kafii Ye Ariijii Ko™ (Akajii and Ariifii) is a
popular folkiale among the Mao Naga(s) of
Manipur and Nagaland. A close reading of the tale

PN and Ariijii, two great warriors of the time in which
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--q,imm clearly understands that it is Kapeini who is the main
- & “actor’, the unsung heroine. The character of Kapeini
) """"T"r‘* is generally seen as the stereotypical woman who uses
© hercharm and beauty to deceive. In this story, Kapeini
~ uses her charms 10 seduce the man who killed her
oy brother and avenge his death by slaying him. Asa
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ventures oot to hunt the head of Akafil, a feared warrior. Her bravery today would
have carned her an award, fubilation, and celebration, but that was not 5o in those
olden days when the people were governed by the strict laws and traditions of
society. The story takes us back to those years when people practiced headhunting.
Headhunting in older days was operated within & strict system of “dos’ and *don’ts,
which was rarely challenged by any member of the village community. Women did
not directly participate in headhunting (Duniel 61) but they were indinect participants
in their roles as bearers of tradition. With sheer determination and focus, Kapeini
became a shining example of what 8 woman is capable of achieving in life. Kapeini
is an example of a slnhle aml r;nunrp:ﬂu!- miﬂd {Rns.ulirui W""!

who tnkes up justice m hcrmnhlnda She Lsshrﬂ“d and crafty. "-hr.' evinces
mental fitness as opposed to the brute physicality of the men of her time. Kapeini
illustrates that a woman can be as powerful as a man and cleverer when the need
arises. She does something which most men feared to do. The story narrates how
u womin can go out of her way to become an embodiment of intelligence and
power when she desires to. Kapeini displays her courage in a society where bravery
was conlined within the domain of the menfolk.

Silenced voice
In & patriarchal society, history looks at women about the situation of men.
They are considered the weaker section, incapable of doing any good beyond their
assigned role which is almost always in relation fo their household (Rosalind 188,
189). Tt had always been the duty of men 1o perform heroic acts such as war,
avenging the enemy, taking part in politics, and partaking in outdoor activities.
After her brother is killed, Kapeini pleads with the villagers t avenge her
brother’s death but no one listens. Even on her return with the enemy’s head at the
village gate, her brothers refuse 1o come and take the head into the village. Her
vaice is pot heard. Her power of anticulation is silenced. Her language is not accepted
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recognised voice. Ultimately, the younger brother comes and takes the head to the
village. The refusal of the two elder brothers in o way signifies that the traditional
generution is not ready 1o acknowledge the unconventional. The refusal of Kupeini's
hrothers to acknowledge her success in headhunting speaks of their adherence to
ihpﬂu'mhﬂuﬂmdbyuu:w The roles assigned to both genders are strictly
followed and accepted by them, Therefore, the heroic act of Kapeini is being looked
down upon. Her success is overshadowed by the fact that she is a woman and her
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the enemy’ s head by Kapeini goes against the social norms of the time. Her success
does not bring her fame or honour as it would have, if she was a man (Ngone 161).
The bounty brought by Kapeini in the text had to be carried inside by the brother 1o
receive social sanctification with proper rite and ritual so that he is entitled 1o put on
wwarrior dress (Mao 24), a special standard to measure social status and recognition
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