body; and the novels &
allegories of accommodation, alienation as
elimination of the irregular and the chaotic.
treatment of civilization takes the form of both



satire. On the tragic level the process of alienation
- and elimination or death is the organising principle of
the plot, and on the satiric level the process is the
organising principle of carnival and parody. Carnival,
according to Peter Brooker, encourages what Bakhtin
calls ‘decrowning activity’, by turning “the world upside
down and can be seen as an act of subversive nose-
thumbing on the part of the lower orders who indulged
themselves on the same occasion in the pleasures of
the BODY in eating, drinking and promiscuous sexual
activity” (Brooker 24). The conflictual patterning of
the higher and the lower in Lord of the Flies in which
the pagan savages, Jack and his tribe, are pitted against
the democratic and moral regime of Ralph, Piggy and
Simon, manifests this decrowning. The intertextual
nature of his novels also points towards a community
of imperialist texts which he supposedly subverts and
rewrites, to disturb and realign the survival narrative
with parodies, keeping in view the contemporary topsy-
turvy postimperial history, of which Lord of the Flies
is a good example.

Disability also characterizes the Christ figure,
one who mediates continuity and change. Golding
considers Simon as one example of Christ figure. And
Simon with his stammering, solitary and epileptic
interaction with culture and nature, performs the role
of the truth-seeker and lover of mankind and suffers
the fate of a Twentieth century Christ figure. The
Twentieth century Christ figure is a weakling and is
generally misunderstood by others. According to S. J.
Boyd, “Simon imitates the folly of that supreme fool
Christ, who allowed himself to be crucified and whose
teachings must seem foolish to the worldly-wise” (Boyd
18). Simon acts like a holy fool who goes against the
majority opinion that the beast is an external entity,
and blares out that the beast may be only themselves,
and he faces the same fate of the holy fool. Moreover,
his mysticism is in line with the concept of Eros, which
means overcoming the ego and reaching out to the

other, and thus he stands opposite to Thanatos, which
means violence against the other, of which Jack is an
example.

Thus, the portrayal of the body in terms of able-
bodied phallic characters and the characters with
physical deformity and disability gives a new dimension
to the master-slave narrative in Golding’s fiction.
Undoubtedly the body features in a big way in Golding’s
novels, the immense symbolic possibility of the body
of the underdog in the hierarchy of civilization provides
him with the scope to contribute to the master-slave
narrative in the post-empire situation of a role reversal
and new reality, set within the discourse of higher
spiritual versus the lower body functions. The
negotiation between the political and the ethical takes
place in the contested space of the body, projecting a
see-saw movement between a futile attempt at
restoration of the centre and a meliorism that takes
the ego closer to the other. Disability-induced
scapegoating and carnival heightens the master-salve
narrative, whereas disability-induced mysticism of the
Christ figure helps mitigating the gap between the
master and the slave morality in William Golding’s early
fiction.
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- Back (Wreck)-ing the Ship: Had Jocelin been a
~ Praspero in William Golding's The Spire

- Bishnupada Ray

University of North Bengal

Reading William Golding's 1964 novel The Spire brings
. mmomind. oddly but remarkably, William Shakespeare's 1611
 giay The Tempest, for Golding's Jocelin appears to be another
- wersion of Shakespeare's Prospero, not in the realm of magic
Bur @ the realm of a vision and its execution. yet betrays a
mestzleia for magical (imperial) power. In The Tempest,
- Fwospero 1s an all-powerful romantic magician who with his
muszc spell and the help of Ariel creates the illusion of a
- mempest in order to wreck a ship full of his enemies so that he
«am achieve his objectives of restoration of his lost dukedom,
«f marryving off his daughter Miranda to Ferdinand, and of
&scoplining his minions like Caliban and Ariel; and when all
&=s objectives are achieved, he removes his magic spell to
sestore the destroyed ship, renounces magic, gives Ariel
Fesdom and goes away with all the people leaving the island
#o Caliban, the native of the island, as if nothing had

Bsppened.

In The Spire, Jocelin, the Dean of a cathedral, directs all
s efforts to erect a 400-foot spire on his cathedral against all
@dds. considering the erection as a divine vision, coerces and
czoles his workmen to complete the building of the spire,
mmdergoes physical and spiritual degeneration during the
erection, and when finally the spire is completed, dies of spine
cancer. The erection of the spire is described in terms of ship
smagery. the spire is the main mast upon the floating rock-ship
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of a cathedral. The reference of the cathedral to a stone-ship
recurs continuously through the pages of the novel, as much
as the reference to Jocelin's libido. The cathedral is often
described as floating because it is built on the marshland and
bogs and therefore lacks a proper foundation. Jocelin is too
anxious to keep the tottering spire hold on to the cathedral,
and seeks the magical power of a nail, a relic sent from Rome,
to climb on the top of his 400-foot spire on a stormy night to
fix it by nailing it with the sky and thus preventing it from
falling.

In The Tempest, Prospero's benign magic is involved in
the creation of a storm that wrecks a ship but when the magic
spell is removed the ship comes back to life intact and by
which Prospero and others set sail for Milan. In The Spire,
Jocelin's vision is involved in the precarious erection of a
spire-mast on a stone-ship of a cathedral and finally saving it
from a storm. Shakespeare's play and Golding's novel live up
to the historical background against which they were written.
Shakespeare's play was written at a time when British
imperialism was making its presence felt all over the globe,
and Golding's novel was written against the backdrop of
the dissolution of the British empire in the wake of
decolonization. Both the works are considered as
tragicomedies, containing the dark themes of imperialism and
psychology.

Itis these twin themes of imperialism and psychology that
make the two works quite contemporary despite their remote
and otherworldly setting. The setting of The Tempest is an
unidentified enchanted island. In the “Introduction” to the
Arden Shakespeare series of the play, Virginia Mason
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» and Alden T. Vaughan conjecture that the
fied exotic island may be anywhere in the Brave New
or in Affrica, or it may be near home, Ireland,
ing the fact that Caliban is a colonized subject of the
= {Vaughan and Vaughan 51). From this island setting of

¢ Tempest we move to an inland setting in The Spire.
s novel is set in the fourteenth century medieval
nstendom, just before the time colonialism became
t as a European phenomenon. But Golding in this
wel does not offer a study of medieval time, rather he
ewelops the theme of domination and self-aggrandizement

g a spire over his cathedral thus neglecting his priestly
aties. The emphasis on the libidinal impulses of the character
er than his piety makes Jocelin a post-Freudian twentieth
< entity. The narrative conforms to the post-empire
Bensh psychology of loss that Golding seems to explore in
novels which makes him a post-empire writer.

Golding wrote his novels during the time of deco-
Jemization when England lost its overseas empire and
- gesographically got reduced to the homeland. Restricted in its
eumward movement, England had to fall back on itself, a new
geality that is metaphorically described in John Osborne's
‘plav Look Back in Anger through the Porters' family drama in
- 2 one-room attic flat. The ship that was the symbol of its
maritime prowess and free movement throughout the empire,
s finally brought home, inland. And delusional Jocelin has to
fortify it with rocks, and all his efforts and anxiety are directed
- to make it safe. From a romantic and magical colonialist in
The Tempest we move to a delusional colonialist in The Spire
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who seeks to perpetrate and perpetuate an architectural
symbol of a diehard colonialist centre that has already been
shaken to the very foundation by the event of decolonization.

This comparison may sound a little bit far-fetched, but
considering the fact that both Shakespeare and Golding deftly
garb their colonialist ideology and agenda under the guise of a
romance and an allegory respectively in their works, the
comparison stands tenable and sustainable. Golding calls
himself a very serious and committed writer (Golding, “The
Writer in His Age”, 45), committed to unravel the truth about
humanity; but instead of writing directly about contemporary
political reality, he writes veiled allegories of human nature,
thus commenting on contemporary political reality only
indirectly. However, the reader can reconstruct the colonialist
ideology and agenda from the allegories of other-time and
other-place. The alienated and remote setting helps Golding
in his fabulation, but the contrivance of such a setting does not
hide the contemporary political reality for long. This is the
case with The Spire. So, it is not anomalous to think of a
fourteenth century priest as a degenerated version of a
sixteenth century magician desperately looking for some
magical power in his mission of erecting and preserving a
colonialist architecture in the decolonized time. The will-to-
power of both the characters is worked out by the master-slave
narrative embedded in both the texts; the situation and
characters contribute to their similarities.

The main element in this master-slave narrative is
Prospero's relation with Caliban, Ariel, Miranda and Gonzalo
in The Tempest and Jocelin's relation with Pangall, Roger
Mason, Goody Pangall and Father Adam in The Spire.
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Prospero's relation with Caliban raises the prospect of
ialism, so does Jocelin's relation with Pangall. Caliban
ssemplains that Prospero has usurped his island (which he
ited from his mother Sycorax) and reduced him to a

jal slave, for which he seeks revenge first by attempting to
Prospero's daughter Miranda and then by conspiring
h Stephano and Trinculo to dethrone him. Pangall, the

grandfather also worked at the cathedral), similarly
mplains that Jocelin's workmen have taken over his cottage
ich lies attached to the cathedral building which he calls his
angdom', and driven him out. It is because of his inheritance
of his 'kingdom' from his father, grandfather and great
andfather, Pangall identifies himself with the cathedral. In
s conversation with Jocelin in the first chapter Pangall
, “My great-great-great grandfather helped to build it

cathedral]” (15).

Both Caliban and Pangall thus reveal a genuine sense of
achment for their homes. It is because of their sense of
slonging to the island and the cathedral respectively that
Both Caliban and Pangall deeply feel a sense of injustice done
o them by their masters. The subjection of Caliban and the
LCalibanization of Pangall underline their inferior, deformed
and derogatory subaltern status which is readily exploited by
their masters. The loss of Caliban's island to Prospero and the
Joss of Pangall's kingdom to Jocelin's workmen also raise the
spectre of British colonialism over the Irish people. Virginia
Mason Vaughan and Alden T. Vaughan point out that Caliban
may be a native American or Caribbean, or an African, but
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more likely he is an Irishman (Vaughan and Vaughan 52).

And while the Irish people epitomized English notions of
incivility, unruliness and political disorder, the Irish island
provided a real-life stage for Elizabethans and Jacobeans of
various social strata to vent their imperial ambitions and to
suppress indigenous plots and rebellions. Ireland may well
have served Shakespeare as a topical example of the complex
issues of overseas settlement, political legitimacy, revenge
and repentance. Caliban's suitability for English perceptions
of Irish men as uncouth, unlettered, rebellious and intoxicated
isreadily apparent. (Vaughan and Vaughan 52)

This form of racial prejudice and subalternity is also
present in Jocelin's treatment of Pangall, a representative of
the pre-Christian pagan world. As Kevin McCarron shows:

The historical setting [of The Spire] allows the proximity of
Stonehenge to challenge the authority of the cathedral, and
Just as for The Inheritors Golding selected a period of crucial
historical importance, the destruction of Neanderthal Man and
the simultaneous ascendancy of the New Men, so too in The
Spire he has chosen a period and a setting which allow him to
depict a destructive collision, this time between pagan beliefs
and Christianity. (McCarron 24)

Both Caliban and Pangall emerge as subjects of
oppression, not only by what they suffer at the hand of their
masters, but also by the portrayal of their physical deformity
which stereotypes them as dehumanized figures. Although
“the extent of Caliban's deformity is woefully imprecise”
(Vaughan and Vaughan 33) he is portrayed as an earth-
monster, “usually hunched and close to the earth, often, in
illustrations and stage productions, emerging from a rocky or
subterranean cave” (Vaughan and Vaughan 28). The physical
deformity of Caliban draws derogatory responses from other
characters.
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- Peospero describes him as 'Filth', 'Hag-seed', 'beast' and
‘mmsshapen knave' (1.2.347, 366; 4.1.140; 5.1.268) and
_s that 'with age his body uglier grows' (4.1.191), but
vituperative terms are doubtless coloured by the
magician’s anger at Caliban's attempted rape of Miranda
‘amd his subsequent rebelliousness. Trinculo initially
- mmstakes Caliban for a fish and later labels him a 'deboshed
~ &sh' and 'half a fish and halfa monster' (3.2.25, 28), epithets
 ghat may reflect Caliban's smell instead of his shape, which
~ may also be the case when Antonio calls him a 'plain fish'
I 15.1.266). Stephano and Trinculo persistently demean
~ Caliban as 'monster’, combining the term with various
- gualifiers: 'shallow’, 'weak’, 'scurvy', 'most perfidious and
,| @nmken', howling'...More suggestive of grotesqueness is
Alonso's quip that Caliban is 'a strange thing as ever |
Jooked on' (5.1.290). (Vaughan and Vaughan 33)

~ However, Virginia Vaughan and Alden Vaughan find this
mdeterminate’ because “the bulk of evidence points to a
ban who is, despite his possibly demonic parentage and
secified deformity, essentially human” (Vaughan and
Wamghar 34). Pangall, like the deformed Caliban, is described
s physically deformed, crippled and limping in the left leg,
amd is believed to be impotent. Caliban's name is an anagram
zannibal' (Vaughan and Vaughan 31), so Pangall's name is
2 combination of the word 'Pan' the Greek god whose nether

art is goat-like and who stands for lust and nature, and the
‘gall' which means bitterness and rancour. Because of
physical deformity and impotence, he is turned into a
sespegoat by the workmen, a sacrificial victim mocked,
gmckolded and hounded by them in order to keep away bad
Juck Eventually he is reported missing, but the truth is that he
s killed by the workmen in a riot and his dead-body is thrown
“mmto the dark pit beneath the cathedral to carry the load of the
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spire. Like Caliban, he also is demonized and turned into an
earth-monster. Both the characters resent their masters.

The master-slave narrative continues with two other
characters, Ariel in The Tempest and Roger Mason in The
Spire. Ariel acts as Prospero's agent “who contrives a storm
and a disappearing banquet” (Vaughan and Vaughan 27).
Bound by an agreement with Prospero to work as his minion,
he has to obey his master, but he is resentful of the bondage
and demands his freedom sooner than later.

As an airy spirit, Ariel can be seen as one pole in a neo-Platonic
dualism: Air as opposed to Caliban's Earth. Thus Ariel is
usually portrayed in illustrations as airborne, sometimes with
wings, and is often attached to ropes or wires in stage
performances...Ariel also associated with water...Air and
water connote lightness, fluidity and grace of movement.
(Vaughan and Vaughan 28-29)

Similarly, Roger Mason is the master mason of Jocelin
who, bound by an agreement with Jocelin, has to complete the
building of the spire, although while facing the difficulty of
the work he resents his bondage and demands freedom.
Although he is scared of heights (114), he has to work on the
spire which goes up through the air, thus resembling an air-
spirit in his action, doomed to be hanging on the spire, as
opposed to Pangall's Earth-burial. Ariel is used by Prospero to
torment Caliban and his enemies, so Roger Mason becomes
an instrument of torture for Pangall. In order to keep Roger
Mason from desertion, Jocelin sets Pangall's wife as a sexual
bait for his diversion which Roger takes and the affair
progresses from the 'swallow's nest' to Goody Pangall's death
in childbirth and further to Roger's drunkenness and to his
failed suicide attempt by hanging.
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- What can be seen in the stories is the great manipulative
s of both Prospero and Jocelin which makes and mars the
s=s of others, and in this regard both the characters emerge
mher figures. Prospero as a father is concerned with the
=mg of Miranda, and arranges situation for both
mda and Ferdinand to fall in love which eventually
in their betrothal. Possessive as he is of his
er. he punishes Caliban who is intent on raping her.
15 1o say, as a stern father figure of repression, Prospero
mtes (in the psychoanalytic sense) Caliban who is a
ol of lust. By castrating the rebellious son (Caliban), he
the only woman on the island for himself. Virginia
ghan and Alden Vaughan are of the view that the urgency
ing off Miranda to Ferdinand is connected with the
feeling of the father for the daughter. Whereas
anda is fifteen years of age, following the age of the actors
= the performances, Vaughan and Vaughan conclude that
mspero may be amiddle-aged man,

_which reinforces our impression of Prospero as between 40
and 45, but no older. If this is indeed the case, an underlying
motive for his urgency for the match with Ferdinand may be
meestuous feelings for his own daughter. As some recent
ernitics and performances have emphasized, he needs to get her
o the island and married, for his own sake as well as hers.

{Vaughan and Vaughan 24-25)

; Caliban is repressed, so is Pangall. In Golding's novel,
gall is impotent, or, castrated in the psychoanalytical

and he is made to marry Goody, Jocelin's 'daughter in

' (11), by Jocelin himself. As it is revealed, Goody is the

abyect of Jocelin's unconscious lust, and her marriage with

Pangall is Jocelin's ploy to keep his 'daughter in God'
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unravished. Both Caliban and Pangall represent the libido, of
Prospero and Jocelin respectively. For Miranda, she has seen
only three men in her life, her father, Caliban and Ferdinand.
For Goody, she has likewise 'seen’ (in the sexual sense) three
men, Jocelin, Pangall and Roger Mason. Goody's sexual
encounter with Roger is revealed to be Jocelin's devious way
to keep Roger Mason from defecting. Although Roger is
married to Rachel, their relationship is “more like brother and
sister than man and wife” (43). As Goody's marriage and sex
life is manipulated by Jocelin for his self-interest, so also
Miranda's love for Ferdinand is designed and staged by
Prospero for his and her wellbeing. Thus sexuality, latent and
manifest, problematizes both the texts. An element of
repression is at work in both the texts. The sublimation of this
repressed libido is expressed in the form of Prospero's
obsession with magic and Jocelin's obsession with the
building of the spire. As Laurence Lerner in his essay
“Jocelin's folly; or, Down with the spire” points out, “Jocelin
discovers that his love for Goody Pangall, his daughter in
God, was far more sexual and forbidden than he had dared
realise, and his repressed lust for her turns out to be
profoundly and inextricably connected with his passion to
build the spire” (Lerner 4). That is why Jocelin cannot
extricate himself from his delusional sighting of Goody's red
hair which contaminates him and his phallic spire like a devil,
“there was a tangle of hair, blazing among the stars; and the
great club of his spire lifted towards it” (221).

The end of the texts comes in the way of self-realization of
the characters, and the end is important for the colonialist
mind. And it is the end that shows the two central characters as
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. &t versus nature being the major theme of both the
&nd keeping with the spirit of a tragi-comedy, the sense
and sadness is mitigated at the end by a sense of
il ion, forgiveness and renunciation of power and
relative ease with which Prospero works out his
~storm of revenge and justice gets mired in sexual
w. contamination, discomfort and the unconscious.
@ with latent/incipient rebellion and the pitfalls of
: ‘_f tion, he finally learns the lesson of renunciation /

. from the island and his magical world of
sation and subjugation vanishes into the thin air. The
— ‘master has learnt the joy of humility, fellow-feeling,
gwveness and renunciation as an imperial being, and rises as

0

-

Jocelin's monomaniacal vision turns out to be a
r_ estation of his repressed sexuality and sublimation. The
rd vertical expansion of the cathedral is a displaced
ambition, diverted from the usual horizontal
“ sion in the wake of decolonization and loss of the
we. The 'bible in stone' (51) that he intends to build
mie). turns out to be an erection of a phallic structure, a
me hammer' (222) and corresponds to his domination and
sgation of both nature and man. Jocelin's building of the
' 1s not only a domination over earth and air, but also over
sman lives, by means of manipulation and exploitation. The
’ cal power of control over nature and human lives turns
A,- naster into an artist who deftly and diplomatically gets his
ark done by coercing or cajoling people to submission. The
awel brings into question the boundary between the sacred
i the profane, and most often leads to an understanding of
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the post-contaminated world, by grappling with the
unconscious—both sexual and colonial. With the erection of
the spire, which corresponds to a phallic erection, Jocelin
comes to know about his unconscious sexuality and will-to-
power, demonstrating the psychology of a colonialist mind at
work. However, the spire is erected overa (sexual) pit, overno
(colonial) foundation, and therefore seethes with sexual
turmoil and contamination, and sways in a precarious
condition. Jocelin is seen busying himself securing the spire
by nailing it against the heavens, and learns the lesson of
humility, fellow-feeling, forgiveness, pain and renunciation /
withdrawal from the world. The colonial master has learnt the
pain of loss and renunciation as a postimperial being, and falls
as aneurotic,

There are two characters, who although very different in
temperament, connect the two texts by their loyalty and
obedience. Gonzalo in The Tempest is a loyal courtier who
works to help Prospero in times of need, Father Adam in The
Spire is obedient to Jocelin and works to bring about Jocelin's
salvation. “One of the pleasantest characters of the piece [The
Tempest]”, writes A. W. Verity, “is Gonzalo, the shrewd, witty
and loyal old courtier” (Verity xxvii). Laurence Lerner finds
Father Adam as “the most charitable, the kindliest character in
the book” (Lerner 4) and whom Jocelin lovingly calls 'Father
Anonymous' (26). The composure and moderation of the two
men are in sharp contrast to the obsession of the two central
characters, but they help their journey of self-discovery, as
well as creating a soft corner for them.

This self-discovery of both Prospero and Jocelin includes
a vision of regaining some lost paradise. As Frank Kermode
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suments that learning is a major theme in The Tempest
semode 1) and it is learning that enables Prospero to make
\for that deeper loss and return, of which his lost dukedom
dreturn to itare only anallegory.

o like Adam, fell from his kingdom by an inordinate
ﬁ:st for knowledge; but learning is a great aid to virtue, the
woad by which we may love and imitate God, and “repair the
suins of our first parents”, and by its means he is enabled to

seturn. (Kermode |)

% journey from innocence to experience parallels the
mperience of Adam and Eve, and ironically the experience of
= imperial self. Prospero is an Adam who carefully avoids
stting spoiled by his Eve (Miranda), and regains the paradise
ath relative ease by renunciation of his power (empire), but
:elin has to labour hard in this direction. Thus learning
scomes a major theme in The Spire as well. Jocelin's project
o erecting the tower of Babel, the symbol of human folly and

1223), the tree of life—Igdrasil (Boyd 103). This is achieved
By learning the lesson of humility, love and forgiveness.
Jocelin, like Adam, is contaminated by his Eve, Goody
‘Pangall, suffers pride-and lust for power, but finally settles for
& means of regaining paradise and blessedness. However, in
the process the imperial self of Jocelin is shown to live and die
for an imperial symbol of lost power and glory.
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