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CHAPTER-V
COINAGE THROUGH CODE MIXING AND CODE SWITCHING

IN SELECT BODO LITERATURE

5.1 Introduction

This chapter deals with the Code Mixing and Code Switching in Bodo literature.
This chapter concentrates on the use of borrowed words from different languages
through Code Mixing and Code Switching. Bodo writers use Code Mixing and Code
Switching to express their philosophy or convey their ideas effectively. Writers may
use borrowed words consciously or unconsciously, repeatedly or contextually, to
convey their message. Code Mixing and Code Switching happened only through the
process of borrowing. In this regard R.A. Hudson (1996) has stated as another way in
which different varieties may become mixed up with each other is through the process
of borrowing®. Code Mixing and Code Switching is a branch of Sociolinguistics which
studies the relationship between language and the context of society in which it is used.
This research will thoroughly examine the Code Mixing and Code Switching in Bodo
written literature, exploring how and why writers incorporate words from different
languages. The study will focus on select works of Poetry, Short Stories, Novels, and
Dramas. It is important to note that this research will not be limited to a specific period
or writer but will encompass both the old and modern periods of Bodo literature. The
analysis will include selected works from both periods, without any specific boundaries

or limitations.

5.2 Sociolinguistics

Sociolinguistics is a broad field that examines the relationship between language and
society. It encompasses the study of various aspects related to language and society,
such as linguistic identity of social groups, societal attitudes toward language, standard
and non-standard language usage, patterns and needs of language use at the national
level, social varieties and levels of language, the social aspects of multilingualism, and
more. Linguists have similar views on Sociolinguistics.

According to David Crystal (1985) Sociolinguistics is a branch of linguistics which
studies all aspects of the relation between language and society. Sociolinguistics
studies such matter as the linguistics identify of social group, social attitude to

88 Hudson, R.A. (1996): Sociolinguistics, (2"%ed.). Cambridge University Press. P-58
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language, standard and non-standard of the language, the pattern and needs of national
language use, social varieties and level of language, the social basis of multilingualism,
an soon®,

Holmes (2001) states that Sociolinguistics is the concerned with relationship between
language and the context in which it is used. They are interested in explaining why we
speak differently in different social context, and they are concerned with identifying the
social functions of language and the ways it is used to convey social meaning®.
Gumperz (1971) stated that the language of a speech community can be analyzed both
within the context of the language itself and also within the broader context of social
behavior®.

From the above definitions, it becomes clear that Sociolinguistics is mainly concerned
with the study of various aspects related to language and society. It also involves the
study of how language is used in different languages within different social contexts.
Therefore, in this chapter, the use of coined words from different languages in Bodo
literature, the context in which they are used, and why they are used will be discussed
within the framework of Sociolinguistics, focusing on Code Mixing and Code
Switching. It is important to note that Code Mixing and Code Switching occur in

bilingual and multilingual contexts.

5.3 Bilingualism and Multilingualism

When a person can converse in two languages, he/she is considered bilingual. On the
other hand, when a person can converse in more than two languages, is considered
multilingual. Many people around the world are bilingual or multilingual. An individual
becomes bilingual when they use more than one language for conversation in a
geographical area. If an individual can speak two languages, is bilingual. If they can
speak more than two languages, they are multilingual. Here is some definitions on
multilingual:

David Crystal (2008) has stated multilingual as a person who can speak two

LANGUAGES- provides a pre-theoretical frame of reference for linguistic study,

8 Crystal, David (2008): A Dictionay of Linguistics and Phonetics. (6"ed.). Blackwell Publishing. USA. P-
281

% Holmes, Janet: (2001): An Introduction to Sociolinguistics. (4"ed.). Routledge. London and New
York. P-1

91 Gumperz, John Joseph (1971): Language in Social Groups. (1%%ed.). Standford University Press. P-115
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especially by SOCIOLINGUSTICS, and by APPLIED LINGUISTICS involved in
foreign- or second-language teaching®.
According to AS Hornby (2010) in his book ‘Oxford Advanced Learner‘s Dictionary
of Current English® multilingual refers speaking or using several different languages®.
India is a multilingual and multicultural country where people have been living
together in society since time immemorial. This has led to a continuous exchange of
language, literature, culture, and traditions. Bilingualism and multilingualism are
common in India due to its diverse social conditions. The multicultural and multilingual
nature of India has led to cultural openness, with people learning more than one
language to communicate with each other. As a result, code mixing, whether in written
or spoken form, has become a common phenomenon in Indian languages. In Bodo
written literature, code mixing or code switching is also a very common phenomenon.
Writers are always free in their creation of language and word usage, which creates
techniques and styles in their writing. All the selected writers taken for analysis are
bilingual and multilingual, conveying their feelings along with more effective,
attractive, and interesting writing through code mixing and code switching. In the Bodo
language, many words are adopted or adapted from different languages like Assamese,
Hindi, Bangla, Sanskrit, and English. It is noteworthy that human beings have lived
together since time immemorial, so it is not easy to determine the originality of words;
however, the research will try to determine the origin of words to a certain extent
through examples.

5.4 Code

The word "Code" refers to a system or set of rules for converting information in
communication. Letters, words, sounds, images, and gestures are all used to
communicate and are considered part of this code. This concept is used in the field of
Sociolinguistics and is influenced by social context. A code is a sign used by speakers
to express concepts, ideas, feelings, or emotions during communication, representing a

style of language. People typically choose different varieties of code for daily

92 Crystal, David (2008): A Dictionay of Linguistics and Phonetics (6™ed.).Blackwell Publishing. USA.
P-53

% Hornby, AS (2010): Oxford Advanced Learner's Dictionary of Current English. (7"ed). Oxford
University Press. New York. P-1003
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interactions in various situations. They may select a particular code or variety for
discussing a specific topic, which make communication easier.

Sinaga and Hatuaean (2020) have stated code as Code is a term which refers to a
variety. Variety is a sociolinguistics term of specific set of linguistic item or human
speech pattern which we can uniquely associate with some external factor (presumably,
a geographical area or social group). It is refer to language or variety of language as
a code®,

AS Hornby (2010) stated as 'In communications’, a code is a rule for converting a piece
of information (eg: a letter, a word or phrase) into another form or representation not
necessarily of the same sort®.

According to Stockwell (2007) a code is a symbol of nationalism that is used by people
to speak or communicate in a particular language, or dialect or register, or accent, or
style on different occasions and for different purposes®.

Apart from speaking, code mixing and code switching can also be found in Media,
Magazines, Poetry, Stories or Short Stories, Novels, Newspapers, Movies, Radio,
Dramas, Broadcasts, and other platforms. Code mixing and code switching mainly
occur when a speaker uses more than one language in communication. Many scholars
and linguists have used code mixing and code switching interchangeably, but they are
different in the fields of Linguistics, Communications, or Educational theory. Code
Mixing means inserting a lexical item while speaking or writing, whereas Code

Switching involves alternating between two different languages.

5.5 Code Mixing

When a person mixes two or more languages in communication, it is called code
mixing. Code mixing occur in the form of words, phrases, clauses or sentences. Simply,
code mixing is the mixing of two languages in speech.

David Crystal (2008) defines the term code mixing as a linguistic behavior that involves

the transfer of linguistic elements from one language into another®’.

%Sinaga, Celli Raes & Hatuaean, and Togi, David (2020): An Analysis of code switching used by Reza
Arap on deddy Corbuzier’s YouTube Channel Journal of English Teaching as Foreign Language. Volume
6, Issue 3: December 2020, Pp-33-47. ISSN: 2459-9506.

% Hornby, A.S (2010): Oxford Advanced Learner’s Dictionary of Current English. (8" ed.). Oxford
University Press. New York. P-273.

% Stockwell, Peter (2007): Socilinguistics 2" ed. Routledge. London and New York. Pp- 8-9
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According to Suwito (1996) code mixing is the use of two or more languages by taking
elements of the first language to the others consistently. The limit of code mixing located
in clause-rank. So, the existence of code in every society and the other are very possible
to be mixed®®.

Another linguist Wardhaugh (1986) has stated that code mixing occurs when conversant
uses both languages at the same time to show that they change from one language to
the other in the course of a single utterance®.

From the above definitions given by different linguists it is clear that code mixing

occurs in bilingual and multilingual context.

5.5.1 Types of Code Mixing:
Code mixing is more often used by literate people than illiterate people, as it allows for
faster and easier speech. Code mixing is mostly used by those engaged in various
activities such as business, education, government service, companies, movies, mass
media, and the internet. Additionally, code mixing always takes place in the day-to- day
life of people as science and technology have advanced.
Muysken (2000:1) has classified code mixing into three types: These are
(a) Insertion
The word ‘insertion” comes from the word ‘insert’. The meaning of this wordis
put or fit into something. Muysken (2000) states that the process of code mixing
understood as something similarly with borrowing, it means that insertion of a
lexical item or phrasal item inserted into the specific structure of language. In
the insertion pattern, the lexical borrowing is limited to one lexical unit. In some
languages, insertion mostly consists of adverbial phrases, single noun, and
determiner + noun combinations. Insertion results constituent from one
language into a structure of another language'®.
(b) Alteration
Muysken (2000) statesthat in the alternation pattern, both languages occur
alternately, each with their own structure. It is defined as the switching between
structures from separate languages. The boundary of the switches may be a

clause, or some peripheral element such as a discourse marker or

% Suwito (1996). Sosiolinguistik. Surakarta, Indonesia: Sebelas Maret University Press. P-96

9 Wardhaugh, Ronald (1986): An Introduction to Sociolingustics. (1%ted.) Blackwell Publishing. P-103
100 Muysken, Pieter (2000) : Bilingual speech A typology of code mixing (2™ ed) Cambridge University
Press, UK, Pp-3-5



151

tag form. Alternation takes place between utterances in a turn or between
turnsot,
(c) Congruent Lexicalization

It is different from insertion and alteration. Muysken (2000) states that in
congruent lexicalization the grammatical structure is shared by languages A
and B, and words from both languages are inserted more or less randomly. Both
languages contribute to the grammatical structure of the sentence, which in
many instances is shared!®,

Code Mixing occurs at the word and phrase level, involving a dominant- base language

and a minor-supra or source language.

5.6 Code Mixing in Written Bodo Literature

The Bodo people have naturally become bilingual and multilingual by living in the
multilingual state of Assam since time immemorial. Therefore, besides in speech, code
mixing and code switching can be found in the written literature of the Bodos since
ancient times. In Bodo written literature, it is observed that code mixing and code
switching are used with Assamese, Hindi, Bangla and English languages, as most of
the Bodo writers are bilingual or multilingual. So, they mixed or borrowed the language
to reveals some of their feeling and to make their writing more attractive. Most of the
Bodo writers had studied in Bangla, Assamese medium, as the Bodo language was not
the ‘Medium of Instruction’ before 1963. Perhaps, this might also be another reason for
code mixing and code switching in the writings of earlier writers. Additionally, in
Assam, languages such as Assamese, Hindi, Bangla, English, etc., are prevalent, and
the influence of this is reflected in Bodo written literature, where code mixing and code
switching are often found. Therefore, analyzing the code mixing and code switching in
Bodo written literature is essential because it is also a subject that requires discussion
in sociolinguistics and linguistics.

Bodo written literature was established in the early nineteenth century. To speak of
Bodo written literature is to recall the classification of Bodo literature era. In the ancient
era, Bodo written literature is seen to be classified into two parts such as (a) Bibar Age

and (b) sloybar Age.The Bibar age is assumed to have lasted from 1920 to

101 Muysken, Pieter (2000) : Bilingual speech A typology of code mixing (2™ ed) Cambridge University
Press, UK. p-5
102 |bid. p-8
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1940, and the Olongbar age is assumed to have lasted from 1930-1950%% Nowadays,
Bibar and s»lbybar age are collectively referred to as Guyzam muga (Old age). Further,
since the birth of “Bodo Sahitya Sabha” on 16 November 1952 untill now is
considered modern age. The entry into modern age brought many changes in Bodo
literature because many new writers, with their new thoughts, new techniques, ideas,
and new societal condition have written many Prose, Poetry, Short Story, Novel,

Dramas and have tried to broaden the field of Bodo literature.

5.6.1 Early Phase (1920-1951)

During the old age of Bodo literature, some Bodo writers began incorporating words
from Indo-Aryan, European, and other languages into their writing. It is important to
note that during this period, the Bodo language did not have its own script or
‘Medium of Instruction’ for education. Therefore, those who seeking education had to
learn through Assamese and Bangla mediums and used Assamese, Bengali scripts for
their literature. It is worth mentioning that they also followed their spelling system.
Poetry was the most prominent form of creation during the old era. In addition to poetry,
attempts at writing songs, dramas, prose, and short stories are also seen in the old era
In the literature of the old era, poetry, songs, hymns, fables, some translated dramas,
and a short story named Abari can be found. However, novels and short story books
were not created during that time. In the old era, the drama Abari by Ishan Muchahary
is found in the magazine Hathorkhi Hala. Therefore, this short story with code-mixed
elements will be discussed here. It is worth mentioning that apart from Abari, there
were a few other short stories in the old era, but they did not fully depict the
characteristics typically found in short stories.

In the early phase of poetry, works like Satish Chandra Basumatary's Bibar, Rupnath
Brahma and Modaram Brahma's Khonthaj Methaj ‘Poem and Song’ (1923), Prasanna
Kumar Boro Khakhlary's Bathunam Buwikhaguni Gidu (1920), Promod Chandra
Brahma's sloybar (1938), and Hathorkhi Hala (1939) will be discussed to analyze how
the authors used Code Mixed words from different languages in their poetry and songs.
It is important to mention that not all poems from these poetry books will be discussed;

only one or two stanzas from each book will be analyzed. However, the

103 | ahary, Manaranjan: Boro Thunlaini Zarimin, Kokrajhar, Alaiyaron Publishers, 1991. P-30.
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focus will be on the borrowed and coined words from different languages in all the

selected poems.

Among short stories, Ishan Muchahary's Abari will be examined, and for Dramas,

Darendra Nath Basumatary's S»nani Maiboy, Satish Chandra Basumatary's Duyrsun

zuphwlaw, and Bhaben Phwrwngiri‘s 2boyni Phaw have been selected for research. It

is noteworthy to mention that during that era, most Bodo Dramas were translated from

Bengali Dramas.

5.6.1.1 Code Mixing in Poetry

In the old age, the meaning of Bodo poems was not tough to understand; it was easy.

The ideas of patriotism, classical, mystical, social awareness and romantic character are

reflected in the poetry of old literature. The scripts used in those times for writing poems

were Assamese and Bangla, but the language used was Bodo. Therefore, it is possible

that writers of that time coined words from other languages. Apart from this, there could

be various other reasons for code mixing in poems. To discuss this further, stanzas from

poems are provided below:

Q) The first Bodo magazine, called Bibar (flower), was published by Boro

Chatra Sanmilani (1919) a student organization in manuscript form in 1920.
This magazine was initially published in handwritten form in 1920 and later
printed as a book in 1924 under the editorship by Satish Chandra Basumatary.
It was mainly published in eight issues from 1924 to 1925. The 'Bibar'
magazine was trilingual, i.e., in Bodo, Assamese, and Bangla, with the script
also in Assamese and Bangla and unmodified spelling. According to some
critics of Bodo literature, this magazine sparked a renaissance in Bodo
literature at that time. The magazine published poetry and prose on themes of
religion, social, culture, morality, and advice to the Bodo community
regarding education.
In the Bibar magazine, some poems contain words from Indo-Aryan and
European languages that have been coined into Bodo language through

Assamese. Such as:

“shasthoraw bundoy ziuya thyiya,
zoyni dehaya khali muwyiya;
deha zoblano ziva thaj>

ishwarzon gorob bgo laj>!
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aphaishwarni sorgo

raizoaw thayso haya t"s5a

zeraw t"aponaybaj "anano,

noyno bor sadio dinoi ano”

(‘Bibar’ Sitanath phonbaj, p-27)

English Rendering: The scriptures say the soul never dies,

Our bodies are merely an illusion;

The body fades away, but the soul remains,

Reunited with the Divine!

Yet we cannot reach

The heaven of the Almighty Father,

We must stay where we are bound to stay.

Today, | have prayed for blessings for you.
As mentioned in the lines of the poetry above, some religious texts state that even after
a person's body dies, the soul does not perish. The body may be destroyed and turned
to ashes, but the soul does not cease to exist. The poet refers to the belief that the soul
joins heaven after death. It is also mentioned that the place where the soul meets God
is unknown to anyone and cannot be reached by anyone. In the above- mentioned stanza
of the poem, words like shasthor ‘a work or book dealing with religion’,deha ‘health,
muyiya ‘supernatural power’ ishwyar ‘God’, sorgo ‘heaven’, rajzo ‘kingdom’, and buyr
‘blessings’ have been coined through code mixing. Here, shasthor, mwyiya and deha are
coined from Sanskrit words sastra*®, maya'® and Hindi deh'®. Further, ishwyar is
coined from the Sanskrit word i:svar'®” ‘God’ sorgo from the Sanskrit word svarg®®
heaven rajzo is Assamese raiz'®originally Skt. rajya
‘a kingdom’ and bwr from Hindi vara'’® ‘blessings’ showing a mix of words from
different languages in the poems.The phonemes of the coined words mentioned were
originally highly phonemic but were adapted through apabhramsa forms in the poems,

as is clear from the example above. In the Bodo language, the word "obonglaori”

104 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59" ed). Oxford University Press. UK. P-949
105 |bid, p-807

106 |bid, p-512

17 |hid. p-110

108 hid. p-1050

109 Barua, Hem Chandra (2016): The Assamese-English Dictioanry Hemkosha. (17t ed). Hemkosha
Prakashan. Guwahati. p-1149

110 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-
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already exists for the Sanskrit-origin word "isor" (God), which the poet used. It is
possible that the writer intentionally used this word. It is important to mention that the
spelling used in the poem is slightly different, where the special Bodo character /uy/ is
not visible but appears similar to Assamese, as Assamese does not use the /uj/ sound.
Additionally, in the Bibar magazine (8" issue), many Bodo poems contain words
from Indo-Aryan and other languages that have been coined through code mixing.
Examples include ra:ja: Skt. >Ass. roza >raza, a:si:rva:d Skt.> asirbad, din Skt.> din,
jna:na Skt.> gijan, ka:m Hd.>k"amani,school Eng. >iskhol,pu:ja: Skt.>p"uza, haza:r
P.>hazar, duhkha>duk"u Hd., sa:stra Skt.>sasthor etc.
(ii) In the early phase of Bodo literature, Prasanna Kumar Boro Khakhlary published
the book of poems titled "Bathu Nam Bujikhaguni Gidu" in 1920. This poem book
consists of a total of six poems. The book is edited on the theme of religious anthology
and worship of God ‘Bathujo Bujraj’. Generally, it resembles the Bwisagu song, but
upon thorough reading, it is understood that it is a prayer to Bathujo Bujrai. The script
used in the poems is Bangla, and the spelling is similar to the dialect of South Goalpara.
In the poem "Guru Khulumnai Gidul the Indo-Aryan word guru:'' Skt. > guru’a
teacher’ and gi:1*'2Skt. >gidu ‘song’ are coined. Additionally, the following stanza from
the poem exemplifies this:

thwibulanu bik"s, kKParge sayok"s lapgun

KNorgeyo f"angun bi, phaphu p'urks gari

phaprupPurk™s noruk"s t"ano nana hori

zonumni zi duku ar zanaj noyya

ar uno biha zonum zanaj nonya

(Bathunam Bujikhaguni gidu p-19)

English Rendering:  Only death will take him above to heaven,

Where he will dwell, free from the sinners.

God won‘t let the sinners remain in hell

The sorrow of birth will be no more

And there will be no rebirth for him after that.
From the example of the poetry above, it is understood that the poet urges people to
always worship Bathwu Buwyraj. This is because those who worship Bathwu are taken to
heaven by Bathwu immediately after death, even if they have sinned. They are not

1IMcGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-271
12 hid. p-266
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reborn, nor do they experience the suffering of life. However, the poet says that those
who do not worship Bathwu go directly to hell. Here, it can be seen that k"orge is

derived from Sanskrit svarg**®

which has been used in a highly corrupted form. Another
word, p"ap"u “sin’, is also used in the poem, derived from Assamese pap Sanskrit pap***
showing a phonetic change. Following that, the words used in this stanza of the poem
are noruk" ‘hell’, hori’a name of Vishnu’, zonum birth, which are derived from Sanskrit

origins narak'® hari*®, and janm!’

respectively, with a phonetic change. It is
noteworthy that it is hard to find an exact Bodo word for the phaphu, khorge, narak and
hari borrowed words used in the stanza of the poem. Therefore, the poet perhaps
selected words from other languages to express his thought, philosophy and used them
in the poem.

Apart from the words mentioned above, borrowed words from different languages
can be found in this book. For example biirha Hd.>braai, nam Hd.>nam, prthvi Skt.>
prithimbi, iswar Skt. > isor, burht Hd. > buri, nak phul > nak bali, p@ija Skt. > puza,
simana > sima, Beng., agyan Skt.> ogijan, bhakta Skt. > bhakta, dhon Skt. > dfion Ass.
> dhon, man Skt. > man, taka Hd. > thkha, satya yug Skt. > swjitya zug, bagh raja Hd.
> bag raza, punya Skt. > punya, samsar Hd. > sansar, hukm A. > huk"um etc.

It is mentionable that the borrowing or coining of words in the poems may be different.
(i) Rupnath Brahma and Modaram Brahma edited a book titled "'KMant"aj Met"aj""
(poetry and song) in 1923. This book consists of eight poems and twenty-six
songs. The main aim of "K"ant"aj MetMaj" is to raise awareness about
education and religion among the Bodo. The poems and songs reflect the
philosophy and logic of God, as well as metaphysical philosophy. The themes
of "KMnthai Met"aj” are easy to understand, not hard. In the poems and
songs, writers coined words from other languages. An example of this can be

seen in the stanza of Ayni Khwyina by Rupnath Brahma, such as:

dukPuni somaw sinta zabola

noylaj sona shanti hojo:

113 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-
1050

14 hid. p- 623
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116 | hid, p-1061
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gosok"ou homtano hajabola
anni gosokhou soranhojo: |

habab sona habab dorbi habab apni ziu.
(Khonthaj Methaj P-4)
English Rendering: In times of sorrow, when anxiety strikes
You, my dear, bring peace to me:
When my mind finds no rest
You bring light to my troubled soul:
Ah, dear, ah beloved, ah my life.
From the above stanza of the poem, it is understood that in times of sorrow when he
(poet) becomes sad and heartbroken, his kAwina “‘unmarried girl’ (referring God) gives
him comfort by enlightening his mind and bringing peace, as referred to in the poem.
The word khwina is borrowed from Sanskrit kanya*'®. Further dukhu used in this stanza
is derived from Hindi duhk"a''® ‘sorrow’ and som ‘time’ is derived from the Sanskrit
word samay'?° both used in Bodo with phonetic changes. Apart from this, in the poem,
the words sinta’a strong feeling for anxiety’, sona’gold’ and shanty
‘peace’ are used with phonetic changes, derived from the Sanskrit words cinta*?
thought, Skt. svarn?*>Ass. xona, Skt. fa:nti***respectively. It is worth mentioning that
there is appropriate words for these in Bodo even though the poet coined them to beatify
the sentence referring his thought or expression in the poem. Additionally, in this book
itself, there are examples of using code mixing in Rupnath Brahma‘s poem lekha
rongbla gunda zaya. Such as:
lekha sholonbola gijan mono--
lekha ronbola gunda zanaj—
buywi soywi thakMa zanaj—
be kot"akMu boha mona?
ap"ap"sr, ajpor, boha mona?

gorona bojbo bidi hono —

118 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. P-
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gunda zanajk"ou sor hona?
habab noysor boha mona ?
(lek"a ropbla gunda zaja p-5-6)
English Rendering:  Books bring knowledge when we learn from them.
But not knowing how to read leads to becoming a thug—
Killing, stabbing, stealing money—
Where did this come from?
From fathers, from mothers, where did this come from?
The learned ones all say the same—
Who teaches someone to become a thug?
Ah, where did you all learn this from?
From the stanza above, it is understood that the poet Rupnath Brahma addresses certain
misunderstandings within Bodo society, such as the belief that studying turns people
into thugs who then extort money through threats. He clarifies that this is never true,
urging the Bodo people to dispel this notion. He emphasizes that education brings
knowledge and earnestly requests all Bodo people to pursue education.

In the above poem, the word gijan "knowledge’ is derived from the Sanskrit word
jna:na adapted through Assamese and used in Bodo. Additionally, the words gunda
‘rascal’ and thakha ‘coin or money’ used in phonetically changed forms in the poem
are derived from the Hindi words gunda:*?*and taka:'?®. It is worth mentioning that poet
Rupnath Brahma studied in a Bangla medium school, which likely enabled him to
incorporate Indo-Aryan language words into his writing. In Bodo, there is no exact
word for "gunda” but for "knowledge" and "money," there are words such as "akhol"
and "ran," respectively. Despite this, the poet chose to use the words he found most to
make his writing more attractive.

Apart from the above-mentioned quotation from the poem, there are many coined words
from different languages by different writers that are used in the poems in the book
"khonthai methai". (Poem and song) such as sukh Skt.> suk™, duhkh Hd.> dukhu, gyan
Skt.>giyan, agyan Skt.>ogiyan, juda P.>zuda, iswar Skt.>isor, samsar Hd.>sonsar, garib
A.> gorib, dhon Skt.>dohon, svarth Skt.>sorth, khvusi P.>khus1 Hd. >khusi, rajya Skt.

>raij Ass. > raizo, brahm Skt.>brahma,nagar Skt.>nogor, phukhuri Ass.>phukhri,

124McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p- P-
267
125 |bid. P-399
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samaj Skt.>somaz, dina Hd.>din, bhakti Skt.>bhakti, vidya Skt.>bidha, buddhi
Skt.>budhi, dharm Skt.>dhorom, yug Skt.>zug, mulk A. >mulug, giirt Skt.>guru,
kopal Ass.> khaphal, rani Hd.> rani, lajja Hd.>lazi, kanya Skt.>khwjina, gunda
Hd.>gunda, sagar Skt.>sagor, janm Skt.>zonom, svarna Skt.>sona etc.
(iv) In the early period, the Bodo magazine "alagbar" was edited by Promod Chandra
Brahma in 1938, and another magazine called "Hathorkhi Hala" was published in
1939. Along with him, writers like Ishan Chandra Muchahary, Ananda Ram
Muchahary, Kali Kumar Lahary, and Darendra Nath Basumatary wrote prose and
poetry based on themes such as nature, romance, religion, social and culture. In the old
age, in the poems of Ishan Chandra Muchahary, the first creator of romantic poems in
Bodo known as the John Keats of the Bodos. Many coined words from different
languages can be found in the Hathorkhi Hala book. For example:

suk"u dukMua soman zajnijaw,

gahaj gozoua soman zajnijaw,

d"oni mont"ija gorib mont"ija,

zajk"i zaya maya maya;

gasibo soman zajo zajnijaw

gotMjbari aja! got"sjbari”

(quit"uyibari p- 9)

English Rendering: For the one who sees joy and sorrow as equal,

For the one who sees high and low as equal,

Who knows neither rich nor poor,

Who knows that everything is just an illusion;

All becomes equal for the one—

Oh, graveyard! graveyard!

From the above stanza of the poem, it can be understood that the poet conveys
through the poem that all human beings, no matter how rich or poor, happy or sad they
are, or whatever supernatural powers they believe in, become equal in the graveyard.
From the given stanza, it can be seen that some Indo-Aryan words in the poem are
coined by the poet. In this quotation, sukhu ‘happy’, dukhu ‘sad’, soman ‘equal’, dhwyni

‘rich’, gwyrib ‘poor’, maya maya ‘supernatural power’ and bari
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‘place’ are example of coined word. Here, originally sukh'?5Skt. > sukhu, dukh?’" Hd.
>dukhu, saman!?® Skt.>soman, dhan?® Skt. >dhun, maya'®® Skt. maya and bari Bang.
>bari and these coined words are used by the poets to refer the feelings of his thought
in the poem which are adapted via Assamese in Bodo.
Promod Chandra Brahma is also one of the great poets of “Olongbar Era”. He wrote
many poems in Hathorkhi Hala. He has used code mixing in many words in his poems.
An example of this can be seen in the following stanza. For example:

gohozoy mona gosozoy mona

buddhizonbo p'ut mondana

borajt's monbawno bi rozikoulaj?

gijan ? biboto binino doynaj mani ?

khorom ? mabor>i mawno binodi biskPorom

sanbola sanzagou duk"ulo zonha ese doy

bhak"tizoy golaj det bizoyso monna mona?

(Bajdi Boron p-50)

English Rendering: Not by strength, nor by heart,

Not by wisdom can one make a start.

How then can the Beloved be found?

Knowledge? It's all His, all around.

Action? But even that bears poison's stain,

Thinking only brings more sorrow, more pain.

Through devotion alone, perhaps we'll see—

We find Him, or maybe He finds we.
The above stanza is extracted from Promod Chandra Brahma's poem Baidi Boron.In
this poem, Sanskrit words buddhi®®! “intelligence’ and bhakti'®? ‘religious devotion’ are
used in their intact form. Additionally, the words giyan ‘knowledge’, khorom

‘action’, and 'bis' ‘poison’ are derived from Sanskrit ‘jna:na’, karma'*® and
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visa'3 respectively used in the poem. Apart from Sanskrit word duhkh'®® ‘sorrow’ is
used as dukhu in the poem. From the above stanza of the poem, it is understood that the
poet yearns for God but couldn't find Him even after trying. He is anxious to know how
to reach God. The poet also implies that everything, whether happiness, sorrow,
knowledge, or ignorance, is in the hands of God. The poet, in his quest for God,
becomes anxious and sad, and questions arise in his mind about whether he will attain
God through devotion or not. It is worth mentioning that the poet borrowed words as
needed to express his feelings and philosophy clearly in the poem.
5.6.1.2 Code Mixing in Short Story
As previously discussed, in the old era of Bodo literature, the only short story is Ishan
Muchahary's “Abari”. Therefore, some examples of code mixing from this story have
been selected for discussion. For instance:
Q) abariya sengrani zeb> mit"izobbaj ishwarnaw zeb> dohaj lananoi bunbaj,
ap"a ishwar, zonom hobaj ayk">u nongo nat"aj mozayoi noya. dinoj ayni
ziuni zulik>ubo noyo> mozayoi zitkhonanoj hono babaj. (Abari p-18)
English Rendering: Abari has learned everything about the suitor. Taking God's
name, she said, "Father, God gave me life but not prosperity. Today, you don't even
want to properly select a partner for my marriage”.
The above-mentioned sentence is taken from the short story ‘Abari’. Abari is an 18-
year-old damsel, but one of her legs is slightly lame. Despite this, she is not dependent
on anyone. She is skilled in handloom work and household chores. When Abari reached
the age for marriage, her family and brothers arranged for her to marry a lame boy with
a bent back who was unable to do any work. Although her mother objected, the villagers
insisted that the match should be equally yoked. Therefore, her elder brother, Uli,
accepted the proposal and finalized the marriage arrangement. Later, Abari learns
everything about the boy and is heartbroken. She laments to God, saying that while He
created her, He didn't do it properly, and now, at the time of marriage, He has given her
such an unsuitable match.
In this passage, the words ‘ishwar’, ‘zonom’ are borrowed from Sanskrit zsvar'* and

janm?3” which in Bodo mean ‘oboplawri’ (almighty) and ‘azajnaj’ (birth). Despite
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having exact equivalents in Bodo, the author has used these Sanskrit words through
Assamese in the story. This observation shows that such words are frequently used in
Bodo, which is likely why the author intentionally incorporated them.

(i) bimani kK"ugayaw raw p"wiyakMiswi abarini bibdi sopnajaw bik'a gawbaj
sanbaj bij>, biboni haba zaywi sayaw binanawni asan lak"i naiya gajri
zabaj, papni p"aw zabaj zobot dukPu mont"aw zoyni be k"amaniya abarini
laziya phayziya bibadi soynaja gajri zayak™wi. (Abari p-19)

English Rendering: Abari's mother was speechless and heartbroken by her

daughter's questioning. Accepting the bangle for the younger sister in place of

Abari's marriage felt wrong and sinful. This duty was very sorrowful for them.

However, Abari's bold questioning did not seem improper to her.

One day, a young man, accompanied by young and elderly people from the Jiyaguri
village, comes with a marriage proposal for Abari's younger sister, Maiphri. He clips
the bangle on the house's veranda as a symbol of the proposal. Despite being the eldest
sister in the house, Abari questions her mother about why the bangle was accepted
without consulting her. However, her mother remains silent and does not reply because
the marriage proposal had been accepted for her younger sister, Maiphri. Thinking that
accepting the proposal for her younger sister, especially when the elder sister's marriage
had not taken place, was a sinful act, the mother feels sorrowful deep down.

In this, the words 'pap'(sin), 'duhkh' (sorrow) from Sanskrit, and 'kam' (action, or act),
'lajja’ (shy or shame) from Hindi have been borrowed. In this, the words pap ‘sin’, dukhu
‘sorrow’, from Sanskrit word pap'®, duhkh®°and kam ‘action or act’ lajja ‘shy or
shame’ from Hindi kam!*° 1ajja’*'have been borrowed. In Bodo, there are already words
like 'daha’ for 'dukhu’(sorrow) and 'haba’ for 'kam'(action or act or work) but appropriate
words for 'pap' and 'lajja’ are not easily found. The author coined the words that best fit
the overall philosophy of the story to make it more realistic. In addition to these, the
story also includes coined words like 'kotha', 'ishwar', 'zonom', 'bujrai', 'dukhu’, 'kaggan’,

'lekha', 'sona’, 'sukh', and 'khusi'.
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5.6.1.3 Code Mixing in Drama
In the old era, alongside poetry, dramas were also created. Many published and
unpublished drama books were written by Bodo youth dramatists during that time. This
discussion will focus on how words from different languages were code-mixed and
code-switched in the dramas of the old era. In the old era, dramas such as Satish
Chandra Basumatary's "Dursujn zujhujlaw" Darendra Nath Basumatary's "Sonani
Maiban" (Khujuran 5 Act), and Bhaben Phujrpngiri's "obonni Phad" prominently
featured dialogues with code-mixed words from different Indo-Aryan languages. This
discussion will explore how these words were integrated into the dialogues of these
three dramas.
Q) roymali: k"abardar, phaphit'iya. ese dawgablanwy muyngun bik hajaw agan.
lazija nwy, mwider gumgrani p‘isa zananwiby razkMuprikhyu asa
Plarin? lazija nwyy, bangalni ap"ak'i swlananwi bangalni harijaw
tagnanwi bor> hinzawk uu nanzap™yinuy ? (Sonani Maiban P-6)

English Rendering: Beware, you scoundrel! Move a little more and you'll find my feet
on your chest. Don't you feel ashamed? Being the son of an elephant caretaker, yet
desiring a princess? Aren't you ashamed of trying to win over a Bodo girl while living
among Muslims and licking their shoes?

The above example illustrates the use of code-mixing techniques. The dialogue uses

142 «

words like papi 7

sinful’, lajja**® ‘shame’ r@i***royalty’ asa**® ‘hope’ which are mainly
borrowed from Sanskrit and Hindi origins. It is important to note that, except for ‘papi’
and 'lajja’, Bodo doesn't have exact equivalents for these meanings, but for ‘raz' and
'asa,' Bodo has the words 'khunthaj' (royalty) and 'mizin' (hope). The author likely used
code-mixing to create emphasis and draw readers' attention. In the drama, Ronmali, a
princess, is forced by the Muslim Nawab's commander, Dulabujr, to marry him.
However, Ronmali rebukes him harshly, saying, "Despite being the son of a poor
elephant caretaker, you have no shame in abandoning your community, converting to
the Muslim community, and desiring a Bodo girl". When the author has Rongmali deliver

this rebuke, it is clear that code-mixing is used to express his feelings
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accurately and to align the dialogue with the situation, whether the Bodo words exist or
not.
(i)  Sondibwr: (chalam lananwi) zonab! zwbwr KPamani gunany naynanwi

nynt"agni ropzap"unajkuyu adra K"alamnaj zabaj. Be kashork"uyu map" hwy
zonab. (Sonani Maibar) P-23)

English Rendering: Sondibuyr: (saluting) Janab! A very important matter has been left

incomplete because of your entertainment. Please forgive this fault, Janab.

In the above example, the author has code-mixed the words 'janab’, 'kham,' 'qasur,' and

'maf’ within the sentence. It's important to note that these words are not borrowed from

b146 3

a single language. Primarily, they are borrowed from Arabicjana your honour’,

149 <work’ or ‘action’. This sentence is

qasur'®’ ‘fault’, maf'*® forgiven’arw Hindi kam
taken from the drama "Sonani Maibang." In the drama, Sondibwr is a Bodo but serves
as a Muslim commander under Nawab Hosen Ali. One day, Sondibuyr brings news of
the Maibang kingdom while Hosen Ali is enjoying himself in the royal palace. Due to
arriving accidentally during this time, Sondibwr first apologizes to the Muslim king
before proceeding with his message. Although the author narrates the drama in Bodo,
he uses Arabic words like 'zonab,' 'kashor," and 'maph' in the dialogue, despite the
existence of equivalent Bodo words, to enhance the writing's glamour and make the
drama more attractive. Additionally, it feels like the author code-mixed these words to
match the atmosphere of the Muslim king's court.

(iii) Durswn: t"u huymbla narza gura nwguraw dal buhujidu;. phuprza

plisap"ra ronzat"wnsuyi. (Duprswyn zughuglaw p-2)

English Rendering: Dujrsuyn: Let's go then, Narza Hujur, and let the citizens in the

city celebrate with drums.
The above statement is taken from the drama ‘Dujrsuin zujhujlaw’.In this statement,
the words nagar’™®*>nuyguyr ‘city/town’, praja®'>phujrza ‘people of the state’ from
Sanskrit and dho1*%?> dol ‘drum’ from Hindi are code mixed. In the drama, on the day
of King Dujrsujn zuhujlaw's wedding to Queen Ronphali, he talks to the citizens and
elders of the kingdom. During this time, the queen has the maidens of the kingdom
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dance. Hearing this, the king orders the citizens to celebrate and have drums played
throughout the kingdom. The citizens are given food and drink, and everyone dances
everywhere to music and drums. The dramatist seems to use Indo-Aryan words to
enhance the weight of the sentence. Additionally, it is possible that the Bodo language
may not have had appropriate words, prompting this usage.

(iv)  Indisri: harsigwi >k"ray najdaw phathal najgoy Kalamnanmwyi minihay

gabhan ma mwyndwn haj bazwi nisli? (Durswn zughuglaw p-21)

English Redering: Indisri: Sister-in-law Nisli, what are you gaining by looking up

at the sky and down at hell, smiling a little and seeming like you want to cry?
In this example, Satish Chandra Basumatary has Code Mixed the Sanskrit word
patal*®®> pMat"al which means hell. This statement is taken from the drama ‘Dujrsuyn
zughuglaw’. In the drama, Queen Ronphali reflects on how a person's luck is never
constant. Today, those who have wealth, property, money, and status may be seen
crying in sorrow over trivial matters, but a day will come when they will lack nothing
and will be seen living joyfully with laughter and smiles. She takes herself as an
example because there was a time in her life when she was an orphan with no one,
surviving by begging. However, later she became the queen of King Dujrsujn zughujlaw
of Agran. While deeply contemplating this, Indisri comes in and delivers the above
dialogue. To express this sentiment, the author used an original Sanskrit word, as there
is no exact equivalent in Bodo.

(V)  Mehersiy: Karnanwi boha gomy silagay, hom mabar ak"ajni hathera.

Indisri zerwibw da hogar be bujrmap"wrk"uu. (Dugrsun zughuglaw p-68)

English Rendering: Mehersing: Where do you think you can escape to, Silagang?

Quickly grab your weapon. Indisri, don't let go of these goats no matter what.
In the above example, the author has code-mixed the word hatPer which is originally
Hindi word hat"iyar'®*meaning weapons (of war). This sentence is excerpted from the
drama ‘Dursuin zuthujlaw” When the Naga army attacked the Agrang kingdom,
General Mehersing played a leading role and cornered the Naga soldiers, Silagang and
Zwibwr, driving them away in every possible way. Here, author used the term hather

in the influence of Aryan language.
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(vi)  Raza: u:, sohainuj halija ; ma ese zublawnaj mohora nupnni ! kMinta,
k"int"a sujinaj swyr mugntMuypr guyrugy hinzaw nupm? (Obonni phaw P-41)
English Rendering: Raza: Uh; this is unbearable; what a radiant face you have! Tell
me, tell me, beautiful girl, which mantra expert are you?
In the above example, the Sanskrit word mantra®®>> munt™ujr meaning sacred verse or
text, is seen to be code-mixed. This example is taken from the drama "obonni p"aw". In
the drama, King Chithangpa of Shanthipuri is a righteous king who always prays to
God. However, one day, while hunting, he becomes caught in a conspiracy by King
Daphor of Muga. During his hunt, he is surprised to see the glowing face of a girl named
Mubhini in the forest and asks her identity. In this instance, it is observed that there is no
appropriate Bodo word equivalent to munt"ujr (referring to a glowing face), so the
author likely used this word in the dialogue
(i)  KMyip"wd: suami, g>"> Amarsigni K"wyakMuyu KMynananwyi nynni gyswya
esebuy gabk"anakMiswi? Amarsinat" aynil> nona nwyyt"ayniby. (Obonni
phaw P-61)
English Rendering: Troublesome husband, didn't your heart feel even a little sorrow
after hearing about beloved son Amarsing? Amarsing is not just mine but yours too.
The use of the word 'suami' in the sentence is clear; it is a Sanskrit word meaning
'husband'. The statement is quoted from the drama "Obongni Phaw". In the drama, King
Chitrangpha banishes his son Amarsing and his first wife, Queen Khujiphuyd, to the
forest due to Queen Muhini's manipulations. However, Queen Muhini blinds Amarsing,
causing great sorrow to Queen Khujiphuyd, who says the above statement because
Amarsing is the only son of the king and Queen Khujiphujd. Although the Bodo word
‘phisai’ exists, the author chose to use 'suami' possibly due to the influence of Indo-
Aryan languages, which are prevalent in such dramas.
(viii) Chandramali: an suprzun haba zagun mit'iguu? buji zom razazup.
(Obonni p"aw P-54)
English Rendering: Chandramali: Do you know whom I will marry? The God of
death.
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The example above showcases the unique technique of code-mixing. The word
'zomraza' is derived from the Hindi language's yamraj'®® which means ‘God of death’.
This statement is taken from the drama "Obonni phaw". In the drama, the headman
arranges for his daughter, Chandramali, to marry Samarsing, but Chandramali dislikes
Samarsing and does not want to marry him. When Senapati Beren asks if she will marry
Samarsing, Chandramali responds with the above statement. She implies that marrying
Samarsing would be like marrying the God of death, indicating she would rather die
than marry him. The author uses code-mixing to make the drama more interesting and

to capture the attention of the audience and readers.

5.6.2 New Phase (From 1952 to Present)

The modern age of Bodo literature has witnessed a plethora of literary creations. Most
of the literary creations of the modern age are written using modern techniques,
employing many modern technical words and symbols. With the development of the
modern age, writers have blended innovative ideas, critical thinking, and complex
standards short stories, novels, dramas and symbolic, mystic, romantic elements into
their poems.

5.6.2.1 Code Mixing in Poetry

The creation of poems in the modern age is complex in nature. In the modern age, many
different types of poems are created, such as symbolic, sonnet, patriotic and romantic
poems. Therefore, words in the poems are not only from Bodo but also coined or code-
mixed from different languages to fully express the thoughts and philosophy in the
poems. In modern age some energetic poets have written different types of poem and
the poets are Kali Kumar Lahary, Samar Brahma Choudhury, Ramdas Boro, Jatindra
Brahma, Dharnidhar wary, Manaranjan Lahary, Nileswar Basumatary, Nilkamal
Brahma, Harihor Brahma, Pulen Boro, Brajendra Kumar Brahma, Arabinda Uzir, Anil
Boro, Anju Narzay, Kameswar Boro, Kamal Kumar Brahma, Guneshwar Muchahary,
Ramnath Brahma, Subungsa Muchahary, Sunil Phukan Basumatary, Phukan Chandra
Basumatary, Indira Boro, Jwisri Boro and so on. But in this study attempt has been
made to analyse only on three selected poetry book of Brajendra Kumar Brahma,
Arabindo Uzir and Anju Narzary namely -okhray gonse Nangwu, Mwndanthini
Ruwzabthaj and Phasini dwulenaw skhaphuwr.
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(i) The most prolific and influential poet of modern Bodo poet Brajendra Kumar
Brahma is a litterateur, literary analyst, or critic too. He has contributed many poems
with a strong philosophical underpinning. His poetry book >k"ray goyse nanguu
(1975) is a significant creation, consisting of twenty-five poems. He has been successful
in expressing his philosophy deeply and significantly in his poems, whether through
Bodo words or words from other languages.
The poems which were included in the book »>khrany goyse nayguu are ziuni thakhaj,
guwzam lama, ayni anzalinw, besen muyndayt"i, biswr kala-blind, balmik"ini somaizuyy,
sangrema, dwit"un, >k"ray goyse nanguuu, gubun iswr, bijy "ajuy ijun bidint"aja>,
simaynip™raj phwipinnanwyi, embu, dubri bilaj, dingraj bindw, siman, be K'ymsijao,
bod"idrumni arw horwi, hazar mugani lamazwyy, mwdwjizuy swrzinaj, sinajnaj buhum,
ziuni ekebana, mwysa zarwu, balmiki, bibar. After that he published some Bodo poetry
book such ay p wip"ingwn, (1994), sanmuykanari bibar zananwi (1994), bibari garday
(2008).
The poem —okhray goyse nangwu has been taken to discuss the use of words from
different languages by the poet.
gonse ok"rayni ank"al zynha
nangwu zynw dinui
udan gut"ar bar,
zajni tagk"ijaw
guseb simanihabilas guwijal
abuy zabaj zeraw k"oyk"la dehaya,
bis gursawwy ukMwinaj guyswal
benik"ainw dinwi
zarimin ni bwi di brwi born
beni muguwit"aw gubun mohor,
beni suyduybt"ini gurynti sannaj,
beninw ambrit- bip"agaw bisni p"itaj|
beni p"in- sazak"yu
neusinajni ma raha doy ?
(okhran goyse nanguu p.11)
English Rendering:  We are missing a sky today
We need it now

The freedom of pure air,
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With no small dreams of desire

Where the empty body is content,

But a hungry mind sips venom.

And so today,

Those four words of history,

Their disgusting, twisted form,

The distorted meaning they carry,

The poison fruit of their darkened tree,

How do we find a way

To leave behind their punishment?
From the stanza of the poem above, it is evident that the poet, Brajendra Kumar Brahma,
desires to leave behind narrow dreams and reach for a vast sky where the winds of
freedom and peace blow. The poet wants to cut the ties of conflict that bind people
together and create a new, peaceful world. In the example above, the words sima deha
bis swdwb ombrit and saza are shown to be code-mixed from various Indo- Aryan
languages. Specifically, stmal® is a Sanskrit word, deh8s a Hindi word, vis'®,
$abd®®®, amrt'®! are Sanskrit and saza'®? is a Persian word. The poet may have code-
mixed these words to thoroughly convey his philosophy, to make the poem emotionally
rich, and to increase the poem's weight. If the poet hadn't used such code- mixing, he
might not have been able to attract readers as effectively. The selection of words helps
make the poem beautiful and melodious. Apart from these in this poetry book many
coined words from different languages have been found, such as bigijan bizuli, shigun,
hazar, najlon, porda, swrgw, khaphal, oasis, buhum, sima, kalar blind, boroph, mulug,
pharag, ishwyr, sukti, dhwyrwym, guru, raskhanthi, somrat, zahaz, raza, etom, nokotra,
misajl, soysar, nyrwk, zug, mwynthuyr etc.
(i) Anju Narzary is a contemporary female writer whose poems are characterized by a
new philosophical approach, often belonging to the symbolic genre. Her poems reflect
the realities of life and contemporary situations, often incorporating elements from

Western literature. Unlike the use of Indo-Aryan languages, her poems are filled
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with coined English words. Being well-educated, she includes English words that
resonate with her thoughts and add depth to her poems. Her poetry collection "P"asini
duqulenaw ok"ap"wyr," published in 1995, contains fifty-six poems and is a significant
contribution to Bodo literature. For this work, she was awarded the "Rangsar Bantha"
in 2002 by the Bodo Sahitya Sabha. Additionally, she has published other poetry
books like "nuynni ziu anni bibugthi" (1982) and “an maburuji don daswy”. She was
also awarded the ‘Sahitya Academy Award’ for ‘an mabuyruji don dasuyn’ in the year
2019. In her poetry book "Phasini dujulenaw okhaphuyr," examples of stanzas blending
Indo-Aryan and English languages can be found, such as:

zennaj derhanaja mak"wu bunuy ?

swyithuni zennajkuyu

na melemni derhanajk"uyu ?

agwyma ziu thasekhu{u

bobe iswra hory

aruy sur lagp"inuy ?

abuwyi abuumwnni gut"wi hasarzum

dawharu zariminni sonani hank"wzuy

guzam buhuma zamsinlanwy

Shakespearni sajnasalija mablabanwy gu"wisali zabaj.

(guphur daothua dabuj gabuy p-36-37)

English Rendering: What do we call winning or losing?

The defeat of truth

Or the victory of the mind?

Which call brings a soul back

And which takes it away?

From the fertilizer of grandparents' death

From the golden letters of brave history

The old world keeps getting older

Shakespeare's stage long turned into a graveyard.
In the above example, we see the technique of code mixing. Words such as swithuy,
iswyr, sonaare borrowed from Sanskrit, while the word 'buhum’ is derived from the
Assamese word bhiigol. The poet is trying to convey that in today's 21%century
civilization, powerful people dominate the powerless, and the rich look down upon the

poor. Today's environment has become polluted, but the truth is still alive. The
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defeat of truth is not permanent because walking the path of truth will ultimately lead
to victory one day. Similarly, in God's illusion, a man's life is created and then taken
back, becoming part of the oldest history. By observing the above poem stanza, we can
understand that the poet has borrowed words from Indo-Aryan languages to convey his
philosophy and create rhythm in the poem.
(i) Arabinda Uzir is a prominent poet of the modern era. He received the "Rangsar
Award" from the Bodo Sahitya Sabha in 1996 for his poetry book "Muyndanthini
Rujzabthaj." This poetry book includes poems like "Sansri zuyny Dandise," "Dukhu,"
"Bujhuyithi," and "Mugkharn." Most of his poems depict the reality and truth. He was
also awarded the ‘Sahitya Akademy Award’ in 2010 for his poetry book “Sujdujbni
Sujler”. In his poetry buyhwithi it has been seen some Indo-Aryan words being coined.
e.g.
biju sazahwyyw na guzwyn hupyw?
bijwy saza huywy zananguu, dukPuni sernip"raj
khark"umanw nagirnajni f'ak"aj
saza hwyw zananguwu
KMonsaj napguunikruj K"onsaj nanguy ik u Konsajnajni t'ak"aj
zwyy nunajni duk™unip'raj bargonwy lubuwivy
manwyna muynp"rymbwy sujithwany dukPunay
zuyn K"wynanajni dukPunipraj bargonwy lubuivy
manwyna khu{nanaj mu[nphru{mbu[ Zathajanu[ swymwynany
2wy muyndant"inajnipraj bargonw lubwivy
manwyna muynp"rymbw muyndant“iany dukPunay
(Bughuyit"i p-46)
English Rendering:
Does it punish or give peace?
Perhaps it punishes, for trying to escape the closeness of sorrow.
Perhaps it punishes,
For gathering more than there is a need to gather, when there is no
need.
We seek liberation from the pain of choice,
because every chosen event leaves its mark.
We seek freedom from feeling,

Because every emotion carries the weight of sorrow.
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The above example is taken from Arabinda Uzir's poem “bujhuyit"i” in which the poet
expresses that where there is truth, there is also sorrow. The poet wishes to escape the
reality of truth but finds it impossible. This attempt to escape might lead to greater
punishment, the poet feels. There is one entity that leads both joy and sorrow in the
world, and it is that entity that governs the earth. In the mentioned poem stanza, the
words saza, dukhu and swithy are derived from the Persian word saza'®®, Hindi
duhkha'® and Sanskrit word satya'®® respectively. It feels that the poet, while writing
the poem, used words from Indo-Aryan languages in addition to Bodo to make the poem
melodious, rhythmic, meaningful, and beautiful, and to fully convey his philosophy.
These characteristics are evident in his poem.

5.6.2.2 Code mixing in short story

In Bodo short stories, writers have been observed intentionally and unintentionally
using Code Mixed words from other languages to enrich their writing. These Code
Mixed words are often based on the context of the story and writers’ style of writing.
Additionally, they may be used for various reasons, which have been analyzed below

with examples:

Use of Sanskrit

a. agkMyu suame hwnblat™> ay buyk"ahwyiny hagyumuwn. (P wjimal mizin p.7)
English Rendering: If you had called me 'darling’, |1 would have removed the leech
from you.
The above example is extracted from Chittaranjan Muchahary‘s ‘Phujimal Miziy’ short
story. In this story, Code Mixing technique is seen as the author code mixes the Sanskrit
word ‘suami’ in between the sentence. Sanskrit word ‘suami’ represents the meaning
of master, teacher of Hindu religion or pandit, or husband/darling. In this example, it is
seen referring to husband or dearest one in a joking way or manner. In the story Onla
and Dumphe are the servant and maid of Tobsa mahazujn (richman) and they love each
other. Its summer season Onla is ploughing and Dumphe is uprooting rice seedlings in
the paddy field. While both of them are busy doing their respective works talking and
teasing each other at that very moment a water leech bites Dumphe’s leg and Dumphe

run here and there and began to screams in the utter fear and disgust and she herself

163 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-
974
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removes the leech with the help of rice seedlings she takes in her hands. Right at the
moment Onla says Dumphe that if she had called her suami/darling he would has
removed the leech. Author uses the word suami ‘darling’ to make the story interesting
and to attract the readers.

b. Ny ayni ashak"yu nagardwy >mor, noyk"aj-bak"aj somazni mansizwy nuym

manyy anni t"ak"aj gazri sanzanw? (unni bilajaw naj p-37)

English Rendering: Leave hope for me, Amar. Why do you consider yourself bad in the
eyes of society for my sake?

Above cited example is extracted from Nilkamal Brahma‘s ‘Unni Bilajaw naj’ (see
in the next page) short story. In this extracted line ‘asha’ word is taken from Sanskrit
a:$a:*%® which refers the ‘hope’ and the word ‘somaz’ is also taken from Sanskrit word
samaj*®’ which means ‘society’ and somaz is also used in Bodo language as it is. Hence,
author code mixes two Sanskrit words through Hindi in a single sentence. The
protagonist of the story Dr. Omoresh Riyan felt in love with a girl named Bindu
Hazowary and prepared for marriage ceremony also. But Bindu didn’t agree to marry
Omoresh saying that she carries impurities in her family clan and didn’t want to impure
the blood of Omoresh’s pure family. So, Bindu asks Omoresh to leave the desire and
hope to marry her so that Omoresh has not to be in trouble. Author can use a Bodo word
‘miziy’ instead of using Sanskrit word ‘aasha’ in his writing but he didn’t use it. On the
other hand there is no appropriate word for ‘somaz’ word in Bodo language so used it
as it is. Author has code mixed these two Sanskrit words in between the sentence of the
story to express his philosophy more considerably and to make his writing more
effective while appropriate words are needed.

c. HorikMinkoranuy ishwyr P'uren gabdani t"ak"aj.
English Rendering: Horikhinkor is the God of Phuren Gabda. (Bibarni su p-19)
In the above mentioned example, Nilkamal Brahma used a Sanskrit word i:svar'®>
‘ishugr’ in his short story ‘Bibarni Su’. In this example writer refers the ‘God’ with the
word ishwar. In the story Horikingkhor is the owner or the rich man of Phuren Gabda.
Phuren Gabda works immensely or full heartedly and done many works whether it’s
scorching heat or rainy days, days and nights without showing any laziness or tiredness

for a good cause of his owner Horikhinkor. According to author Phuren Gabda

166 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. P-96
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is too loyal to his owner that even if he is asked for blood also, he is ever ready to donate
blood to his owner or still he is donating the blood. Likewise Phuren Gabda doesn’t
think about any other things except for his owner Horikingkhor’s works and does all
his works as he worships Horikingkhor like his God. There are so many synonyms of
the word ‘ishwar’ or ‘God’ in Bodo language like as ‘oboplawri’, ‘anangosaj’,
‘binangosaj’, ‘nuathari’ etc. It is worth mentioning that in the cited example author code
mixes a Sanskrit word in his story even it has many accurate or appropriate words which
is a technique or style of author’s writing. Besides, it is also possible that author has
used the most utilised or used the word which is most commonly used by himself in the
story.

d. K"at'i k"ala gami dorbani rawbw bargoak™yi Nark™yni habani nimantran

KMyu muwynnajaw. (Srimoti durlaj p-31)

English Rendering: Not even a single village in the neighboring five villages was left
out in receiving Narkhuj's wedding invitation.
For instance quoted lines are extracted from Haribhusan Brahma’s authored
‘Narkhuy’ short story. In this illustration it is shown that author code mixes a Sanskrit
word nimantran*®®> ‘nimantran’ which refers invitation. The protagonist of the short
story Narkhuy is ever ready to marry with his longtime lover woman with five thousand
rupees which was given to him by his late father before his death. To keep the good
reputation of his death father he fancy for luxurious huge wedding reception with five
thousand rupees. Narkhuyy invites all the people of five neighboring villages to make
his wedding a grand celebration as he longs for. In the Bodo language
‘lingnai’ resembles the same meaning of Sanskrit word ‘nimantran’ word but there is
no other particular word for it therefore author has used the Sanskrit word ‘nimantran’
as it is so that he can beautify the story as well as attract the minds of the readers.
Use of Hindi

a. sorg zigaw nalenksr bip anpagnwyi muynnanwi zram wnk"arbai ramwyndaya.

(p"annuyi nalenkhor bipharn p-23)

English Rendering: Ramujnda gets off the bicycle when he sees two coconut trees by

the roadside. | do the same.

169 McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-
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Above cited example is taken from Chittaranjan Muchahary‘s ‘Phagnuji Nalenkhor
Biphan’ story and here a Hindi word sarak!’®> sorog is seen code mixing. The word
‘sarog’ used in Bodo frequently by many common people which means road or street.
Here, in this story author himself narrates the story as a protagonist. As story begins
author goes to Mukholdang village with Ramujnda (friend) as a suitor to approach or
see the bride to be for his own marriage to Semphankho’s daughter Laisri but as he has
never seen or known the house so he goes by asking the villagers. Villagers also tell
them that there are two coconut trees beside the road of Semphankho’s house.
Moreover, author along with his fellow friend feel exhausted and hungry on their way
so when they notice two coconut trees beside the road immediately stop their bicycle
and jump off to the ground. Here, ‘sorog’ word is used by the author even though there
is already suitable Bodo word ‘lama’ for it as often generally Bodo people have used
this word and perhaps author is also using this word by seeing the context to make his
story more social.

b. Dandise bini mwyk"ayt"iy naihornanwi ay bat"ra zuriduymmuyn, accha p'oybaj,

nwy swyr? (gasa aruj sulun p-64)

English Rendering: One moment after seeing his face, | started the conversation, "Okay
brother, who are you?
Nilkamal Brahma has code mixed a Hindi word accha'’*> ‘accha’ in the above cited
sentence taken from his ‘Gasa Aruj Suluy’ short story. Generally, in Hindi language
‘achha’ word is used to refer understand or a good meaning, or ok, fine, and often it is
used to start a conversation. Like this in this short story also author and Maguram met
in Shillong at Pine Wood Hotel and as Maguram keeps directing the author, author used
the word ‘accha’ beforehand to start a conversation with Maguram to ask who is he,
and from where he belongs. Author is seen code mixing this word to relate or resemble
with the context along with to maintain the beauty of the sentence in the story.

c. accha Brahma! gariya station muynse barnajni unaw bat"ra zuriduymuyn bit"an

Bonzita- haba k"alamak"ui nunt"ana? (ajna gonse mugkhan gonnuyip- 21)

OMcGregor, R.S (2019): Oxford Hindi-English Dictionary. (59th ed). Oxford University Press. UK. p-
975
71 hid. p-16
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English Rendering: Alright, Brahma! Bonzit started the conversation after the train
passed a station and asked, haven’t you gotten married?
Here in this statement author starts the sentence with a Hindi word accha'’®>
‘accha’ which meaning is okay or fine. This extract is taken Nilkamal Brahma’s ‘ajna
gonse mujkhan gognuyi’ short story. The author is the protagonist of this short story and
he himself narrates the story. Author met Kumar Bonjit for the first time at a canteen of
New Jolpaiguri station. After that author and Kumar Bonjit were the only passenger of
Nero Goj train’s first class compartment heading to Darjeeling. At that very moment
while train crossed a station Kumar Bonjit starts the conversation with author saying
‘accha Brahma’ and he asks author whether is he married or not. It is worth mentioning
that author is a Bodo and Kumar Bonjit is from other caste or community therefore they
both have to communicate in either Hindi or in English language, but the writers
narrates the story in Bodo language then it is necessary to code mixed. He starts the
questions with Hindi word ‘accha’ and code mixes the word gari*”®> gari in the middle
of the sentence. There is no appropriate word for ‘gari’ in Bodo language. In this
example author code mixed the Hindi words to fulfill the necessity and make the story
more realistic respectively. It is a story narrating style or technique of Nilkamal Brahma.
e. Khwgazyy burza raw wnk"ara bunnaiswil> ~zaibrey ank"wu lazi da
P wpynanswi. Aguini sansohaywi inaj akIp"wyrk uyu bawzwbdwy. (qubru sarbaj
p-25)
English Rendering: Couldn't say much, just said, 'Zaibreng, don't insult me. Forget the
old injustice I did to you.
In the above cited example, two Hindi words lajjal’*> ‘lazi’ (originated from Sanskrit)
and ‘inaj’ are code mixed. Here ‘lazi” word represents shy and ‘inaj’ word represents
injustice meaning. The word inai originally derived from the Sanskrit word anyay'’
(injustice) to Hindi and in Bodo it is used as inaj. Above statement is extracted from
Haribhusan Brahma’s ‘Gubru Sarbaj’ short story. Jaibreng and Hablang are the husband
and wife as narrated in the story. One day police carried out araid against illegal liquor
at their village and villagers hastily try to hide their liquors. Moreover, Hablang and

Jaibreng also try to move their knees length Pot (utensil used to brew liquor)

2McGregor, R.S (2019): Oxford Hindi-English Dictionary. (59%"ed). Oxford University Press. UK. p-16
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to garden and both husband and wife together somehow pick up and carry on pot but
accidentally Jaibreng‘s dokhona from her waist falls or unfurls along with which the
liquor pot also fall down to the ground and burst. Hablang’s face covers with white
ophri’s (fermented rice for rice beer) stains which makes Jaibreng laugh but she
couldn’t because Hablang used to beat Jaibreng whenever she fails to feed liquor to
him. That’s why Jaibreng can not say anything against her husband Hablang because
of fear she keeps quiet and clean her tears and ends her sorrow. But that day Hablang
wonders by seeing Jaibreng who is looking at him innocently and remembers all his
bad deeds on her. Seeing husband wonders Jaibreng in fear begs for forgiveness saying
that the reason for the loss of liquor was solely her dokhona’s fault. However Hablang
after seeing Jaibreng’s behaviour feels ashamed of himself and says above mentioned
sentence to Jaibreng. There is no substitution word for ‘lazi’ and ‘inaj” words in Bodo
language therefore, perhaps author has used these words and through which he
expressed his philosophy vividly and made the sentence more reliable in the story.
Use of Bangla

a.  bupdwyymwn latikaja-bosontobadi bigurgujui keranik"uu "wiblabwy haba

Khalamt"arnaj nowahaj anw. nangwubla  adungarikwuny  zananwi
that"argumay Mewby.. ... (hawasini bar p-77)

English Rendering: Latika had said, | won't marry a poor clerk like Basanta even if it
costs me my life. I would rather remain a spinster.
Above cited illustration is extracted from renowned king of Bodo short story Nilkamal
Brahma’s ‘Haoasini Bar’ short story. In the midst of sentence author has code mixed a
Bengali word kerani*’®> kerani which refers to anyone who holds the official records,
account and one who does job at bank or court. Alaka, Latika and Menoka are three
sisters in the story. Alaka’s husband Bosonto is a clerk, and Latika’s husband Pratul is
a professor at a college. In the youngest sister Menoka’s wedding both sisters and their
husbands help along with their wives in the wedding ceremony. During the start of
haven (a sacred fire ritual) of wedding while Pratul and Bosonto were busy in talking
sitting at a place but in the midst of talking all of sudden Bosonto leaves the wedding
place for home. Wife Alaka without any knowledge of the atmosphere comes along

with the husband even though she was unwilling to come.

176Barua, Hem Chandra (2016): The Assamese-English Dictioanry Hemkosha. (17%" ed). Hemkosha
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After reaching home only she came to know that Pratul thinks Bosonto can’t feed her
well or can’t fulfill her needs. After knowing the matter Alaka falls asleep in sorrow
and awake at midnight and thinks about the whole incident and recalls her asthamangla
event where Latika said the above mentioned sentence. Generally Bodos use the Bangla
word ‘kerani’ and there is no appropriate word to refer in Bodo language, perhaps for
that reason author has used this word in the short story.
b. 1o thant"onan sansemani wnk"am rosa p'wnanbaj, sakor badi da wnk"am
sonnanuyi zahupbawnanguju na an? zanujthaj sonnanuji zahuji gawba gaw. (line
bus p-56)
English Rendering: Wait, | am going. | have been hungry all day, and now will | have
to cook food like a maid? If you want to eat, go make it yourself.
In the above mentioned sentence, a Bangla word sakor!’” (Perso-Arabic origin) is code
mixed which is taken from Haribhusan Brahma’s ‘line Bus’ short story. ‘Sakor’ word
refers to a servant or a person who is paid to work in somebody’s house. In the story
female protagonist of the story Gaojrumwnda and male protagonist Gablanga married
off their daughter to Hagungpara village. After two months of the marriage they went
to visit the family of their newly married daughter and son-in- law by bus carrying stuffs
like curd, ‘napham’ (i.e. fermented dried fish) and liquor. While traveling liquor leaks
by the surrounded push of the overcrowded passengers inside the bus and blends or
mixed with the ‘napham’. While they reached the house of son- in-law came to know
that both their daughter and son-in-law went to visit their uncle’s house. Mother-in-law
(their daughter’s mother- in- law) gets tense right after seeing the arrival of the guests
because there is no rice at home. Therefore mother -in- law pretends saying that if they
had not eaten at their brother’s house they could have lunch at her place as she doesn’t
has rice to cook for guests. Gaojrumwnda and Gablanga get quietly angry just leave the
house and while returning to their way they decided to have lunch at Gaojrumwnda’s
elder brother’s house. On the other hand Gaojrumwnda’s elder brother also thinks that
they already had a good lunch as they smell or stink of curd, liquor and ‘napham’.
Gaojrumwnda and Gablanga return to home exhausted, starving and with anger. As
they reached home Gablanga asks his wife or old woman to prepare rice which she gets
angry because of tiredness and says that don’t ask or order her to cook rice like a

servant after she is exhausted and had not eaten lunch whole day.

77Barua, Hem Chandra (2016): The Assamese-English Dictioanry Hemkosha. (17t ed). Hemkosha
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Here, author could have used the Bodo word ‘ruati’ (maid- servant) for the word servant

but as the wife is in angry mood so instead of using Bodo word author code mixed the

Bangla word ‘sakor’ so that the word suits well in the sentence and it made the sentence

more effective and attractive to the readers.

C. Bisyrbw ser p"ak'aj ser p"akaj hinzaw muzan mwyzay nagirk"wymaduymuyn.

Sanwjihabw scooter don hinzaw nagirnajaw bara zamela gwjiya. (gaba sujlajuy
p-50)

English Rendering: These two were also secretly using the idea of roaming around to

find beautiful girls. Both have scooters, so there is no disturbance in finding a girl.

In this illustration jhamela’®> zamela is a Bangla word which means ‘disturbance
or’ trouble. This line has been taken from Chittaranjan Muchahary’s ‘gaba sujlajuy’
short story. The protagonist of the story Noresh and Poresh are very good friends. After
completing their graduation degree or B.A from Cotton College, Noresh works at State
Bank and Poresh works at United Commercial Bank at Kokrajhar. They both want to
get married and longing to marry very beautiful woman like Sokuntala, Cleopatra, and
Tilottama. So, they are quietly searching for beautiful woman for themselves to marry.
Author has assumed in the story telling that as they both have owned their own scooters
there will be not much trouble in searching for bride. To refer the word disturbance or
trouble in the sentence author has used the Bangla word
‘Zamela’, instead of using Bodo word ‘zenna’. It has been observed that author has
used the word ‘zamela’ knowingly or unknowingly to make the story more effective.
Use of Assamese

a. bugmy faywbla Mrs. Baglarjni guswni gagnaikhwu supugny "ak"ajnuy
bit'ay Moniram Baglary ja ray k"amainaini suray lamak"wu lanaydwynmun
(udrajnaj p-14)

English Rendering: If it is said so, Moniram Baglary had chosen the illegal path to earn
money just to satisfy Mrs. Baglary's hunger.

In the above sentence Assamese word surangal’®> ‘suran’ (originated from Hindi) is
code mixed which means ‘a tunnel’. This example is extracted from Nilkamal Brahma‘s
‘Udrajnaj’ short story. In the story Moniram Baglary’s wife Mrs Baglary longs to spend
a luxurious life. Mrs Baglary has a bob cutting hairstyle even though she has an

engineer son, and an MA passed out daughter, wears expensive Banarasi
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Kanjivaram saree and uses or wears costly cosmetics. Expect that she made her husband
buys Ambassador Car. Mrs Baglary says that if he cannot fulfill her needs and desires
why he has married her. If he cannot fulfill his wife’s dreams or desire how would he
called himself a husband or a man. Mr Baglary has chosen the path of corruption in
work to fulfill his wife’s wishes and desire. Here, there is no appropriate Bodo word
for ‘surang’ word that’s why author has used this word as it is in the sentence.
b. Nuntapni phisanj t"ak"aj bunabalany gawni "akaj buyymwynbla dahalagwi pass
K'alamnanwi hwysiguwu ay, manyna lek"a 'pMoraj’ najni gyswya nyyt"aghaswy doy
nypt'agni got'ha guja. (Narkhuy P-29)
English Rendering: Without advocating for your son, advocating for yourself would
have made me pass by now, because you have the desire to study, not your son.
Above sentence is extracted from "Nark™uy" short story. In this story author Haribhusan
Brahma is seen using the Assamese words parhar*®®> 'phoraj' (originated from Hindi)
respectively. Protagonist of the story Narkhuj is only son of a well to do family.
Narkhuy's father wants him to be an educated person so he often enquires about his son's
studies to his teacher. At the time of enquiry teacher says above quoted lines to
Narkhuy's father. Because Narkhuy is not good at studies. He is promoted to seven
standard only on the mercy of the teacher. Here author has used the words 'lekha’ and
'pMoraj' as common Bodo people use during their conversation, author has intentionally
used these words to make readers understand easily.

b. "BepMwr hinzawk"wu nuba 'hajt>’ byrajzase brahmacharya p"alinajabw haba

Khalamnuw nagirgyn”. (Gumanaj Diary P-31)

English Rendering: Perhaps seeing such a girl, even someone committed to celibacy in
old age would want to get married.
In the short story "Guimanaj Diary" the author, Chittaranjan Muchahary has code
mixed an Assamese word %/t in the above sentence which means 'may be'. Amrit
went to see Ramala, his father's friend Ratan Narzary's daughter for marriage in the
story. Ratan says that Ramala is such a beautiful woman that even searching throughout
the whole Goalpara area a beautiful woman like her will not be found anywhere and

even a Brahmacharya devotee who has sworn to not get married would be

180\ cGregor, R.S (2019): Oxford Hindi-English Dictionary. (59" ed). Oxford University Press. UK. P-595
181Barua, Hem Chandra (2016): The Assamese-English Dictioanry Hemkosha. (17"ed). Hemkosha
Prakashan. Guwahati. P-1357



181

the one who wants to get married after seeing her beauty. This sentence is his past
accident of younger days which is told to his sister- in -law Radha. In this sentence
author has used the Assamese word 'hojto' instead of using Bodo word 'zanuj haguju'
(maybe). Many Bodo people use the word 'hojto' commonly in different context. Here,
we can assume that author has code mixed 'hojto' word in the sentence to make the
dialogue more social.
Use of English

a. 'No, no' Brahma, nynt'anaswy ankMwu gazri mynbaj zananguu, nwynt"anni

'ersonal’ bat"rak"uu synynajni "ak"aj. (Ajna gonse muyk"ay (gonnuyi P-23)

English Rendering: No, no, Brahma, you must have felt bad about asking your personal
questions.
This sentence is extracted from Nilkamal Brahma's "Ajna gonse mujkhan gonnuyi" short
story. Here, English words 'no' and 'personal’ are seen code mixing in the sentence.
Author met Kumar Banjit on Nero Goj to Darjeeling train at New Jolpaiguri station and
introduced themselves. While Kumar Banjit asked author about his marital status author
kept a long silence. Author asks Kumar Banjit thinking whether he might have felt bad
at his silence. But Kumar Banjit also thinks that author has gotten him wrong for asking
personal question and says above mentioned or quoted sentence. Even though author
has not mentioned about the language they used to communicate with each other in the
short story but almost English words are seen in code mixing and code switching.
Author is a reporter of United News Agency and Kumar Banjit is a timber merchant
from which we can assume that both are educated and they have used English language
to communicate with each other. Though author has narrated the story or their
conversation in Bodo language, to depict the originality of the story and to arouse
interest in readers, code mixed English words 'no' and 'personal’ by adjusting well to
the context of the story.

b. Diary' aw maba 'urgent’ bat"ra lirnaj doy nama aj? Ramalani k">r> bilirnanuyi

swybaj byrajp"wyra. (gumanaj diary P-35)

English Rendering: Is there something urgent written in the diary, dear? Asked the
father-in-law, tenderly touching her head.
Above mentioned sentence is taken from Chittaranjan Muchahary's short story
"Guymanai Diary". Above sentence is a question of Amrit's father -in-law Ratan, who

asks his daughter Ramala and this is an accident which is told to Radha by Amrit in
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the story. Here in this sentence, researcher is found code mixing the English words
'diary' and 'urgent’. One day Amrit's wife Ramala's diary got missing as narrated in the
story. Ramala suspects her husband Amrit and in the sorrow of not getting her diary
sleeps without having any food and drinks. But in real husband Amrit is not aware of
the diary, he knows nothing about and has not seen either. Ramala becomes thinner and
weaker day by day by not having meals in the sorrow of not getting her diary back,
seeing this act of Ramala husband Amrit calls her father Ratan for a visit. Father asks
her daughter softly touching her head whether anything important thing was written in
the diary. But Ramala didn't give any response to the question. Earlier there was no
appropriate Bodo word for diary word therefore author has to use the English word in

Bodo as it is. Nowadays, a new word 'rebganthi' is formed to refer the English word
'diary' in Bodo language. On the other hand 'urgent’ word could be used as ‘gwnangthar’
(important) in Bodo language but author has not used it, from this act of the author it
can be felt that author has intentionally code mixed English word ‘urgent’ to depict the
context of the story symmetrically and enhance the story by drawing the attention of
the readers.

Use of Persian

a. Nat"aj bip"ani bodnamni t"ak"aj Bonsrija zerawbw sak"rini mwk"ay nuny
mwnak"yi. (Udrajnaj P-17)

English Rendering: But due to her father's reputation, Bonsri doesn't get a job
opportunity anywhere.

In the above sentence of Nilkamal Brahma's "Udrajnaj" short story, author has code
mixed a Persian word bodnam*® which refers to infamous or well-known because of
something bad. In the story, a weaving superintendent Maniram Baglary puts some of
the money in his pocket which was coming from the government's Tribal sub plain
scheme and which was meant for poor marginalized people. For that reason he was
suspended from his job. His engineer son also did not save him, but his daughter Bonsri
tried to save and protect him but couldn't rescue. Bonsri was angry with her brother and
so she named all her father's assets and wealth to her brother. Later on Bonsri was in
need of a job and she visited different offices to get any job like mistress, clerk, typist
etc. But she didn't get any because of her father's bad deeds that is corruption which

was widely known by almost everyone. So, Bonsri could not get a job because of her
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father's notorious or infamous deeds. Perhaps here author has not found suitable Bodo
word to adjust with the context so he used the Persian word '‘bodnam’ as it is in the story
and made the story more reliable.
5.6.2.3 Code Mixing in Novel
Bodo literature, particularly novels, emerged during the modern period. The first Bodo
novel, "Zuzaini or," was published in 1962 by Chittaranjan Muchahary. Following that,
many writers began to create novels in Bodo literature. Examples of code mixing with
words from Indo-Aryan languages (Sanskrit, Hindi, Bangla, and Assamese) and
English are frequently found in Bodo novels. This discussion focuses on three specific
novels: Chittaranjan Muchahary's "Zuzaini or" (1962), "Mwihur" (1980) by Dharnidhar
Wary, and "Manjubala Devi" (1980). Examples has been given below:
Use of Sanskrit

a. mansia ‘swithy' aw t"ajubla anan gosaja zeblajbw naip"iny ‘abajshye’ gubay

somaw gubay K'wip"wdaw guglyinanguwubuy zayw. (Mugihur P- 11)

English Rendering: If a person remains truthful, God always watches over him;
undoubtedly, many times he also faces great difficulties.
In the above sentence, satya'®®> swjithuy ‘true or real’ and avasyak'®>abaishye
‘necessary’ words are seen code mixing in between the sentence which are originally
Sanskrit words. This statement is taken from "Mujihur" novel. In the novel, Dodere
was chased by the forest department officials while she went for fishing in Ganda biluj
in (lake) of Manas forest along with her friends. At that very moment Golo also went
to Ganda biluj for hunting. While Dodere was running in the afraid of forest department
officials, she runs towards Golo and they both run together to rescue their lives. At that
time of running they encountered with an elephant also. But they both escape this too
with the help of Golo's intelligence. After they save themselves from the danger Dodere
speaks to Golo that what would have happened to them (Dodere and Golo) if they had
been arrested. At the time Golo opined that God always protect (us) from evil when we
live with the truth and sometimes have to be in trouble also. Here author could have
used 'thar' instead of 'sujithuy' which refers the truth and 'gujnan' in place of ‘abaishye'

in the novel but he didn't use these words. Here we can
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assume that the reason for code mixing words in this sentence or novel is the attitude
of the author or writing technique of the author.

b. ‘rakshas' lunaj 'mandir' aw nat"aj'rakshas' harini babazi nuakwimuyn
anuy 'Arya' hwyngra 'bamyn’' p'rasy 'mandir' K'yu gawni Kalamnanwi lazwbbaj
sandwmmun 'rakshas' ni sit"layaw gabla sua zagra 'bamwyn' p'ra kamak"ja gabla
nist"ar zanaj mynyk"wyma mit"iryyla. (Monzubala Devi P-33) English Rendering: In
the temple constructed by the demon, | had not seen any priests or individuals from the
demon caste. The Brahmin people, who refer to themselves as Arya, have appropriated
the temple as their own. | had assumed that by stepping into the demon's courtyard, the
Brahmin people would become purified by placing their feet on the Kamakhya
temple, but it is uncertain whether this will actually purify
them.

In the above example, Sanskrit words raksas'®> 'rakshas', mandir'® (Hindi origin),

arya'®> arya and baman'®>

‘bamuyn’ are seen code mixing in between the sentence.
The meaning of these words are monster, temple, a cultured person and priest
respectively. This example is taken from Nandeswar Daimary's novel "Manzubala
Devi". One day Abhi went to Khamakhya temple along with his 'bamwn' girlfriend
Manju. After reaching he learned that the temple is filled with huge crowd which seems
like a market place. Abhiram saw that the maximum population was filled with those
garland shops, and priests rather than the visitors. Abhiram has not seen any priest
belonging to the clan of 'norkhasur' although the temple was build by 'norkhasur' clan
and those Brahmins who had a bad perspective on Rakshas before like if Brahmin
enters or touch Rakshas clan's courtyard or place she or he has to purify that is why
Abhiram thinks that may be nowadays or at present they belief that after entering
Kamakhya temple they feel pure. In this sentence used words ‘rakshas’ and ‘arya’ do
not have appropriate word in Bodo language. On the other hand author has not used the
word 'thansali’ in liu of of mandir and 'sza' word could be used for 'bamun' word but
he didn't use it. From which we can understand or assume that author has Code Mixed
these words into the sentence to express his feelings or put more weight on the sentence

as well as to attract the attention of the readers through these words.
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Use of Hindi
a. Hi:hi:hi: ap 'pPagli', noya an'pPagli’ noya! (zuzajni or P-1)
English Rendering: hi:hi:hi: I'm crazy girl, no, I'm not a crazy girl!
General analysis: In Bodo language the word ‘pMagli’ is originated from Bangla paga/*®°
and used in various purposes such as when someone (female) becomes mad, used in
when joking around with younger one and friends (called or mention to female only),
when calls own or close friend not using by her name and when scolds someone
(female) in deep anger etc. In this novel novelist or author used 'p"agli' word to refer a
mad or mentally stressed woman named Alaishri, who got mad after she fails to getAzaj
after loving him. But in the above sentence Alaishri told herself that she is not a mad
by laughing. Here author code mixed the Hindi word ‘pagal’>
‘p'agli’ into the sentence. It is important to mention that even if the author could have
used the 'zaslija' word of Bodo language rather than 'p"agli' word which meaning will
not be appropriate also. Here the reason for code mixing can be found as the attitude of
the author's words selection and using.
b. biswr wynk"am zak"apna 'bidaj* lajuy. golok"wyu Maynwy Minlaywy Dodere a baraj
hwykalayuy wik"ali 'ayaba gazri myngwn hwnlany. (Muihur P-70)
English Rendering: After finishing their meal, they bid farewell. Dodere tells Golo to
visit them, saying she would feel bad if he doesn't come that day, and she leaves after
saying this.
In the above statement author is seen using the code mixing technique. bidar**®> bidaj
word is a Hindi word which signifies good bye. This example is taken from Dharnidhar
Wary's 'Mujihur' novel. One day Dodere went to Golo's residence along with Hambur
as since long she has not received any words from Golo. After reaching they cook
themselves and eat it and later she invites Golo to visit their place also on a specific day
and then they return to their home. In this sentence author has Code Mixed 'bidaj' word
to emphasis and attract the readers.
C. zwyni muyzay mynlajnaja ‘zudi' t'ar hiyymba be muyzany mwynlajnaya asok"anda
zaja baja eba zija, guymwda beju guwzwyynip™raj guzwyn zagum nuymni gyswal>
thik t"ade (zuzajni or P-42)
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English Rendering: If our love is true, it will not break, it will not fall, it will not remain
incomplete, it will not disappear, it will become brighter from bright, just keep your
heart right.

In the above example it is understandable that 'judi' and thik'®*>thik words are Hindi
words which signify the meaning 'if' and 'okay' respectively. This statement is extracted
from ‘zuzajni or’ novel. In the novel Azaj loves Alaishri. But as parents insisted Azaj
has to see Alakha for marriage unknowingly. Later Azaj got scared thinking that his
and Alaishri's love's dream will be broken and whether Alaishri has came to know about
his visit to Alakha's house. However he motivated himself and advice Alaishri that if
their love is true it will never fade away, only (need) to stay in a good state of mind.
Here, author has code mixed the word ‘zudi' (if) to fulfill the need of the language as it
is not available in Bodo language. On the other hand, author has code mixed 'thik’
(okay) word either knowingly or unknowingly.

d. unkhali deubaraw sirijak"ana’ najnuy lajzamawnw bupk"ahordwymmun be k"ali
sanse thwhy ‘sirijakPana’ park aw zonanwi gubay K'wi'a sawrajnuy som
muyndwnymwyn zyny. (Monzubala Devi P-18)

English Rendering: Later, we had planned to go to the zoo on Sunday, as mentioned in
the letter. That day, we had a whole day to sit in the zoo park and talk a lot.

Above mentioned line's siriyakhana®? word is a Hindi origin word which means 'zoo'.
This sentence is extracted from "Manzubala Devi" novel. In the novel Abhiram and
Manjubala both study in Cotton College in the department of Chemistry. They
accidentally collided with each other in the chemistry department and since then they
started talking and eventually fall in love with each other. Moreover, one day they went
to visit zoo and both shared many things with each other. There is no appropriate word
for the word 'sirijak"ana’ in Bodo language and therefore author has Code Mixed the
Hindi word and make the sentence more effective.

Use of Bangla

a. annaw zi bigha dongo ha don ada. Mugujijabla nwy anni hak"uy mawhuyinug
hagupu (Mujihur P-12)

English Rendering: | have ten bighas of land. Brother, if you don't mind, you can

cultivate on my land.
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Above statement is taken from "Mujihur" novel. In this sentence author has code mixed
a Bengali word 'bigha’ which means a traditional unit of measurement of area of a land.
Golo is a hunter in the novel. Dodere asked Golo to quit hunting but Golo take care of
his parents with hunting only. Even to do or grow paddy cultivation also the land of
Narenguri has become barren wasteland after Buyrsi flood (a flood that happens from
the Buwrsi River). Therefore Dodere has offered her 10 bighas of lands to Golo to do
cultivation. Here, 'bigha’ word does not have any appropriate word in Bodo language
therefore author has used this Bangla word to fulfill the necessity of a complete
meaningful sentence.

b. kPurma-bahagi' mane ank"wu bimaj lipy ar ma ‘kKPurma' napguu kK"oro
guswm mane 'K'urma’' noyahwymba? na ma bunw? (zuzajni or P-34)

English Rendering: All my relatives call me uncle, what more do | need? Relatives
mean black hair, right? What else can | say?

In the above sentence we can see the technique of code mixing. This sentence is taken
from "zuzajni or" novel and here used word 'k"urma bahagi' is a Bangla word which
refers the meaning of the word relatives. In the novel Azaj's father Mahidhar went to
visit his son at Sapotgram who lives there to pursue his education, met Alakha's father
Pradip at Dotma market in a tea stall and introduced themselves. At that very moment
Pradip asks Mahidhar whether he knows or recognises Daola Deowani of Bhuthiapara
or not. Mahindhar enquires to Pradip if he belongs to his family or a relative. Here
author has code mixed a Bangla word in the words of novel's character Pradip between
the sentence by adorning with the situation made the sentence more effective and
successfully drawn the minds of the readers.

C. oblaby ay nypkMwyu mwzay mwny 'borsa’ by Kalamw agni muyzay
muwnnajkyu zwt"rydnaj nonguyn bajdisina bat"rapurk"yu Konle k'onle
p"orajnanwibuy manwba banaj eba meynai muynak wimwyn apny. (Manzubala
Devi P- 17)

English Rendering: Even then, I love you, I trust that you won't let my love be hurt,
perhaps by reading some things over and over again, | didn't feel bored or tiredness.

In the above mentioned example Hindi word bharosal®*> borsa ‘hope’ is seen code
mixing in the sentence as the way it is used in Bengali, although it is originally a Hindi

word. The word 'borsa’ represents hope or reliance. In the novel this statement is
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given by Manzubala through the letter to Abhiram which is narrated by the novelist as
Abhiram. Manzubala is a Brahman girl and Abhiram is a Bodo boy though Manzubala
has trust on him and hope on Abhiram that he will not reject or leave her love ever.
Here, author has code mixed intentionally even though there is an appropriate word for
it to make the sentence more reliable in the novel.
Use of Assamese
gawk"wu muzay mynymunbla drdere a 'nissj’ sanse nuzat"i pMuiguumuyn.

(Mujihur P-36)
English Rendering: If Dodere had loved him, she would have truly appeared one day.
Here above code mixed statement's word nicay'®*> 'nissoi' is an Assamese word
which means 'really’ or 'undoubtedly’. As stated in the novel on that day when Dodere
went for fishing at the Bhandari lake of Manas forest on the same day Golo aslo went
for hunting in the forest. While Dodere was running in the forest chasing by the forest
department officials met Golo and he also helped her to rescue. After that moment
Golo and Dodere fall for each other quietly. But they have not met in person after
they meet in the forest. Golo thinks that if she had loved him truly even for a day she
would have appeared to him. Author has used 'nissoi’ word intentionally in the
sentence even there is a Bodo word for it or deliberately.

a. guli nanwybla omaja za bajdi babrabw- ayni gyswabw be bajdinwy babrabnaj

muyndwnymwyn. (Monzubala Devi P- 35)

English Rendering: The way a pig shivers when hit by a bullet, my heart was also
trembling the same way.
In the cited sentence the word golika Skt.>goli Hd. > guli which is code mixed by the
author which represents the bullet. In the "Manzubala Devi" novel Abhiram loves
Manzubala after he met her at Cotton College and after their physical intimacy Manzu
gets two months pregnant. When Manjubala told about her pregnancy Abhiram was
shocked and terrified but he tried to cool down his mind and tell Manzu quietly that it's
not an obstacle to cry. Even though Abhiram has told to take it lightly but deep down
inside he was also anxious which condition is compared with a groaning shot pig. Here
author has adorned the novel's context and used this example to depict the condition of

Abhiram's heart and through this story has become more interesting and
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attractive. There is no appropriate Bodo word for the word ‘guli‘(bullet) therefore
author has used the Assamese word.
Use of English

a. Manwt"w sigay ni pPorajshalini p'ryngirija bugk"ahordyymyn di 'science’

lajwbla ‘arts’ nik"ruj baysin 'sincere’ zananguu. (Monzubala Devi P-7)

English Rendering: Because the previous school teacher had said that choosing
science requires more sincerity than arts.
In the above example it got cleared that both 'science’, 'arts' and 'sincere’ words are
mixed up in between the sentence of the novel. This statement is extracted from novel
"Manzubala Devi". When Abhiram started his studies in Cotton College his every
single thing like classroom, friends, professors, foods and drinks, dress are very new to
him at that moment. In such a way with new encouragement Abhiram used to attain all
the classes without any ignorance. Abhiram's stream was science so he didn't forget
about the words his teachers told him that he needs to be more aware while studying in
science stream. Author has code mixed the English words 'science’, 'arts', and 'sincere'
respectively to bring glamour in the sentence even though there are Bodo words for
those words.

b. Azaj ja bip"anip"raj"'mother serious' “telegraph” muynnanwi hagp"la sip"la
noaw p"uyijuy. (zuzajni or P-36)

English Rendering: Azaj receives a telegram from his father stating that his mother is

serious, so he comes home anxiously.

In the above cited example 'mother serious' and 'telegraph’ words are code mixed in

between the sentence. This example is taken from the novel "zuzajni or". In the novel

Azaj lives in Sapotgram for his studies. One day his parents lied to him that his mother

is seriously illed so he visited home. Here it is felt that author has used mother serious

phrase and telegraph word to attract the attention of the readers and to make the story

fascinating.

c. Sase 'under matric' zananwibwy dinwi ay zabaj bedor plannanwi zagra.

(Mujihur P-11)

English Rendering: Even though | am under matric, today | have become a meat seller.

In the above mentioned example code mixed technique is seen using. Here in the quoted

sentence under matric words refers to one who's not pass matriculation examination or

has studied upto class ten. In the story Golo earns by selling meats
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hunting from the forest and with that means only he serves his old parents. Even though
he was not willing to do such work, but has to do hunting because there was no other
way for him, like if he gives his land to adhi also it's not sufficient and to do crops or
cultivation in his own also he must be aware to chase the animals coming from forest
which came to destroy the crops. Golo feels sad because even after acquiring a little
education also he has to behave like an unknown or illiterate person, has to harm the
animals of the forest after he fails to find a decent way for livelihood. Author tried to
express his feelings and draw the attention of the readers by using the word under matric
in the story.
Use of Arabic

a. san hor mitijyi "hardam’ malajnaw zwu serep" hynhwibaj anajni bima

godajni sajaw raga zynkagnaj mwyny.  (Mugihur P-40)

English Rendering: Seeing stepmother going to others' places to drink alcohol without
worrying day and night, makes him/her angry.
Above cited example's code mixed word hardam!® is an Arabic origin word. This
statement is extracted from "Mujihur" novel. 'Hardam' word represents the meaning of
non-stop/always. In Boro language author could have used the word (zeblajbuy/orajbuy
which means always) 'sanp"ruyymbuy' (daily) though he hasn't used. Because it can be
felt that author has used this word intentionally to attribute the beauty of the sentence
in the story and to attract the attention of the readers.

b. MonzukMuyu za sannip'raj nudwymmuyn lygw muyndwy mwyn ayni guyswk uubuwy

be k" ajany'naraz' kK alamdwmmuyn. (Monzubala Devi P- 4)

English Rendering: The day | saw Manzu - met her, it had made my heart angry too.
Above cited example is excerpted from the novel "Manzubala Devi". In this sentence
author Nandeswar Daimary is seen code mixing a Persian word naraz'%®> naraz which
represents angry meaning. As the story of the novel narrated a Bamun or Brahmin
girl named Manzu and a Bodoboy Abhiram love each other. But as the social system
or societal norms a girl or a boy who belongs to a Bamujn or Brahmin caste can not
marry a girl or a boy of a lower caste. As Abhiram is a Bodo boy or belongs to a

lower caste group of people he can not marry her. Therefore Abhiram used to be
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angry after he met Manzu on the prevailing discrimination or class differences between
lower caste and Brahmin category. Here author is seen using the word 'naraz'
intentionally to attract the attention of the readers.

c. Be phaglia be 'kambakta' ja nuypkuwyu mwynaba zawlija zagyn noyaba dujijaw

barswmnanuyi "winaygun. (zuzajni or P-56)

In the above extracted sentence Chittaranjan Muchahary has used a Persian word
kambakht!®’> kambakta. This statement is excerpted from the novel "zuzajni or". Here
author has code mixed 'kambakta' word which means unfortunate or luckless. As
narrated in the novel Azaj and Alaishri love each other immensely and also composed
a dream to marry her. But Azaj had to marry a girl named Alaka as his parents wish.
Before wedding Azaj met Alaisri and asked Alaisri to forget him. After hearing all these
words Alaisri was shocked like she wonders whether she is on the ground or heaven
and inside her mind she was willing to say lots of things but she couldn't in real. At that
moment Alaisri scolded herself calling 'kambakht' in her mind. It can be felt that author
brought the kambakht word in the sentence and fully represents the feelings and
emotions of Alaisri along with to attribute the beauty of the sentence.
5.6.2.4 Code Mixing in Drama
In Bodo Dramas, Code Mixed words from Indo-Aryan languages and English are
commonly found. This discussion focuses on three selected modern dramas: "Anari"
(1993) by Manaranjan Lahary, "Sigun Raja" by Tiren Boro, and "Mimangni Simang"
(1995) by Kamal Kumar Brahma.
Use of Sanskrit

(@) onaram- B.A pariksa hwyk"aynanwi ay deglajny haba k'alamnwyswyi sandwy.

Ma-hama zagwn ne anari? (Anari P-12)

English Rendering: Anaram - | thought of getting married this year after completing
my BA examination. Is it a bad idea, Anari? (Anari P- 12)
In the example mentioned, it can be seen that the Sanskrit word pariksa®®®> pariksha
has been code-mixed, meaning ‘exam’ in the Bodo language. This sentence has been
extracted from Manaranjan Lahary's drama named 'Anari'. In the drama, Anari works
as a maid servant at Dayaram Mahajan's (rich man's) house, and his son Anaram loves
her. Anaram is a student, pursuing BA in Guwahati. One day, as mentioned in the above
sentence, Anaram asked Anari about marrying him after he completed his BA

197 McGregor, R.S (2019): Oxford Hindi English Dictionary. (59th ed) Oxford University. UK. p-168
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examination. The author is an educated person; therefore, a code-mixing word from
other languages in his writing is one of his techniques. Perhaps, in this sentence, he
could have used the Bodo word 'anzad,” which means examination in English, even
though he code-mixed the word 'pariksha’ in his writing as a narrative technique in his
drama or as part of his writing style.

(b) Birgray: p wilawk"wu swyrgypturijaw t"inhornaj zasigyn. Yes pMwilawni

thak"aj t"orse boma ik k'alamnaj zadwm. (sigun raza P-66)

English Rendering: Birgran: P'ujilao is going to be sent to heaven. Yes, a bomb has
been prepared for Phwilao.
In the above-mentioned text, the Code Mixed word ‘Swrguw]’ has been adapted by
changing phonemes from the Sanskrit word svarg*®*>swarg in addition, the word ‘p"uri’
has been added as a suffix. In the drama "Sigun Raza" the main villain, politician
Birgrang, refuses to allow his daughter Ronzali to marry Phuyilao, despite their love for
each other. Instead, he is willing to marry his daughter to one of his own engineers.
Therefore, when the engineer mentions Ronzali and Phujilas to Birgran, he reveals the
conspiracy to kill Phujilao by placing a bomb in his vehicle, as mentioned in the
previous sentence. In this dialogue, 'sending to heaven' means to kill. It is worth
mentioning that the author seems to have Code Mixed this word by matching it with
the character to capture the attention of the Drama's readers or to make it more engaging.

(c) O.C — gasibuy somawnw t"akMazwyy (Sanskrit) dajk"wu plantienwy haja zuynk"y

(Sigun Raza p.75)

English Rendering: O. C. - Every crime cannot be concealed by money, zunk"an. (P-
75)
In the drama "Sigun Raza" zujpkhan, who is a man of the main villain, politician
Birgran, is revealed to be Arkhi Narzary. He killed Bakhunda Boro and others, and also
attempted to kill Phuyilao with a bomb. Even after committing such crimes, zujpkhan
managed to evade punishment several times by bribing the O.C. But in the end, despite
offering money, could not escape and the O. C. arrests zuypkhan. Zunkhar asked the
0. C. to save him or find a solution, but he (O.C.) told him that money couldn't always
save him. In this dialogue, it is evident that despite the Bodo word 'rang' for money,
a Sanskrit word tanka > taka200 Hd. >thakha has been code mixed.

199 McGregor, R.S (2019): Oxford Hindi English Dictionary. (59th ed) Oxford University. UK. p-1050



193

It seems like the author intentionally used the word 't"ak"a,' which is often used in Bodo,
for a specific effect. Perhaps the dramatist found it more suitable for the dialogue.
(d) Mwiraj:- many heyt"a hwya. hazar bar (Persian) hwygwn. Nwypni mawnaja

zawlijanibla, nwyni sannaja >gen muguwit®aw lasiy-sigbla ay many heyt"a

hwa? (mimanni simar p-64)
English Rendering: Mujiraj- Why didn't | oppose? | will oppose a thousand times. When
your actions are insane, your thoughts unfair, disgusting, and shameful, why didn't |
oppose?
In the above-mentioned dialogue from Kamal Kumar Brahma's "Mimanni Simar"
Drama, the word hazar®® P. >’hazar bar’ thousand bar?®? Hd. time which means ‘a
thousand times' has been code-mixed in the middle of the sentence. For the word
'thousand' ('hazaar"), 'rujza’ is used in the Bodo language, and for the word 'times' (‘har"),
'kheb' is used. According to the drama, Muyjirai is the wife of Anaram Mahazuyn, a rich
man. In the drama "Mimanni Simar," poor Hadang is forced to send his daughter Birala
to Anaram's house as a maid because he was unable to repay the money he borrowed
from Anaram. But deep down inside, Anaram secretly wants Birala to marry him. One
day, Mujirai finds her husband asking Birala to marry him by bringing a necklace.
Angered by this, she opposes her husband's behavior and tells him that she will continue
to oppose him if he continues to do bad things. It seems like the author code-mixed the
word 'hazaar baar' in the drama to add more color to the sentence.

(e) Chilat"i:- mani hwua nwylaj ? sat mulugzyn \azi hwzanaj, bisi-pPisany

zahumuy rynuyi . ziv lananwyi manwy taydwy ? raga (mimanni simarn p-35)
English Rendering: Chilathi - Why are you (act like) a man? One who is mocked across
seven seas, why do you live, carrying your soul, when you can't even provide for your
wife and children? Angry.
Due to his impoverished condition, Hadang faced humiliation when he went to borrow
money from Onaram Mahajwn, a rich man, as he was unable to repay a previous loan.
Onaram’s unjust behavior and the words spoken by his wife Chilati got stuck in

Hadang's heart like sharp arrows. In the drama "Mimangni Simang,” the
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words sat?®® Hd.> 'saat' seven, mulk®®* A. > mulug ‘region’, landor universe, and 1ajja%®
Skt.> lazi ‘shame or mock’ are code mixed in selected dialogue. But the word 'lazi’' does
not have a Bodo equivalent, so it is used as is. In the drama, the author code-mixed the
words 'saat', 'mulug’, and 'lazi' in the dialogue to capture the audience's attention and
make the drama more socially relevant through code mixing.
(f) Tben: p'a myija sikharaw t"aynaja sikParkuu muynbajt™> nyntay? (Anari
P-25)
English Rendering: Thoben - Did you catch any prey while you were hunting yesterday?
In the drama "Anari," the above-mentioned sentence is said by a boy named Thoben to
Abram. In the drama "Anari," a boy named Abram loves a girl named Binhari, who is
the daughter of Mebla. One day, Abram went to propose to Binhari at her home, but she
refused, stating that she would never love or marry him. In response, he attempted to
harm her. At the right moment, Anaram rescues her. Abram told Thoben about his plan
to propose to Binhari one day before he went to propose. Therefore, the next day,
Thoben asked Abram through the above-mentioned sentence. In the drama "Anari," the
word §$ikar?%> ‘sikhar‘‘hunting’ is of Persian. Generally, the word 'sikhar' literally
means hunting for animals. However, in this dialogue, saying 'sikhar' referred to
understanding whether one had successfully convinced someone while giving a
proposal to a man or woman. It seems that the author code-mixed the word 'sikhar' into
rural code language to make the drama more socially relevant and interesting.
(9) O.C: tharwi ay bep"wrni matlabaw pwijakMymuyn. Ay bepMwrbadi lalu
lalakuwu bara sabzaja. Sira hubaj zela lanwswi. Besebay doy sir? (sigun raza
p-25)
English Rendering: O. C. - Honestly, | didn't come for these things. | don't like to take
them. If Sir has given, I will accept them. How much is there, Sir?
The example mentioned has been extracted from Jatindra Nath Boro's drama "Sigun
Raza." In the drama "Sigun Raza," when the O. C., Bathwu Narzary, went to ask some
questions to the politician Birgrary Gayary, Birgrang Gayary, afraid of his earlier bad
deeds being exposed or to silence him, asked for ten thousand rupees beforehand to

keep quiet. Then the police O. C. simply said that he didn't come with the intention
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of taking money, but he accepted it by saying that if it's given, then he will accept it. It
seems that the author code-mixed the word matlab?®’ Hd. >matlab (originated from
Arabic) ‘purpose or motive’ to enhance the beauty of the dialogue.
Use of Bangla
(a) Bineswar :- (mininanwi) bari-bagan, chakor-bakorzuy ep"a gidid ruphuy ruhwy

no tananwiby nwypt'apa gawk"wu garib hwnnanwi lajybla zyy mat'y

bupnanwi labaw laik™y nyyt'an? (mimannni simarn p-29)
English Rendering: Bineswar - (By laughing) Even though you have such a magnificent
house like Bari-bagan (kitchen garden-farming lands), chakor-bakor (maid-servant), if
you consider yourself poor, then what should I consider myself?
The example above has been Code Mixed with the Bangla words 'bari-bagan' is bari?%®>
bari, Bang. ‘house’ bagan®®®> bagan Bang. ‘plantation’ and chakor-bakor
cakar?!®>chakor ‘a servant’, which mean 'house-garden’ or 'home-estate’ and 'servant’
or 'domestic help’, respectively. It is worth mentioning that the word 'bakor' is just a
reduplication added after the word ‘chakor’, which is meaningless. In the Drama, the
O. C., Bineswar was a friend of Bidon during their academic years. One day, Bineswar
had an inquiry in Bidon's neighboring village and also visited Bidon's house. Meeting
his friend after a ten-year gap, Bidon was confused about what to offer for drinks and
food, and he mentioned that they were a poor family. Bidon is the only son of Anaram,
the owner of the huge home estate. Therefore, Bineswar replies to Bidon that if, despite
having a huge home estate, numerous servants, and a beautiful house, Bidon considers
himself poor, and then what should he (Bineswar) consider himself. There is no
appropriate Bodo word for the word 'bari-bagan,’ but for the word ‘chakor,' the words
'ruati’ or 'dahuyna' (maid and servant respectively) can be used. It seems like the
dramatist used the words 'bari-bagan’ because there are no appropriate words for them
in the Bodo language. On the other hand, the Dramatist Code mixed even though there
are suitable words, just to make the dialogue more effective and rhythmic.

(b) Dojaram - zwbwd sima bart'abaj bijuy. Bek™wyu tikna saza hwjabla zat"arnaj
noylija (Anari p-15)

207"McGregor, R.S (2019): Oxford Hindi English Dictionary. (59th ed) Oxford University. UK. P-786
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English Rendering: Doyaram- She has crossed her limit by a great extent. She must be
given a severe punishment. (Anari p-15)
The example mentioned above has been extracted from Manaranjan Lahary's Drama
named "Anari". In the Drama "Anari". Anari is the housemaid of Doyaram Mahajwn.
Doyaram has two sons, Anaram and Binaram. Doyaram decides to marry off his son
Anaram to a girl named Binhari as soon as he passes the BA exam. On the other hand,
Anaram and Anari secretly love each other, a fact that Binaram, his younger brother,
discovered when he overheard their intimate conversation. He then informed their
father about it. Doyaram becomes very angry, reacting strongly by accusing Anari of
crossing a certain limit. He believes she should be punished because he had warned her
beforeand not to talk to his sons. In Bodo language, the word for 'sima’ (limit) is
"rugung" and 'thik’ (satisfactory) is "thwjase". It seems like the Dramatist code-mixed
the words in the dialogue based on what comes to mind or mouth when angry,
considering the context and the character.

(c) Birgray: police ni mansini soman kParab A/B mansi guwija (sigun raza p-25)
English Rendering: Birgrang- There is no man as bad as the police.
In the dialogue from Jatindra Boro's Drama "Sigun Raja" which has been code-mixed
from Bangla into Bodo language, the word 'kharab' is originally derived from the Arabic
language, meaning 'bad." The police O. C. Bathwu Narzary question a politician,
Birgrang Goyary, and intimidate him into giving him ten thousand rupees. After
counting the money, he explains the benefits to Birgrang and says that he will visit him
again if necessary. In this, Birgrang says that there is no man as bad as the police. In
this dialogue, the Dramatist could have used the Bodo word 'gajri' instead of 'kharab’,
but chose not to because by code mixing he (Dramatist) is trying to capture the
audience's attention.

(d) Sombaru- assl habaja zajakhwimwn hoj nat'aj sanwjizwyy svi: sri: gandharba

haba khalamk"wmajiuy. Be dani got">anwy zadwy >naramni wurssaw zuymnuym
zanaj. (Anari P. 65)

English Rendering: Sombaru- Even though their actual marriage didn't happen, they
secretly conduct a Gandharva marriage. The child they have now is Anaram's
illegitimate child.
The sentence given above is spoken by Sambaru in a meeting in the drama "Anari.” In
this, Assamese words ‘asol' (original), 'hoj' (true), 'gondhorbo’ (a mutual marriage

without any rituals), and 'wuros' (illegitimate son) have been Code Mixed in the
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sentence. The words Code Mixed in the sentence are originally from Arabic and
Sanskrit, have been used through Assamese into Bodo language. In the Drama, the
protagonist Anari, without being married, secretly love each other with Anaram and
gives birth to a child. To determine the true parentage of the child, the villagers held a
meeting regarding Anari. In this, a man named Sambaru from the village speaks the
above given sentence. Here, the sentence fits well with the situation of the accident and
the characters involved. In Bodo language, there are appropriate words for 'asol’ and
'hoj', which are 'gubuyi' (original) and 'sujithuy' (true). However, it seems like the author
used these words to bring more beauty to the sentence. On the other hand, no
appropriate Bodo words have been found for 'gondhorbo' and 'wjuros'. Therefore, it
seems that these words have been Code Mixed to convey the full meaning of the
sentence and to make it more socially relevant.

(e) Mond>l = apunar lundaw kMaphal (Sigun Raza p-15)
English Rendering: Mondol- You have a big forehead.

In the above Code Mixed dialogue, the words ‘apunar’ and 'khaphal' are Assamese
words. In the Drama, one day, while Rongjali is reading a magazine, Mwuzadar comes
to ask Birgrang Goyary. Mwuzadar asks Rongjali to see his horoscope. While reading
the horoscope, Mandal also arrives and asks to read his horoscope. First, Rongjali reads
Mwuzadar's horoscope and tells him that he will get fifty thousand rupees if he buys a
lottery ticket worth five hundred rupees. Both Mwuzadar and Mandal are shocked to
hear this, and Mandal says the sentence mentioned above. Here, ‘apunar lundao khaphal'
is used as an idiomatic sentence which means good fortune. Mwuzadar and Mandal are
both men of the politician Birgrang, and they are both very greedy for money.
Therefore, they quickly appreciate each other's good fortune when they hear about the
horoscope prediction regarding getting money. It seems that these words have been
naturally Code Mixed to match the character with the sentence.
Use of Persian- Arabic
(@) PMwilaw: >, anwy na? bekar sak"rip"wr mwnbaj bajgyumwuyn nama p'orajsa
ap"ad, harimu ap"ad, >nsa;j ap"ad, maba-mabijaw gidignanuyi B.A KMuyunwy pass
khalamnw hajakMiswi ("adwy.(Sigun raza p-32)
English Rendering: Phuilao - O, me? Unemployed, Would | perhaps get a job seving
in students union, Harimu Afad, onsai afad, and others organization. Could not pass the

B.A examination.
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The above example is said by Phwilao in the Drama "Sigun Raza." Phujilao is a social
worker who has been working in various social organizations. Since he does not have
a job, when Rongjali asked what he does, he referred to himself as unemployed. Here,
the word bekar?'!> bekar Persian origin and has been Code Mixed into the Bodo Drama
through Hindi and Assamese languages. The Dramatist chose to use the word 'bekar’
through Code Mixing even though there is an appropriate Bodo word for it. It seems
like the Dramatist is trying to depict it as real by matching the context.

(b) Binesor:- bejuy zagwn. da an aydini. chohorsim lamajabw mile brwiswy don>
swuhwigwu mani mwnahwisiqgunsy. (gosonw) k"ulumbaj thady. (mimanni
simar) p-32)
English Rendering: Bineswar- This will happen. I'm leaving now. The road to the town
is about four miles away, so it will be night by the time | reach there. 'Khulumbai'
(Greetings) goodbye.
In the above dialogue, the code-mixed word §ahr?'?> chohor is of Persian origin, which
means town or city. In the drama, Bineswar Swargiary, a police O. C. is Bidon's friend
from their academic years. Once, while visiting Bidon's family, Bidon's mother,
Muyirai, asks him to have lunch at their house, and at that time, Bineswar says the above-
mentioned dialogue. The word ‘chohor' is of Persian origin and has been used in the
Bodo language through Hindi because there is no appropriate Bodo word for it.
Therefore, it seems that the dramatist has code-mixed to fulfill the necessity of the word.
(c) Sombaru- [ese gura zananwi] K'>bordar, agni phisakMyu za daj p"wysawbaj,
p"wsawbaj anni siganaw buyit"ali bugnuy mynnaj noya. (Anari p-42)
English Rendering: Sombaru- (Roughly or stern tone) Beware. No matter what
accusations you have made and spread about my daughter, you cannot call her a
prostitute in front of me. (Anari p-42)

Sombaru's daughter, Anari, is a maid in the house of Doyaram Mahajwn, working to
repay a debt. Doyaram accuses Anari of talking to both of his sons, Anaram and
Binaram, and of loving Anaram. He also accuses her of Anaram running away before
marriage, among other things, and throws her out of his house. In front of Anari's father

Sambaru, Doyaram scolds her with bitter words for the accusations. At the
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same time, Doyaram's wife Topsy also calls her a prostitute. This angers Sambaru, who
warns them to be careful, stating that no matter what accusations have been made
against his daughter, they cannot insult her with such language. At that moment,
Sombaru used the Persian word khabardar?®> khobordar ‘beware’ with a stern tone.
Perhaps the dramatist found this word more suitable to convey anger, and that's why it
was used. This word has been incorporated into the Bodo language from Hindi.
Use of English
(@) Nozor - thet ter bwytwyrasw wryiny zwbnwyswi worthless mansiluyi
bip"yr (mimanni siman k"int"igase p-7)
English Rendering: Nozor- Thet ther, the season is going to end just like that, what a
worthless person
The above sentence, extracted from Kamal Kumar Brahma's drama "Mimanni
Siman" Act One, is spoken by Nozor. Nozor and Sanu are waiting for Johon to play
cards. Johon is Hadang's son, who is a good-hearted person but becomes bad after
falling into bad company due to his family's poor financial condition. Both of them are
dropouts. They idly drink wine, play cards, and earn money through intimidation. The
dramatist seems to have used the word "worthless" in the dialogue to depict the
dropouts' use of English language in their conversation and to engage the audience.
(b) Dojaram — (ragazuynanuyi) hab bidisw biswry! Nyyt"ana ma najbaj "akMy
p"alaj, meeting k"alamnanwi manza hwy. (Anari p-30)
English Rendering: Doyaram: (Angrily) Oh, they are like that! What are you waiting
for, conduct a meeting and punish them
In the drama "Anari," the village headman's daughter Binhari is engaged to marry
Doyaram's son Anaram. However, a worthless boy, Abram, keeps enticing Mebla by
offering wine and meat to marry his daughter Binhari. One day, he warns Mebla on the
road that if he does not marry off Binhari to him, he will do something harmful. All this
is reported to Doyaram Mahajwn so that Onaram and Binhari's marriage can take place
soon. Upon learning of the matter, Doyaram gets angry and instructs Mebla to convene
a meeting against Abram, Thoben, and others, and take action to punish them. Perhaps,
the dramatist has code-mixed the word "meeting™ because it is a commonly used word

in the Bodo language.
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(c) Burk®ay: nyyni ziuni suis (switch) ja nwyyni ak"ajaw guyija p'ulaw. (sigun raza
p-47)
English Rendering: Burk"an: Your life's switch is not in your hand, PMujilao.

In the drama "Sigun Raza," the politician Birgrang Gayary contracts his associate
Jwngkhang to murder Phwilao's father. Phwilao's father, Bakhunda Boro, takes a photo
of Orkhi Narzary's murder and sends it to the newspaper editor, Jwrdad. But the person
who took the photo is either the murderer or a key witness," Jwrdad tells Phwilao. Upon
hearing this, Phwilao resolves to uncover the conspirators behind his father's murder
and ensure they face justice. However, Jwrdad warns Phwilao against pursuing the
truth, as it could lead to disaster, revealing that Birgrang Gayary is behind the
conspiracy and if the truth comes out, Phwilao's life will be in danger. In this context,
"your life's switch" implies that Phwilao's fate is in the hands of others. The word suis
(switch) is used by the author to attract the audience's attention.

5.7 Code Switching

Sociolinguists Gumperzinitially used the term; Code switching’ in the 1960°s. The term
code refers to languages, dialects, styles of speech; while switch denotes to an
alternation or change between varieties of languages, dialects or styles?**. Code-
switching is a common language strategy used in conversation and literature, involving
the use of two or more languages in a single sentence or act of conversation. It occurs
when a speaker is bilingual or multilingual. In a multicultural and multilingual society,
individuals often learn more than one or two languages. Someone who learns more than
one language is bilingual, while someone who learns more than two languages is
multilingual. When a person is bilingual or multilingual, code switching occurs
automatically. Through code switching, a person tries to express their own thoughts and
experiences.

According to Poplock (1980) code-switching " as the alteration of two languages within
a single discourse, sentence or constituent?®®,

According to Hudson (1996) code-switching is the inevitable consequences of
bilingualism, as anyone who speaks more than one language chooses between them

according to circumstances?®,

214Gardner. Chloros, P. (2009): Code switching. Cambridge. Cambridge University Press. P-11
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Romaine (1992) mention as code switching is defining as the use of more than one
language, variety, or style by speaker within an utterance or discourse, or between
different interlocutors or situations?’.
Holmes (1992) code switching occurs when the speaker shifted their language from
one language to another. Code switching is switched essentially between sentences?:8,
Code mixing, code switching, and borrowing can occur at all levels of language,
including phonological, lexical, semantic, and syntactic, and in all modalities, whether
written or spoken. Code mixing with English, Hindi, and other languages suggests
modernization, westernization, knowledge, prestige, etc. Code switching occurs at the

clause level and sentence level. It can also occur within a single sentence.

5.7.1 Types of Code Switching

1. Inter-sentential code-switching: It is also known as extra-sentential switching,
occurs at the sentence level. For example: "Woh ek bahut achha ladka hai. He obeys
his parents."

2. Intra-sentential code-switching: It occurs within a sentence. When two languages are
used in a sentence, it is called code-switching. It can be based on the clause level, such
as "l like him kyuki woh mehnati hai." Intra-sentential code-switching can also occur
at the lexical level, such as "I like jalebi."

1. Lexical level: The lexical level involves using a word as it is in a sentence to convey
meaning. For instance, in English, the word "Jalebi™ is used without translation because
there is no equivalent word in English.

2. Phonological level: Code-switching at the phonological level involves changing the
phonemes of the donor language in a sentence. For example, “iskhul” changes the
pronunciation of "school."”

3. Morphological or grammar level: This level involves adding morphological or
grammatical elements of one language to another. For instance, in Bodo, the English
word "student" is used by adding the plural suffix "p"ur" to become "studentpujr"
(students).

4. Hybrid level: Code-mixing at the hybrid level occurs in compound words, like "rail

gari."

218Hudson, R.A. (1996): Sociolinguistics. (2"%ed.). Cambridge University Press. p.53
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5. Prosodic style of speaking: In this style, words from another language are used as if
they were native in a language. For example, the English word "form" is used as
"p"rom" in Bodo.

6. Fused lect: Code-mixing at the fused lect level involves blending languages, as in
the word "motel."”

3. Tag switching: Tag switching involves adding a question tag after two sentences, for
exampleokay? You know, | mean etc.

To study or investigate the code switching there are three different perspectives or
approaches such as Sociolinguistics, Psycholinguistics and Structural. In
Sociolinguistics, the social motivation that drive the speakers to code from one to other
languages have been investigated. Psycholinguistics theories investigate the cognitive
process where two or more languages are working at the same time and structural theory
focuses on the grammatical rules that interfere the combination of different languages
during switching process. In this study code switching will be investigated through the

sociolinguistics perspective.

5.7.2 Code Switching in Bodo Written Literature (New phase)

In Bodo literature, like other Indian literature, Code Mixing or Code Switching is used

as a strategy or process in language. It is dominant-metric with minor-embedded

features. Some linguists use the terms code mixing and code switching interchangeably,

while others distinguish between them.

There are many reasons for Code Switching, which will be illustrated through

examples. Code Switching commonly occurs in both oral and written forms in Bodo.

Code switching in short story: While not all languages' code-switching is found in the

selected short stories, some instances are highlighted here.

5.7.2.1 Code switching in short story

In the selected short story books, along with Code Mixing, examples of Code Switching

are also found. In the short stories, Hindi, Bangla, and English sentences are Code

Switched intermittently, aligning with the story‘s context and characters. These

instances are discussed below-

Use of Hindi

(a) S.I Madan Muchahary ja tebil sajaw t"anaj rulk"wu dikaynanwi gojaramni

pap"lijaw buly hynanwi alt"am bunanwi ragaziyn bunbaj- bag sala kutta
khahe k>. (qujzuyn dera, dujimu dera p.42)
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English Rendering: S.I. Madan Muchahary picked up the truncheon from the table and
struck Goyaram's shoulder forcefully, saying angrily, 'Run, you bastard!

The above excerpt is from Chittaranjan Muchahary's short story "Gujun Dera
Dujimu Dera." In this story, the author has used Code Switching with Hindi words,
which is evident. The story revolves around Dhoniram's wife Rupathi and Sonasri's
husband Aniram, who are in love and elope secretly. Dhaniram and Sonasri file a case
with S.I. Madan Muchahary, asking the police to apprehend Rupathi and Aniram
quickly. However, S.I. Madan Muchahary advises Dhoniram and Sonasri not to tarnish
their reputation by pursuing them legally, as Aniram and Rupathi are now inseparable.
He suggests they reconcile and live peacefully, rather than becoming a source of
amusement for others by bringing the matter to court. Just then, Dhoniram's brother-in-
law rushes in, informing them that the elopers have been found, and they need to hurry.
This angers S.I. Madan Muchahary, who hits Gayary hard on the shoulder and says,
"bhag sala kutta khahe ko". The use of Hindi in this dialogue by the S.1., who is a Boro,
is natural and fluently spoken as by a native Hindi speaker. It is common for police
officers to converse in Hindi, and the dialogue is Code Switched at the appropriate
moment. In the story, the author has used Code Switching to add authenticity to the
narrative.

(b) t"aynaj somaw hole gawsini dari arw K'anaj guylawaw homnanuyi somaj lananuyi

Hindiwalap"ra bunlaydynmun — bahen tumhara dukh ka samay par hamlog
jarur a zayenge. (Srimoti durlaj p-5)
English Rendering: At the time of departure, the Hindi speakers said, while holding
their beards and hair, 'Sister, we will surely be present during your times of sorrow'.

The above sentence is extracted from the short story "Srimati Durlai.” In this
sentence, Hindi is code-switched while being conveyed in Bodo. Srimati Durlai is the
protagonist of the story, known for her proficiency in languages like Bangla, Assamese,
Hindi, and others. Srimati Durlai has always kept a place at her house for guests from
her own community, as well as from other communities, whether known or unknown.
She is also well-acquainted with Punjabi truck drivers, who vow to help her in her times
of need forever. The author narrates the early part of the sentence in Bodo and code-
switches to Hindi, mimicking the way truck drivers and Hindi speakers converse in
Hindi. This code-switching blends well with the story's context and characters, making
it more engaging and appealing to readers.
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Use of Bengali
() hat"ajsaliaw mansi gezerzyy  sink"awlapblaby dok™andarip"ra rajdaw
hort'arguyn- didi, bhal shankha ase, niben na durlaija mit"iguu gawk uyunwy
bundwyn.
pinnajabwy salaj bizwyuawnw- tomar shankha ami nibe, amakhe phakhi dibar
pharibe buzise na ? (Srimoti durlai P-2)
English Rendering: In the midst of the crowded market, shopkeepers call out, "Sister,
these are good shanka (white conch shell bangles for married women), will you buy?
Durlai knows they are calling out to her.
English Rendering: Her response is always on the tip of her tongue: I will buy your
bangles if you can give me credit.
The conversation above is from Haribhusan Brahma's short story "Srimati Durlai."
In this narrative, the author primarily uses Bodo, but at times, code-switches to Bangla.
For example, "hathajsalijao mansi gezerzujy sinkhaolagblabuj dokhandaripra rajdao
hortharguin" (in the midst of the crowded market, shopkeepers call out) is narrated in
Bodo, while "Didi, bhal shankha ase, niben na" (Sister, these are good shanka, will you
buy) is in Bangla. Then, "durlaija mithiguju gaokhujunuy bundwyl (Durlai knows they
are calling out to her) reverts to Bodo. This pattern continues, with the next sentence
in Bodo, followed by Durlai's response Code Switched to Bangla. The protagonist,
Srimati Durlai, is fluent in Bangla and Hindi, so when men from other communities see
her, they immediately start conversations, and she responds quickly. This behavior
surprises some Bodo men, as women like Srimati Durlai are rare in Bodo society. The
author's use of Code Switching to Bangla in these interactions adds a realistic touch to
the story, making it more engaging for readers.
Use of English
(a) Attendant nurse a barandajaw bit"ay bonzitk™uu nunajni hygulygw zobrani
room nip'raj wnk"arbwnanwi bunp widwyymun- | am happy to inform you sir,
your Mrs. Has regained her memory. She is coming round now (ajna gonse
mugk"an gonnuyi p-25)
English Rendering: After seeing Bonjit on the balcony, the attendant nurse, came out
from the patient room and said, 'l am happy to inform you, sir, your Mrs. has regained
her memory. She is coming round now.
The mentioned example is taken from the king of short stories, Nilkamal Brahma's short

story "ajna gonse mugkhan gonnuyi". The protagonist of the story is the author
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himself. In the story, the author is a Bodo and works as a reporter for the United News
Agency in South East Asia, residing in Delhi. On the other hand, Kumar Bonjit is a
first-class contractor and timber merchant. They become acquainted with each other
during a journey to Darjeeling, sharing the same coach on a train. Kumar Bonjit was
traveling to visit his wife, who has been suffering from heart disease for the past ten
years. The day after their arrival, Kumar Bonjit takes the author along to visit his wife.
Upon seeing Kumar Bonjit, the attending nurse delivers the above mentioned sentence.
It is noteworthy that the author narrates the story in Bodo, but Code Switches to English
during their conversation, as Kumar Bonjit is from a different community, and the
interaction in the story occurs in English. This use of code- switching enhances the
story's naturalness and appeal.

(b) gawswrni nonip"raj ay pMwip"innaj somaw bundwymwyn bidishaja— ‘Private
p"orajsalijaw privet life ni maba prospect doyswi? I mean your privet life!’
(Bidisha p-53)

English Rendering: Bidisha said to me while | was coming back to her house- 'Is there
any prospect of a private life in a private school? | mean your private life!

The above example is extracted from Nilkamal Brahma's short story "Bidishal. The
author himself plays the main role in the story. The author went to see a girl named
Bidisha for marriage, as his parents wished. The author is a private school teacher, while
Bidisha is the daughter of a rich man and studies in a college in Guwahati. When the
author went to see her for marriage, Bidisha said the above- mentioned sentence. Here,
codeswitching to English is found in between the Bodo speech. It's noteworthy that
Bidisha is a rich man's daughter and studies in Guwahati, making her a modern or
updated girl. Her character is clearly portrayed in the above sentence, suggesting she is
proud of her wealth, education, or intelligence. It seems that the author code switched
to depict the character of the story more accurately and to enhance its beauty.

(c) nat"aj bazwyi Misfortune never comes alone haba zagwnni sanbani awgojaw
komlajabuwy "wibaj. (quymanaj dairy p.32)

English Rendering: But sister-in-law, 'misfortune never comes alone!' Five days before
the wedding, Kamala also passed away.

This sentence is extracted from Chittaranjan Muchahary's short story"guimanaj

Dairy". In the story, Amrit is a college professor and the main character. When the

principal's wife asks Amrit about his past, he recounts it reluctantly. He reveals that
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after his father's death, both his fiancée and later his wife, Ramela, passed away. Amrit
code-switches to English in the above sentence to emphasize the series of unfortunate
events that have occurred in his life, suggesting that misfortunes tend to come in
succession. Amrit being a professor, the use of code-switched English sentences in the
story is plausible. The author may have used code-switching to accurately depict the
character and to add liveliness and realism to the story.
5.7.2.2 Code Switching in Novel
In the three modern period Dramas selected for discussion, examples are also found
where Assamese and Bangla sentences are code-switched to make the story more
engaging by aligning it with the context. For example-
Use of Assamese

(@) anni "wynhornaj ary madwini “ivate ahibi buyari” hynnanwyi gabzri najaw lazi

dwnmwnblabwy guyhw mwyndwyymwyn zanangwu. (Manzubala Devi P.42)

English Rendering: In my words telling her to go, and my aunt calling her saying ‘come
here daughter-in-law', she might have felt shy but it might have also given her strength.
The mentioned example is extracted from the novel "Manzubala Devil and the novelist
narrates the above sentence through the character of Abhiram in the story. Abhiram and
Manzubala Devi love each other. Abhiram is Bodo, and Manzubala is an Assamese
Brahmin. One day, Abhiram took Manzubala to visit his house, and when Manzubala
became uneasy with shyness, Abhiram's aunt called her to come near. Abhiram'’s aunt
spoke in Assamese because Manzubala is Assamese and doesn't know Bodo. It seems
that the novelist used code switching to the Assamese language in narrating the story
without translating it into Bodo to maintain the beauty of the story and to attract the
attention of the readers.

(b) “ahok mor room ot” bibdi hwnnanwi hablany Alakaja enzor gudunaw

hablaynaj bajdi (zuzajni or p-38)
English Rendering: Come in my room," Alaka said as she entered inside like a rat
entering a hole.

In Chittaranjan Muchahary's novel "zuzajni or" Azay becomes confused when
going to Alaka's house as per his parents' command. The main issue is that Azaj's
parents sent him to see Alaka for a wedding proposal, but Alaka and her father were
already aware of this. Upon his arrival, Alaka speaks to Azay in Assamese right from

the start, even though she is a Bodo. Alaka is the daughter of a wealthy man and a
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modern girl who has studied outside. Although the novelist narrates the story in Azaj's
Bodo language, He code switches Alaka's dialogue to Assamese to maintain the
authenticity and beauty of the story.

(¢) hagrajaw habuy sik"aw K'awnw, beuhaj sap"rasik"yu ma syybawnwy gwnay
doy? nat"aj da bep"yrk"wu sana-hoa golok"wyul> “zot dos nanda ghas” badi
khalambaj. (Mujihur p-63)

English Rendering: Enters the forest to steal, why bother asking the peon? Now the
blame is solely on Golo without considering the circumstances.

The above sentence is from Dharnidhar Wary's novel "Mujihur". The novelist
narrates that the main character, Golo, used to hunt before, but later he gets a small job
in the forest department. The hunters from neighboring villages become jealous of Golo
and suspect that he informs the ranger about their activities. Although the hunters enter
the forest to steal, they blame Golo for everything. The novelist portrays this by code
switching the Bangla sentence “zot dos nanda ghas" indicating that the other hunters
blame Golo for all wrongdoings. This codeswitching adds to the novel's beauty and
effectiveness, even though the sentence could have been narrated in Bodo.
5.7.2.3 Code Switching in Drama
In the drama, Assamese, Hindi, and English languages have also been code-switched,
and the dramatists were able to make the dramas more realistic. Such as-

Use of Assamese

(@) Mebla- [KM'ro MikMoynanyi] nonguulyi gebla .borop"ra ese lek'a rynbat"aj
ay boro bPasa ryylija moi bor> basa nazanu asomiya he zanu huynnanwyi laswi
bra. Be soronija habnajp"rat"s Boro b"asakMwu garse garnanwi mugwibawsw
biswr bamunni at'iy sunanwi ‘zyn asomiva’ bugnanwi lajuwy. najba arw svi sri
zuu oma dabk"a t"umnajkyu nagara. (Anari p-37)

English Rendering: Mebla- (nodding his head): It's true, Gebla. Boro people say, 'moi
Boro bhasa najanu, asomiya he janu' (I don't know Bodo language, | know Assamese)
when they become a bit educated. Those who convert or assimilate to Saraniya, even
after quitting, they often despise the Bodo language, calling themselves Assamese after
washing the feet of a Brahmin. But if you observe closely, they don't actually quit rice
beer, pork, or the making of distilled wine.

The above mentioned example is a conversation between Mebla and Gebla from
Manaranjan Lahary's drama "Anari.” In the Drama, Gebla inquires about Mebla's

daughter, Binhari, after seeing her at Doyaram Mahajan's house. Mebla explains that
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Anaram was supposed to marry Binhari, but on the day of the wedding, Anaram leaves
a letter to his father stating that he wants to work for social reformation and his
community instead of marrying at the moment. Consequently, Binhari is married off to
Anaram's younger brother, Binaram. Gebla, being a simple and mature person, believes
that Bodo culture, including traditions like consuming pork and rice beer, as well as the
language, is still prevalent and serving the community well. He questions the need for
reform. He also remarks that only the educated individuals have abandoned the Bodo
language and adopted Assamese or Bangla. Mebla agrees with Gebla, adding that some
people, after receiving a little education, consider themselves as not knowing the Bodo
language and distance themselves from the Bodo community, as illustrated in the
example. The Dramatist has narrated the drama in Bodo language, but has used code
switching to include Assamese language in some parts of the dialogue to highlight the
story. This technique was likely used to make the drama more effective and engaging
to the audience.

Use of Hindi

(b) O.C- lalu ka alu, dimag ka chalu. Ap ka black money bisness ka partnership

bhi hey na?

Laluram — chahab ap ma bundwn?
O.C- nuyntaymwnni gay aw swr-swr doy- yeh bhi zanta hoon kuch din ke baad apke
waha za raha hoon
Laluram- beni sigay "anajaw apse milenge. p.76 sigun raza
English Rendering: O. C. - Lalu's potato, clever brain. Do you have a partnership in
the black money business?
English Rendering: Laluram - Saheb, sir, what are you saying?
English Rendering: O. C. - Who else is in your gang? | know that too. After some
days, I will reach that point as well.
English Rendering: Laluram - Before that, we'll meet you at the police station. (P-
76) (Sigun Raza p-76)

In Jatindra Nath Boro's drama "Sigun Raza," there is code-switching of many
English and Hindi words. As a political drama with diverse characters and content
involving people from various communities, conversations in different languages,
including English and Hindi, are expected. The above-mentioned sentence is spoken by

O. C. Bathwu Narzary to the businessman Laluram. Laluram is portrayed as a
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businessman, smuggler, and murderer associated with Birgrang Goyary. The O. C. is
aware of all the gang members of Laluram, so he warns him. Although the drama is
narrated in Bodo, and the O. C. is also a Bodo, he speaks in Hindi and code switches
between Hindi and Bodo in the same sentence. An O. C. is expected to be proficient in
Hindi, English, or other regional languages as needed, so the code switching in this
example reflects the character's language versatility.

Use of English
() bidon :- (mwykay nunanwi) Hello Swargiyari babu ! after a long ten years.
(akhai dak"> lajwy). Hab nynt'anya zerwi badi police dress aw pMwidumy
sinainuynw guwbrab zatardwymun. Honuyi zwnha babuat™ ginanwi "y "wyr
..p"wi myntay buyi sajajaw zirai pPwiduy. (mimanni simanp-29)
English Rendering: Bidon: (recognizing) Hello, Mr. Swargiary! 'After a long ten
years'(They shake hands) Wow, you look so different in that police uniform, I almost
didn't recognize you. Look, our younger one here is still nervous. Please, have a seat in
the shade over there.
The above example is from Kamal Kumar Brahma's drama "Mimangni Simang|.
In the Drama, Bidon and Bineswar were college friends. When Bineswar got promoted
from Sub-Inspector to Officer-in-Charge in the police service, he was transferred to a
neighboring village of Bidon's. One day, Bineswar visits Bidon's family by inquring
about the route. Bidon, upon recognizing him, starts the conversation by code-switching
in English, saying, "Hello, Swargiary Babu! It's been ten long years." After that, Bidon
continues the conversation in Bodo. They hadn't met since college, and this meeting
occurs after ten years, with Bineswar as an OC and Bidon as an advocate. Both being
educated, they start their conversation in English, which fits the characters and context
of the drama. The use of English adds to the realism of the scene.
Engineer: ronzali? nuyy razi nonablabuy nuymp"aja annuy bat"ra hujk"abaj ronzali
ronzali: it is impossible. (Sigun Raza p-34)
English Rendering Engineer: ronzali? Even if you don't agree, your father has given
his word to me, ronzali.
English Rendering: ronzali: It is impossible
In the Drama, an engineer likes politician Birgrang Goyary's daughter Rongjali, and

her father also approves of him as a son-in-law. However, Rongjali does not
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reciprocate the engineer's feelings; instead, she loves Phwilao. Despite Rongjali's lack
of interest, the engineer tells her that her father has promised him her hand in marriage.
Rongjali responds that such a thing is impossible. The engineer's dialogue is in Bodo,
but the dramatist has codeswitched Rongjali's response to English. Both characters are
educated, so the dramatist's use of English code-switching is fitting and adds to the
drama'’s depth. It appears that the dramatist has employed English in the dialogue to

enhance the drama's impact.

5.8 Conclusion

Code mixing and code switching are essential topics in sociolinguistics.
Sociolinguistics discusses the relationship between humans and society. Code mixing
and code switching occur in bilingual and multilingual situations. Assam is a
multilingual and multicultural state in India with diverse Social, Cultural, Economic,
and Religious aspects. Bodo language speakers are mostly bilingual or multilingual.
The reasons of borrowing in written literature reveals through code mixing and code
switching. The discussion of the chapter focuses on the use of code mixing and code
switching in written Bodo literature, including Poetry, Short Stories, Novels, and
Dramas through Sociolinguistics perspectives. The discussion thoroughly examines the
practice of code mixing and code switching in Bodo written literature in two eras: the
early phase and the new phase. This is because there are differences in code mixing and
code switching between the literature of the Old era and the Modern era. Examples in
the sentences of written literature from the old era to the modern era of Bodo clearly
show the use of not only Indo-Aryan and European (English) languages but also Persian
and Arabic languages in code mixing and code switching. Writers employ code mixing
and code switching in their writing to attract and interest readers, enhance the beauty of
the story by blending sentences with characters and refer to sentences accurately, as

discussed thoroughly in this chapter.
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