
 

 

 

 

CONTENTS 

 

I INTRODUCTION 1-12 

II CHAPTER 1 13-44 

 i) History and Identity: Literary Perspective 17 

 ii) Slavery: The Foundation of African American Identity 25 

 iii) African American Literature: Iteration of Racial Ancestry 27 

 iv) Race and Sexuality: Black Women’s Identity Crisis 33 

 v) Hybridity in African American Identity: Racial Purity and Racial 

Mixture 

34 

 vi) The Third Space and African American Identity: 38 

 vii) Toni Morrison and African-American Identity 41 

III CHAPTER 2 45-83 

 i) Slavery and the Racial Experience in Beloved 45 

 ii) Migration and the Racial Experiences in Jazz 55 

 iii) Disallowance, Racial Segregation and Reconstruction in Paradise 61 

 iv) Racial Hybridity and the ‘New Negro’: 70 

 v) Theoretical Perspectives in Narrating the Black Experience: 

Hybridity and the Third Space 

72 

IV CHAPTER 3 84-118 

 i) Historical Significance of Morrison’s Trilogy 86 

 ii) Remembering the Experiences of Slavery in Beloved: 88 



 iii) Historicising the Black Freedom in Jazz: 92 

 iv) History of Desegregation and Construction of Black Township in 

Paradise: 

99 

 v) Memory of motherhood Under Slavery 102 

 vi) Recreating History through Storytelling: 106 

 vii) Memory of Wounds and Scars Used for Recreating History: 107 

 viii) Collective Memory in Reconstructing History: 110 

 ix) Rewriting American History: Morrison’s Canon Fodder 113 

 x) Memory and Myth: Reconstruction of Black Cultural History 116 

V CHAPTER 4 119-172 

 i) Ambivalence of Cultural Identity: Third Space and the Trilogy 119 

 ii) Beloved: Rewriting the History of the Racial “Others” 124 

 iii) Jazz: Retelling the Cultural History of Black Freedom 139 

 iv) Paradise: Enunciation of a Black National Identity 153 

VI CHAPTER 5 173-191 

 i) Summing up the Discussion 173 

 ii) Discursive Cultural Ambivalence and the Third Space 180 

 iii) Concluding Remark 188 

VII WORKS CITED 192-196 

 

 

 

 

 

 

 


