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CHAPTER-2 

CRITICISM OF PLOT CONSTRUCTION, 

CHARACTERISATION, DIALOGUE AND THEME 

 

This chapter delves into a critical analysis of the plot construction, 

characterization, dialogue, and themes in Rita Baro‟s novels, which form the basis of 

this research. Each of Rita Baro‟s stories holds significant value from a global 

perspective, and this study explores various angles of the author‟s creative approach. 

The portrayal of society and its concerns plays a crucial role in the evaluation of her 

works. The discussion below elaborates on the key elements involved in the 

formation of these stories.  

2.1 Plot Construction in Novel:   

This section focuses on the plot construction in Rita Baro‟s novels as part of 

this research study. Plot construction is a vital component in storytelling, serving as 

the backbone of the novel. It encapsulates the central themes and ideas of the author, 

guiding the sequence of events that unfold in the narrative. According to Wikipedia 

defined “the parts of a plot are exposition, rising action, climax, falling action, and 

resolution. These parts come together to introduce characters and conflict, show the 

attempted solutions to the conflict, and finally show how the conflict is resolved.”
1
 

The above definition has depicted about the theoretical idea for the plot construction 

of the fiction.  

2.1.1 Theoretical Aspects of Plot Construction: 

There are different kinds of theoretical aspects of plot construction in the 

novel. This pattern usually follows to respective exposition rising action, climax, 

falling action, and resolution. 

2.1.1.1 Rising Action: 

The rising action is a series of events in a story that build tension and propel 

the narrative forward, often interrupted by characters who influence the direction of 
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the plot. Initially, the action establishes the shape of the story and helps clarify the 

central theme, offering a continuous expression of the author‟s ideas. It sets the 

foundation for the unfolding narrative, preparing the ground for subsequent events. 

The action typically begins with the author‟s motives and desires, which drive the 

characters and conflict. Freytag given Example that “the rising action (a section that 

Aristotle had called the complication) begins, after the opening scene and exposition, 

with the ghost‟s telling Hamlet that he has been murdered by his brother Claudius, in 

which Hamlet, despite setbacks, succeeds in controlling the course of events”
2
    

2.1.1.2 Climax: 

The climax represents a pivotal moment in the story, often marking the peak 

of tension and conflict. It is an external manifestation of the fiction, shaped by the 

author‟s creation of different climactic settings. The climax is an imitation of human 

behavior, reflecting the actions and decisions that drive the plot forward. The 

movement of the characters can be seen as a reflection of real-life incidents and 

situations, where human existence and choices are at the forefront. Freytag given 

example “The rising action reached the climax of the hero‟s fortunes with his proof 

of the king‟s guilty by the device of the play within a play.”
3
 This moment in Hamlet

4
 

illustrates the culmination of the rising action and the decisive turn in the hero‟s 

journey, marking the story's most intense and critical point. 

2.1.1.3 Falling Action: 

The creation of the fiction the plot is a contemporary outcome required from 

different imitation of action. That is position of the story from that which is realized 

the readers mind. Jericho Writers defined “A story's falling action is the action that 

occurs immediately after the big climax has taken place and the action shifts towards 

resolution instead of escalation. The action is now no longer rising, instead it is now 

falling and taking us (the viewer/reader) onwards to the end of the journey.”
5
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2.1.1.4 Resolution: 

The resolution in terms of the plot construction it is the ending position of the 

story. It is the final development of the story from that ideas easily can understand the 

event which is create in the story.  The resolution of a story is the conclusion of a 

story's plot. Also known as the denouement, the resolution is a literary term for the 

final plot points that occur after a story's climax and falling action. A resolution can 

be a scene or series of scenes that tie a narrative arc together near the end of the 

story.
6
 

The plot construction depends on the character. The character is the 

fundamental factors of the plot to run the stories. It is the whole shape and central 

idea of the authors. Authors employ a variety of techniques and methods to craft their 

plots, drawing on elements such as pacing, character development, foreshadowing, 

and twists to create a compelling and immersive reading experience. According to M. 

H. Abrams‟ “The plot in a dramatic or narrative work is constituted by its events, as 

these are rendered and ordered toward achieving particular artistic and emotional 

effects”
7
. In a plot, it can say that different incidents are related to one another. 

According to E. M. Forster, “a plot is the recitation of those events, in or out of 

sequence, with an emphasis on causality.”
8
 The traditional plot structure provides a 

framework for understanding how these e0vents unfold throughout the narrative. The 

introduction or exposition sets the stage by introducing the characters, setting, and 

initial conflicts. This is followed by the rise in action, during which tension builds as 

the conflict escalates and characters face obstacles and challenges.  

It's enthralling to hear about the novels by Rita Baro in Bodo literature and 

how each one of them presents unique plots that reflect various aspects of the human 

condition. The diversity of human experiences and emotions explored in her novels 

expresses the richness of storytelling in literature. W.H. Hudson defines plot as “The 

plot of a novel may be simple or compound; that is, it may be composed of one story 

only, or of two or more stories in combination, and the law of unity requires that in a 

compound plot, the parts should be wrought together into a single whole.”
9
  It's 
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captivating to hear about the intricate plots and characters in Rita Boro's novels. Each 

one seems to explore different aspects of the human condition, with themes ranging 

from tragedy to resilience and societal dynamics. 

Overall, Rita Baro's novels seem to offer a rich tapestry of storytelling that 

illuminates the complexities of the human experience and the diverse realities of life 

in Bodo society. Through her compelling plots and characters, Baro captures the 

essence of tragedy, resilience, and societal transformation, leaving a lasting 

impression on readers. In this connection E.M. Fortster observed unambiguously “the 

basis of a novel is a story is a narrative of events arranged in time sequence.”
10

  

A plot is a sequence of events that composes narratives. A plot is one of the 

major parts of the narrative that has conflicts which determine everything else. The 

story has different types of problems, which lead to conflicts. The conflicts tend to 

drive several major arguments in narratives. They are as follows: 

1. Man vs Man:  This type of conflict occurs when two characters in a story has 

opposite goals or desires. It often creates tension and drives the plot forward as the 

characters try to outmaneuver or overcome each other to achieve their objectives. 

This type of conflict can result in intense drama and reveal much about the characters' 

personalities, motivations, and values. 

2. Man vs Nature: The nature and the character/man are two opposites. It cannot be 

integrated.   

3. Man vs self: In the narrative, the main protagonist suffers from internal conflicts 

and needs to overcome his/her insecurity. 

4. Man vs society: Man is a social being who cannot survive without a society. 

Conflict arises when the ideals, norms and beliefs of the person do not match those 

with the society, society turns against them. 

2.1.2 Plot Construction of Gongse Okhrangni Singao: 

          “Gongse Okhrangni Singao,” fiction presents the tragic story of Fwisali's life, 

reflecting the harsh realities many individuals face in society. Fwisali's character, 

portrayed with positivity and strength, encounters devastating challenges, particularly 

with the murder of her husband and the subsequent rumors and conspiracies against 

her. This tragic narrative arc culminating Fwisali's suicide highlights the darker 
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aspects of human existence and the impact of societal pressures and injustices. In this 

regard, the author's creation of the plot shows that reason is a surprise from the 

human contours as defined: “If what in fact happens violates the expectations we 

have formed, it is known as a surprise. The interplay of suspense and surprise is a 

prime source of vitality in a traditional plot.”
11

  which is the recurring level of human 

consciousness. 

            The rising action in “Gongse Okhrangni Singao” unfolds around the life of 

Fwisali, the central protagonist. The thematic framework of the story emphasizes the 

entire span of Fwisali‟s life and the harsh conditions she faces. The story begins with 

as an orphaned girl, adopted by Nagendra, a wealthy man in the village. Initially, 

Nagendra is depicted as a caring grand father figure to Fwisali. However, his sudden 

death from cancer introduces a tragic turn in the plot, leaving Fwisali in a vulnerable 

position. Following Nagendra‟s death, Fwisali is taken in by Khwrwmdao and his 

wife Nichibala, but their care is far from compassionate. Fwisali is subjected to ill-

treatment and emotional abuse, and both Khwrwmdao and Nichibala play significant 

roles in her suffering. Their behaviour marked by discouragement, misbehaviour, 

abuse, and mental torture—becomes a pivotal element in the story‟s climax. Aristotle 

states “take the form of action,‟ we know better, we believe that happiness and misery 

exist in the secret life, which each of us leads privately and to which (in his 

character) the novelist has access.”
12

 The narrative of “Gongse Okhrangni Singao” 

can be understood as a socially oriented novel within Bodo literature, with a focus on 

the characters‟ lives and the dynamics of their relationships. Rita Baro appears to 

have structured the plot around character development, dialogue, and the influence of 

time and circumstance. The novel explores themes of adoption, family dynamics, and 

societal attitudes toward individuals in vulnerable situations. Through these themes, 

Baro offers a poignant commentary on the struggles faced by marginalized 

individuals within society. 

            The portrayal of Fwisali's character in “Gongse Okhrangni Singao” sheds 

light on the challenges faced by women in society, particularly in terms of societal 

expectations and the suppression of individual freedoms. Fwisali's story highlights the 

harsh reality of gender-based oppression, where her freedom to pursue her own 
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interests and ambitions was denied. From a young age, Fwisali is deprived of 

opportunities for self-fulfillment, as her family imposes their own expectations and 

decisions upon her, ultimately leading to an unwanted marriage with a troublesome 

groom. Throughout her married life, Fwisali experiences mental torture and abuse at 

the hands of her husband, Nagesh, illustrating the pervasive nature of gender-based 

violence and control within certain societal structures. 

              In this connection, Bijoy Baglary who is known as a prominent writer in the 

Bodo literature has described the story in the preface. The version of preface is 

mentioned below:                

Bodo version: 

“गंसे अख्रंनन ससङरव” गेफें भ ं फे सर‟भरमर बफजरफनन गरसै अख्र ं ससङरव गोफरं सरन्थ्रहरमै 

आख नन भरनसस थरमोब्ररफो गंसे सर‟भरमरव गरससफो आख  थरजोफनो खरफ  थरमर। अब्ररफो फे 

सर‟भरमरव भोजर ंआयो रोफरां आख नन गोफरं स फ ं सरवगररय ह नरम दं। सरयगगरयमर सर‟खौ 

गोसो होसरयनरनै सर‟खौ सरयदों, गोयोन्न्थ्थ गैमरजरसे गरफ होनो नरजरदों, सभनन न्थ्मरम आयो 

अन्थ्मरमनन, भोजर ंआयो गरन्िनन, गेफें, आयो गोयोन्न्थ्थनन, सत आयो असतनन, गजैरयोङै आयो 

र फैस ररनन संघरतजों सर‟आ दरवदों।”13
   

 English Rendering: 

“The novel is a book precisely with the name Beneath the Sky which has numerous 

human characters throughout the fiction, but a single novel does not have the 

potential to contain all the characters. The novel, however, features a number of 

portrayals of good and weak characters. The author has carefully written the story, 

tried to paint the story without any mistake, the story revolves around the 

combination of justice and injustice of time, of good and evil, of precision, and of 

error, of truth and fault, of the poor and the greedy.”  

              The above version gives the whole functioning setup of the story as dynamic 

one. Regarding the plot construction, the author has placed pivotal position as tragic 

situation of the human being. There is reference of paradigm about Fwisali‟s death 

which was condemned as suicide case by husband Nagesh. 
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               Tragically, Fwisali meets an unfortunate end through her husband's actions, 

yet the circumstances surrounding her death were twisted to paint her as the victim of 

suicide rather than acknowledging the truth of her demise. This distortion of reality 

serves as a poignant commentary on the ways in which power dynamics and societal 

norms can manipulate perceptions and obscure the truth. 

2.1.3 Plot Construction of Thwisam: 

           The entire story of the “Thwisam” novel, the character of Thelab is the 

protagonist. Rita Baro's novel, “Thwisam” stands out as a natural and socially 

significant work in Bodo literature. Through its rich narrative, the story delves into 

various socio-economic, cultural, political, historical, and religious aspects, reflecting 

the multifaceted nature of society. Following the theoretical concept of plot 

construction, “Thwisam” adheres to a structured approach, incorporating elements 

such as introduction, “the parts of a plot are exposition, rising action, climax, falling 

action, and resolution. These parts come together to introduce characters and 

conflict, show the attempted solutions to the conflict, and finally show how the 

conflict is resolved.”
14

 These components are used effectively in the novel to propel 

the storyline forward and create a cohesive narrative. The story begins with a focus 

on Thelab‟s role as a widow in society, representing the despair faced by many in 

similar situations. Thelab is portrayed as a simple woman, and though her life is 

tragic, her attitude remains positive. Despite her hardships, she provides her son, 

Ansai, with the vital opportunity to receive an education. This moment marks a 

turning point in the narrative, and as the rising action progresses, the story shifts into 

an unhappy and challenging position, reflecting the struggle Thelab faces in her 

pursuit of hope and a better future for her son. 

The climax of the story emphasizes the development of the situation without 

compromising the decision-making between Thelab and her son. As the story 

progresses, it becomes more complex. Thelab's life in Thwisam paints a nostalgic 

picture of the struggles faced by a poor family reliant on self-employment in the 

weaving industry for their livelihood. Despite the challenges, Thelab worked tirelessly 

to support her family and provide her son, Ansai, with a good education. However, 
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Ansai‟s refusal to heed his mother‟s advice marks the climax of the story, intensifying 

the conflict and emotional depth of the narrative. 

The author prescribed the story the existence of the falling action can be 

remarked throughout the story. In this concern matter seriously produced that once day 

Thelab was death for ever from the world. After Thelabs death the story impact 

unbearable situation among the readers mind is a kind of descending position of the 

stories, Fortster said “A plot is also a narrative of events, the emphasis falling on 

causality, The king died and then queen died is a story The king died, and then the 

queen died of grief is a plot” 
15

 The view is the evident example similarly disclosed in 

the story.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  

                 Ultimately, Thelab was offered her land property to the village society 

before death, because her own son Ansai avoid own mother for a long time. When 

Ansai backed to native home then seen mother Thelab offered all properties to the 

village society in case Ansai lost his mother‟s property.   

               According the sources of the story it has been explained by Anil Boro a 

Sahitya Academy awardee and a prominent writer in the Bodo literature. Anil Boro 

briefly summarizes the novel as mentioned below:  

Bodo version: 

“फे सर‟भर बफजरफनन गेजेयजों पोयभरमनरम सर‟आ आगथखरर फय‟ सभरजजों गोयोफफ्रेनरम 

सर‟। हरदोयनन द ंहरव थरसररयमरव फपसरम गोभर जरनरनै, द ख  जररराजों न्जउ ख नंो नरजरनरम 

थेरेफनन सर‟। थेरेफनन फपसरज्रर अनसरम आयो यरहर गोथ ेजरनरम इमन जोरैनन सर‟। 

सर‟भरमरव फे सभरु सर‟खौ बफथर खरररभनरनै सभरजररय थरसररयनन गोफरं गोखर गोदै सर‟ 

पोयभरमनरम जरदों। गोफरं आख आ न्जउ जेथो गोनरं भहयै develop खरररभनरमनन खरफ  

दंभोन। ग फ न ग फ न angle फपनबफन्जयनरमनन खरफ  दंभोन।”16
 

English rendering:  

“The story narrated through this novel is a story set in sync with contemporary 

modern Bodo society. The story of Thelab, who lost her husband in the heat of the 

country, lived a miserable life. It‟s a story of Thelab‟s son, Ansai, who was overcome 
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by benevolence and retribution. The novel deals with a number of sweet stories and 

social situations based on this central story. Many characters had the potential to 

develop into life complications. There was a possibility of different angle analysis.”  

               From the observation of the studies, it can sound that the “Thwisam” novel, 

the plot's creation, has shown the traditional idea of the authors. It is illustrating the 

value and norms of the stories that culminate in the high position. 

2.1.4 Plot Construction of Saikhong: 

              The “Saikhong” novel is another figure of creative in Rita Baro‟s fiction in 

field of Bodo literature. There are large number of episode, characters, emulated for 

story formation. For the theoretical content basis around the stories priorities based on 

the creation of plot. The around the story integrated the historical event as reflect the 

dwelling of colonialism in Bodo community. Such novels are titup historical 

apparatus even Hudson says, “rather a historical of the miscellaneous adventure 

which befall an individual in the course of life than the plot of a regular and 

connected epopees, where every step bring us a point nearer and to the final 

catastrophe.” 
17

  The author has been introduced different core function of reality of 

human life to the universal world and ancestral part are to be disclosed in the inner 

part of the fiction. 

               The entire story of the fiction is raise from the Padmas character who was 

known as an ideal daughter-in low of Mouzadar, Dayananda Patgiri. The Padmas role 

assemble with persuasive, collective, receptor women throughout the character. This 

concern is plebiscite by British dignitaries. The Padmas skill of communication with 

Britishers that kind of her reception is appreciated by Sydney Endle who is known a 

pioneer of the Bodo language and literature. “Saikhong” resonances a rich and 

intricate novel, investigating into various aspects of society and human experience. 

Rita Baro seems to weave the elements of socio-economic dynamics, culture, 

religion, history, language, and education into the structure of the narratives 

altogether creating a multi-layered exploration of the human condition.  

              The “Saikhong” novel itself reaches a climax in its plot. The formation of the 

narrative framework highlights the contributions of Sydney Endle and J.D. Anderson 

to the development of the Bodo language. In this context, the close relationship 
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between the characters—Padma, Dayananda, and Lowrence plays a pivotal role, as 

they work together to reach their shared goal. Their interactions and collaboration 

ultimately contribute to the culmination of the story. 

            After the death of Dayananda Patgiri, the story enters its falling action, where 

the situation shifts to reflect the author‟s artistic portrayal of action. This phase 

highlights the prominent image and dedication of Dayananda Patgiri. The narrative 

continues to emphasize the historical relevance of the story. Martha Alderson defines 

historical novel as “a historical novel has a history plot line running throughout the 

story that recreates the times and setting and social conditions set fifty years or more 

in the past.”
18

 

               The novel seems to provide insights into the historical development of the 

Bodo language and the challenges faced by individuals like Padma in navigating 

societal expectations and personal trials. By blending these two themes together, Rita 

Baro emerges as an artistic novelist in Bodo literature, using her work to explore the 

complexities of human relationships, societal structures, and historical contexts. The 

structured nature of the novel suggests a distinct and authentic portrayal of life within 

the Bodo community, making it a valuable contribution to the literary landscape. 

             The history of British colonialism is one of the remarkable matters in the 

novel “Saikhong”. Sydney Endle was seeking an initiative for the development of 

Bodo language and literature. The attention of the novelists was focused on British‟s 

contributions and their roles carrying out a reformation in the society. The text is 

defined as in below. 

Bodo version: 

“भौजरदरयनन गोसोनन फररखौ फ न्ज भोन्थ्नरनै एण्डरयसनर बफजरफनन भ ंखौ गरवनो फ ंनरमसै- 

खखतरफनन नरभर जरदों ए कररेसन अफ कसररय पक टेरस एण्ड यरइभस। फे खखतरफरव आं 

नोंसोयनन गोदो गोदरमननफ्ररइ ख गर ख गर सोसरफोनरम सर‟खौसो सरयदों। फेमरव थरनरम 

सर‟पोयर जरफरम दैभर दैसरनन ख यरं, सरस ेअरससमर गथ‟नन खौयर,ं बफदर बफनरनरवनन खौयर,ं 

भोख्र आयो सेसरनन खौयरं। फेपोय फे जरमगरननफ्ररम फ थ भनरम सर‟। पेन्थ्टरन्ततक, पेन्थ्टरन्ततक 
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आइ एभ बेरय हेपऩ, फे हरफरखौ भरवनरनै आं भनखौ ख फ शरन्न्थ्त भोनदों। देनरं फय‟ जरगथमर 

पयरमफर सभगथगोन फे सर‟पोयर एसर ंआगोभर।”19
  

English rendering: 

 “Realizing the inner voice of the Mouzadar, Anderson calls out the name of the book 

himself-The title of the book is: A Collection of Kachari talks and Rhymes". In this 

book, I have written about all that has been passed orally from time immemorial. The 

story comprises about the news of a river, a lazy child, about brother and sister, the 

news of a monkey and a rabbit. These are stories collected from this place. Fantastic, 

I am very happy, I got a lot of peace doing this work. In future if the Bodo people 

read about it, they will know about how detailed are these stories.” 

           The above passage reflects the work and contributions of the British scholar in 

the field of language and literary development within Bodo literature. Colonialism, 

with its emotional excitement, shaped perceptions about the surrounding environment 

and the Bodo people's way of life during their studies. This core influence helped 

enhance the spirit of the Bodo people, inspiring them to assert their cultural identity 

and strive to become a powerful and influential community in the world. 

 2.1.5 Plot Construction of Bachiram Jwhwao: 

           The plot construction of “Bachiram Jwhwlao” highlights Bachiram's 

significant role as a national hero, focusing on the rising action of the narrative. 

Bachiram rises to the position of chief of infantry in the Kundu Kingdom under King 

Devthairwn's reign. During this period, frequent conflicts occur between the royal 

army of Bhutan and the Kundu infantry. “Bachiram Jwhwlao's” legacy is celebrated 

as a historical hero among the Bodo community. The story draws on historical 

ballads, such as the one defined by Anil Boro “Fragments of historical. Among these 

the ballad of Bachiram is noteworthy. This ballad is a legendry one which depicts the 

heroic deeds of the legendary warrior Bachiram. The ballad recounts the conflict 

between the Bodos and the Bhotiyas.”
20

 This approach makes the novel resonate 

deeply with readers, offering not only a historical account but also a reflection of the 

values, aspirations, and identity of the Bodo people. This portrayal reflects the 
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ongoing connection between history, heroism, and cultural memory, providing a 

multifaceted view of “Bachiram Jwhwlao's” impact on Bodo society. 

               The theoretical point of view of the “Bachiram Jwhwlao” novel presents the 

climax with the ongoing conflict between the infantry of the Kundu kingdom and the 

Bhutanese army. Numerous battles and attempts at war unfold, creating a period of 

relentless violence and unrest. Ultimately, Bachiram triumphs over the Bhutanese, 

marking a clear sign of victory. This victory shifts the story into the falling action, 

signaling the resolution of the conflict.  

                The resolution of the conflict serves as a testament to the resilience and 

spirit of the Bodo nation, inspiring readers with its portrayal of courage, sacrifice, and 

the pursuit of justice. In this context, the author summarizes the story in the preface 

manuscript, offering additional insights into the novel's themes. The citation is 

mentioned below: 

Bodo version:  

“जरमखख जरमर फरससयरभ जोहोररवर सरस े कसररय यरजरनन सरन्न्थ्र गरहरमभोन फे खोथरमर 

सैथो। बफमो ससभसरपोयजों दरवहरनरंनरनै ब तरन सेयपरंनन यरइजोखौ यैखरगथ होदोंभोन। बफमो 

फमजोंफो भोजर ं भोनजरनरम सरस े बफय जोहोररवभोन। बफनन बफससमर ससभसरपोयनन 

आखरइननफ्ररम गरवनन गोथरयगथखौ यैखर खरररभनो थरखरमनो बफज जरनर दैमरव फरयसोभनर 

थनैरम फरररखौ भंगर चन्न्थ्द ब्रह्भमर सरयररंदों। फरससयरभनन फे गोहो-फोरोनन खोथरमर 

जररयसभनरव जरमगर भोनरखखसैब्ररफो फरससयरभरदद सरसे बफय जोहोररवभोन फेनन थरखरम ख गर 

भेथरमरनो पोयभरन होमो। भरनोनर ख गर भेथरइपोयरवनो हरफनर थरमो भोनसे सभनन सरवगररय 

आयो जररयसभन।”21
  

English rendering:  

"Anyway, it is true that “Bachiram Jwhwlao” was the chief Infantry of the Kachari 

king. He fought against the Simsas and protected the Kundu Valley (Kachari 

Kingdom) nearby Bhutan. He was a popular hero. Mangal Chandi Brahma wrote 

about the death of Bachiram‟s wife who poisoned herself and jumped into the river 

trying to save her chastity from the clutches of Simsas. Although the legend of 
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Bachiram could not find a place in history but the folk songs prove that Bachiram 

was a hero. This is because the folk songs hold the images and histories of a period of 

time.” 

       It seems like “Bachiram Jwhwlao” occupies a revered place in Bodo literature, 

embodying both historical significance and folklore elements. The portrayal of 

Bachiram as a hero reflects not only Rita Baro's writing skills but also the real heroes 

of the Bodo nation. The story seems to blend historical events with folklore, depicting 

Bachiram's pivotal role in defending the Bodo people against Bhutia invaders. 

“Bachiram Jwhwlao” emerges as a symbol of courage, resilience, and leadership in 

Bodo literature, bridging the gap between folklore and historical narrative imparting 

valuable lessons about the Bodo people's struggles and triumphs. 

2.1.6 Plot Construction of Swmaosarnaini Orgeng: 

            “Swmaosarnaini Orgeng” presents a plot rooted in revolutionary themes, 

offering a vivid social portrayal while encompassing various aspects like social, 

cultural, economic, political, religious, and historical matters. From the very 

beginning to the end, the narrative focuses on the Bodoland movement, specifically 

through the character of Agli, also known as Anita. The story reflects the Bodo 

people's struggle for a separate state, highlighting the grassroots conflicts and the 

defensive responses of the government during this period. Despite facing numerous 

challenges, the movement persisted in its legal pursuit for Bodoland, leading to the 

eventual invitation from the government for negotiations. In 2023, the Bodoland 

Territorial Council (BTC) was established under the 6th schedule provision. 

           The historical aspects in the story provide a unique angle, emphasizing the 

Bodo community's long-standing struggle for recognition and their fight to be a 

master race in the world. This sentiment sparked a powerful movement, aimed at 

combating suppression, oppression, and discrimination. Throughout the movement, 

there was democratic violence between the government, military, and Bodo civil 

society, signifying the deep tensions of the period. Ultimately, the movement sought 

to address various socio-economic, religious, cultural, language, and educational 

development needs. Anil Boro offers a detailed analysis of the plot construction of 

“Swmaosarnaini Orgeng,” as follows:    
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Bodo version: 

“सर‟भरनन प्ल़टआ यरपोद आयो सेहेयर थरभदहनफर रयग थयग नङर। सर‟भरनन सर‟आव 

आयजरनम जरथरम आयो एपऩसदपोय सयजरफपरनरम जरमरख।ै सर‟भरनन बफभ ंआव होनरम 

रेखर सोभरवसरयनरम (फडरेण्ड सोभरवसरयनरम) नन सभरव जरनरम जरथरम आयो 

सोभरवसरयनरम जों सोभोन्थ्दो गोनरं जरथरम आयो एपऩसद खौर फेमव जरमगर होनरम जरदों। 

सर‟भरमरव गरहरम आख  आगसरनन उन्थ्दै सभनन गोफरं जरथरमपोयखौ सयजरफपरनरम जरदों 

बफनन नखय, बफभर बफपर गरसभनन सभरजररय थरसररय आफरद, यंजरनरम फरजरनरम सभगथगंर 

भहयनन फनरामगथ होनरम जरदों। गेजेय स‟सेननफ्ररम सोभरवसरयनरम सभनन जरथरम आयो 

फरमदद हरफरपररयनन फनरामगथ होदों सर‟भरगगरयमर। गरहरम आख  आगसर अदेफरनन अननतरनन 

गोजौ पयरमसरसर आयो करेज पयरमनरम सभननफ्रमनो सोभरवसरयनरम हरफरपररयमर गोख्ों 

जरफोनो हभो, फेखरमनो सर‟भरनन फनरामगथ एफर ररइननरफो एकसन फयहर जरफोनो हभो।”22
 

English rendering: 

“The novel's plot is organic, smooth, and not loose. The story of the novel does not 

include the unnecessary events and the episodes. The title of the novel deals with the 

events during the Movement and the episodes of events related to the movement. The 

novel describes the main character Agli and various incidents related to her 

childhood, including her family, paternal-maternal parents‟ villages‟ social plight, 

agriculture, and entertainment. From the midst of the story novelist narrates the 

incidents and events related to the Bodoland movement. The pace of the movement 

grew stronger during the School and College days of the main character Anita, so the 

novel‟s narrative or lines in the later part tend to be packed with full of actions. The 

brief of the novel above explains the author‟s use of techniques to portray the 

protagonist with a sympathetic ideology.” 

The construction of the “Swmaosarnaini Organg” plot is enthralling; the 

harsh realities of the Bodoland movement for the Bodo communities are reflected in 

the stories. In this regard, Anil Boro has defined in the preface page that the plot 
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construction is adjusted with the realities of the Bodoland movement. Every person 

can understand easily overall the stories are simple and common accomplishment 

stories of Rita Baro. 

Anita played an active role in the stories from the childhood period to teenage 

age, highlighting different situations that developed in the story. Anita‟s childhood 

age passing through learning and studying at school is that learning behavior is 

conveyed to the society as the conscious mind of the public, which is represented by 

Anita. There has not been an available episode in the story, but in her teenage years, 

Anita‟s life changed a little bit for the development of higher education as well as for 

her own psychology supporting the issues of the Bodoland separate state demand. 

2.2 Characterization in Novel: 

       The construction of characterization in a novel is a significant aspect of this 

study. Characterization plays a crucial role in shaping the narrative, as the characters 

are distinct features of the story, brought to life through the author's ideas. The author, 

in this sense, acts as a social scientist, creator, and reformer, influencing both readers 

and followers through their portrayal of characters. While the stories themselves are 

born from imagination, they often carry a sense of reality because they reflect societal 

dynamics, shaping how readers relate to the fictional world through its characters.  

According to Britannica, characterization of novel is “the makeup behavior of 

fictional characters depends on their environment quite as much as on the personal 

dynamic with which their author endows them The entire action of a novel is 

frequently determined by the local in which it is set.”
23

 The characterization is the 

basic elements for the plot construction in the novel.  

2.2.1 Theoritical Aspects of Characterisation in Novel: 

The characterization is one of the basic elements of a novel, and in terms of 

theoretical basis, it is discussed thoroughly in this research. The following categories 

are explored: (i) Protagonist, (ii) Antagonist, (iii) Round character, (iv) Flat character, 

(v) Direct character, (vi) Indirect character, (vii) Male character, and (viii) Female 

character. These categories help in understanding the different roles and complexities 

of characters within the narrative and their impact on the story's development. 
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2.2.1.1 Protagonist: 

The protagonist is a central part of the characterization in the story, often 

referred to as the main character. This character typically plays a heroic role in the 

majority of the episodes within the story. The central theme of the plot is highly 

dependent on the protagonist's actions and decisions. “The main character in a 

drama, novel or a narrative”
24

 The protagonist drives the story forward, and their 

journey often represents the core conflict or theme of the narrative. 

2.2.1.2 Antagonist:  

The antagonist is the character who opposes or challenges the main character, 

often creating conflict in the story. This character is commonly referred to as the 

villain or the opposing force. In Milton‟s Paradise Lost, Satan is the antagonist of 

God, 
25

 opposing God and playing a central role in the narrative‟s conflict. The 

antagonist is crucial in driving the plot forward by providing obstacles for the 

protagonist. 

2.2.1.3 Round Character:    

  The round character in the story identified a flexible condition in the quality 

of story. That means “a flat character (Prospero in Shakespeare‟s The Tempes. 

Characters that do grow mentally and in their outlook to life are called Round 

Characters.
26

   

2.2.1.4 Flat Character: 

Flat character is the rigid form of the story, factors their strategy of the stories 

remind unchangeable factors.it is defined as “They (Flat characters) remain in his 

(author‟s) mind as unalterable for the reason that they were not changed by 

circumstances, which give them in retrospect a comforting quality” 
27
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 2.2.1.5Male Character: 

Each of the novels the authors create different human life conditions, has seen 

both male and female roles to focus the theme of the plot.   

2.2.1.6 Female Character: 

The female character is an important part of any story. Because females are 

another important section of the human society. Without a female section, the society 

is not complete, the social figure of the human race in the world. 

2.2.1.7 Direct characterization: 

Direct characterization is a process where the author describes the characters, 

their personality, appearance, motives, background, etc., in a very straightforward 

way and statement.  In Rita Boro‟s novels, there are different kinds of direct 

characters in each of the novels.   

2.2.1.8 Indirect characterization:  

Indirect characterization occurs when the author reveals a character‟s 

personality, motives, actions, and other traits through expressions, actions, or 

dialogue, rather than directly stating them. This can involve ambiguity, indirect 

speech, or even monologues, which allow the reader to infer deeper aspects of the 

character. From a theoretical perspective, it can be argued that without well-

constructed characters, a full-fledged novel cannot exist. Characters are integral to the 

story, and the narrative relies on their development. Rita Boro's novels, including 

Gongse Okhranngni Singao (Beneath the Sky), Thwisam (Blood Code), Saikhong 

(Shadow), Bachiram Jwhwlao (Bachiram Hero), and Swmaosarnaini Organg 

(Revolution of Volcano), all feature characters drawn from real-life situations in 

Bodo society. The author uses both direct and indirect characterization techniques to 

bring her characters to life. 

 2.2.2 Characterization of Gongse Okhrangni Singao: 

In this novel, the author masterfully weaves a tapestry of diverse characters, 

each playing pivotal roles that contribute to the depth and meaning of the narrative. 

The introduction of these characters demonstrates a variety of perspectives and roles, 

skilfully brought to life through the art of storytelling. These character portrayals hold 
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significant relevance for the modern generation, serving as a mirror to contemporary 

societal themes and challenges. 

For a deeper understanding, the characters can be broadly categorized into 

two groups: male and female. Each category offers unique insights and is analyzed in 

detail in the sections below. 

2.2.2.1 Protagonist:  

Fwisali:  Fwisali is portrayed as the protagonist in the novel, representing a tragic yet 

resilient figure whose life story unfolds as a reflection of societal challenges. The 

author vividly brings Fwisali‟s character to life, crafting a narrative that serves as 

both entertainment and a critique of societal norms 

Fwisali's life is marked by hardship, particularly due to the oppressive 

treatment she receives from her parents, Khwrwmdao (father) and Nichbala (mother).  

The parents, disregarding her desires, force her into a marriage with an unknown 

groom, Nagesh, without her consent. This marriage proves to be devastating, as 

Nagesh, characterized by his inhuman and selfish nature, serves as a stark example of 

how such mentalities tarnish societal values. 

Nagesh ultimately murders Fwisali to claim her land property, staging the 

incident as a suicide. However, the truth eventually comes to light, revealing Nagesh 

as the true perpetrator. Despite her tragic death, Fwisali emerges as a symbol of 

justice, as her story exposes societal injustices and brings her strength and 

determination to the forefront. 

Through Fwisali's character, the author illustrates not only the struggles of a 

young woman caught in oppressive circumstances but also her triumph as a defender 

of her rights. Fwisali's narrative, though tragic, conveys a profound message about 

resilience and justice, making her an unforgettable figure in the story. 

2.2.2.2 Male Character:  

1. Nagendra: Nagendra serves as a pivotal figure in the story, deeply 

influencing Fwisali's life and shaping her journey. As an adoptive grandfather, 

Nagendra provides not only guidance but also a sense of belonging that is crucial for 

Fwisali‟s development. Nagendra character embodies themes of family, mentorship, 

and the importance of intergenerational bonds, making him indispensable to the 
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fabric of the story. Through Nagendra, Fwisali's life gains richness, illustrating how 

connections can illuminate even the most challenging paths. 

2. Khwrwmdao: Khwrwmdao, the son of Nagendra, had a complex and 

strained relationship with Fwisali, who was considered a daughter within their family. 

Despite this familial bond, Khwrwmdao often treated Fwisali harshly, using 

discouraging words and failing to provide the kindness and support she needed. 

This lack of empathy from Khwrwmdao significantly impacted Fwisali‟s life, 

adding to the challenges she faced and making her journey even more arduous. His 

character highlights the detrimental effects of indifference and negativity within 

familial relationships, serving as a contrast to the nurturing presence of Nagendra. 

3. Jibon: Jibon, one of the male characters in the story, is portrayed as the son 

of Khwrwmdao. Unlike his father, Jibon exhibits a progressive mind-set and 

maintains a positive attitude toward Fwisali. As a brother figure, Jibon often 

understands Fwisali‟s struggles with her inferiority complex and provides consistent 

support and kindness during critical moments in her life. Jibon‟s unwavering 

encouragement becomes a source of strength for Fwisali, especially during 

challenging situations. His character demonstrates the importance of empathy and 

familial support in overcoming adversity. From his actions, readers gain insights into 

the power of compassion and the role it plays in fostering resilience in others. 

4. Daimalu:  Daimalu is another prominent male character in the novel, 

depicted as the son of Jamfri. His role, though secondary, contributes to the broader 

themes and dynamics within the story. Daimalu‟s character adds depth to the 

narrative, reflecting the interplay of relationships and individual motivations that 

shape the fictional world. 

2.2.2.3 Antagonists Role:      

  Nagesh: Nagesh is depicted as one of the central antagonists in the story, 

embodying traits that directly oppose Fwisali's values and journey. The author 

portrays him as a morally corrupt figure and an anti-hero, with his actions serving as 

a foil to the protagonist‟s resilience and integrity. 

As Fwisali‟s husband, Nagesh is portrayed as a selfish contractor whose life 

revolves around wealth and income, with little regard for morality or genuine 

relationships. His obsession with money leads him to commit the heinous act of 
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murdering Fwisali, driven by greed and a desire to claim her land property. To cover 

his crime, Nagesh spreads a false rumour, labelling Fwisali‟s death as a suicide. 

This despicable act by Nagesh serves as a stark example of the destructive 

nature of greed and the social hypocrisy it breeds. His character is a reflection of the 

darker aspects of human behavior and highlights the societal consequences of such 

inhumanity. 

2.2.2.4 Female Character: 

1. Nichibala: Nichibala‟s character as portrayed in the story represents negative 

societal influences and oppressive forces. Through Nichibala's actions and influence, 

author highlights the detrimental effects of such behaviour on individuals and society 

as a whole. The author's narrative technique effectively exposes Nichibala‟s negative 

role and its impact in real-life societal dynamics. By depicting Nichibala‟s actions as 

harmful and unjust, the author implicitly advocates for societal change and the 

removal of such negative influences.  

2. Jamfri: Jamfri is another female character of this stories who is known as cousin 

mother of Fwsali. The role of Jamfri ever stand any difficulties situations for 

Fwisali‟s life.  

2.2.3 Characterization of Thwisam: 

“Thwisam” is another significant novel by Rita Baro, featuring a range of 

characters, each with unique roles that contribute to the depth and complexity of the 

narrative. As in her previous works, the author demonstrates a keen understanding of 

human significance and societal enthusiasm through the construction of these 

characters. 

The characters in “Thwisam” not only convey important themes but also 

reflect on societal values and individual growth. The novel emphasizes the 

interconnectedness of personal development and the broader social fabric, 

highlighting how characters evolve within their cultural and social contexts. 

To better understand the dynamics of these characters, it is useful to 

categorize them into male and female roles, each offering distinct perspectives and 

experiences within the narrative. These categories are explored in the following 

sections, revealing the nuances of character development and their contributions to 

the novel's central themes. 
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2.2.3.1 Protagonist: 

Thelab:  Thelab is a significant character in “Thwisam,” serving as the main 

female protagonist. Her character reflects societal acceptance, illustrating how 

individuals from diverse backgrounds can contribute meaningfully to the structure of 

society. 

Thelab is portrayed as a proactive and independent woman, managing her 

responsibilities effectively despite the absence of her husband. She takes it upon 

herself to provide her son, Ansai, with opportunities for higher education. However, 

her efforts ultimately fail to yield the desired outcome, as Ansai frequently ignores 

her advice and becomes entangled with aimless friends, pursuing unproductive 

activities unrelated to his studies. 

This behavior leads to Ansai‟s failure to achieve success, reflecting the 

struggles Thelab faces as an optimistic parent in a challenging environment. Despite 

these difficulties, her character symbolizes resilience and a constructive presence 

within society. 

 2.2.3.2 Male Character: 

1. Ansai:  Ansai's character in the story faces significant challenges and 

opportunities, with his mother, Thelab, playing a crucial role in his development. 

However, Ansai‟s actions stand in stark contrast to her efforts, as he fails to build a 

meaningful career or secure a good job. 

During his studies, Ansai disregards his mother‟s advice, which was vital for 

shaping his future. This negligence leads him to make poor decisions, such as when 

Thelab receives compensation money package of fifty thousand rupees from the BTC 

government. Instead of using the money responsibly, Ansai becomes fixated on 

buying a luxurious bike—a decision that reflects his misplaced priorities. 

The bike, rather than serving a constructive purpose, is used for frivolous 

activities, ultimately steering Ansai‟s life in a negative direction. His story serves as a 

cautionary example for society, emphasizing the importance of guiding young 

individuals and instilling responsible values for their future. 

2. Aron: Aron is another significant character in the novel, portrayed as 

Ansai‟s classmate. Aron is depicted as an obedient and ambitious individual whose 

dedication sets him apart. 
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In comparison to Ansai, Aron‟s character shines as an example of 

responsibility and focus. He establishes himself as a successful railway employee, 

reflecting the rewards of hard work and discipline. In the final part of the story, Ansai 

encounters Aron incidentally at the railway quarters, where Aron is working 

diligently in his job. Aron‟s lifestyle demonstrates the importance of maintaining 

dedication and commitment, ultimately leading him to achieve a stable and 

respectable career. His character serves as a positive contrast to Ansai and a model of 

perseverance for society. 

3. Arun:  Arun is portrayed as a teacher in the novel, embodying qualities that 

make him an effective and inspiring educator. His persuasive nature and ability to 

connect with students highlight his dedication to teaching. Such carefulness and 

commitment, as demonstrated by Arun Basumatary, are essential qualities for 

teachers in society. 

4. Sanjarang:  Sanjarang is depicted as Aron‟s close friend in the story. Their 

friendship reflects mutual trust and camaraderie, adding depth to Aron‟s character and 

the narrative. Sanjarang‟s role highlights the importance of supportive friendships in 

overcoming challenges. 

5. Rabat:  Rabat is another friend of Ansai and the son of Leharam. Leharam 

holds a prominent position as the chairman of the development committee, which 

adds significance to Rabat‟s background and his connection to the story 

  6. Nagen Daimary: Nagen Daimary is portrayed as a college teacher in the 

story. He is also shown to have established a weaving industry named after his wife, 

Alaishri Daimary. Thelab works as a weaver in his industry, contributing to its 

operations and growth. 

7. Laheram Boro: Laheram Boro serves as the chairman of the development 

committee. He plays a significant role in helping Thelab secure the compensation 

amount for her deceased husband, showcasing his commitment to supporting those in 

need. 

8. Nilish: Nilish is a friend and classmate of Thulunchi. Both pursued their 

education together, with Nilish studying for an MBBS degree, highlighting his 

aspirations in the field of medicine. 
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2.2.3.3 Female Characters:   

1. Thulunchi: Thulunchi‟s role is one of the most outstanding characters in 

the novel “Thwisam.” Through her character, the story highlights the career 

aspirations and achievements of women within the Bodo community—an area that is 

rarely explored in Bodo society. Thulunchi‟s journey reflects the challenges faced by 

women in pursuing education and careers, but it also serves as an inspiring example 

of overcoming such obstacles. Her success in earning an MBBS degree and becoming 

a doctor is a remarkable achievement for a rural society. This accomplishment 

underscores the message that no goal is impossible, emphasizing the importance of 

determination and perseverance in personal and professional success. 

2. Alaishri Daimari:  Alaishri Daimari is portrayed as the wife of Nagen 

Daimari and the mother of Thulunchi. She is depicted as the owner of a weaving 

industry, showcasing her entrepreneurial spirit and leadership. Thelab and her friend 

Ranai work as weavers in her industry, contributing to its success and reflecting the 

collaborative effort behind the venture. 

3. Nafathi: Nafathi is a neighbour of Thelab's household. Previously, she 

engaged in the production of rice beer for business purposes, but this venture became 

a source of conflict with her husband, Gabla, who frequently created quarrels over it. 

Realizing the tension, it caused, Nafathi made a significant change in her life by 

shifting to a business centered around domestic vegetable products. This decision 

marked a turning point, transforming her lifestyle and bringing stability to her life. 

4. Ranai: Ranai is a close friend of Thelab and works alongside her as a 

weaver in Alaishri's industry. Their collaboration highlights the importance of 

friendship and teamwork in achieving success within the industry. 

2.2.4 Characterization of Saikhong: 

There is enormous character in the Saikhong novel among the five numbers of 

Rita Barors novel. Many characters are different significant approach into the stories 

discussed below. 

2.2.4.1 Protagonist:  

Podma: Padma is a pivotal character in the novel Saikhong, playing a 

significant role in the lives of other central characters such as Dayananda, Maibong, 
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and Endel. Her simplicity and kindness make her stand out, and her sense of 

responsibility towards Endel suggests that she plays a crucial part in his life. The 

novel explores themes of colonialism and the relationship between the British rulers 

and the Bodo people, with Sidney Endle serving as a key figure in this context. His 

connection to the Bodo language and literature symbolizes broader societal changes. 

The characters‟ navigation of these dynamics is intriguing, with Podma emerging as a 

character of substance in the narrative. 

The novel Saikhong follows the common structure of character classification 

in fiction. Analysing the novel reveals various character types, such as the main 

character, sub-characters, villains, supporting characters, and comedic figures. Padma 

is portrayed as the main character, while her father-in-law, Dayananda Patgiri, serves 

as a sub-character. Sidney Endle, a British personnel, is one of the most dynamic 

figures in the story. His character is essential to the narrative, as the story cannot 

unfold without him. Endle made significant contributions to Bodo literature, making 

him a key figure in the plot. Other British personnel, such as Anderson, who 

published A Collection of Folk Tales and Rhymes, also play important roles.  

2.2.4.2 Male Character:  

 Sydney Endle: Sydney Endle emerges as a prominent figure in the story, 

playing a dynamic and significant role within the narrative of the Shaikhong novel. 

The focus on Endle's character is crucial to the study, as it highlights his key 

contributions to the development of Bodo language and literature, especially during 

the colonial period. His dedication to this cause is remarkable, as colonialism deeply 

affected the Bodo community, a theme that is explored in the Shaikhong novel. 

During the colonial era, Endle undertook the vital task of collecting valuable 

data and information from Bodo society. His efforts culminated in the publication of 

“An Outline Grammar of the Kchari Language” in 1884, a pioneering work that has 

had a lasting impact on Bodo language studies. This book is a testament to Endle's 

significant contributions and commitment to preserving and promoting the Bodo 

language and culture. 

Sequentially others male characters Mrinal Ghosh, Achis Chakraborty, 

Hechalmiare, Michale, Larance, Magor Sahib, Albert Sahab, Milon Sahab, Khanda 

Oja, Maibong, Maut Dabla, G.R. Kardan, G.F.F. Vinchan, Chimsa Mahajwn, 
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Laokhob Bwrai, Laodum, Lukash, Naoram, Halong Oja, Theklo Budang,  

Ramanujan, Khuja Panjit, Rothai Daimari Captain Reynold, Dayaram Patgiri, Asen, 

Magwn, Saoyali, Mwnbari, Lobo Sarma, Gabjang Kachari, Thela kachari, Gabinda 

Ata, Guriya, Ambula, Syam Kumar, Malsing Kachari, Panab Sarma, Bijay Saha, 

Arga, Nabla, Gabla, Bolaram Das, Gathiya Musarwi, Dakhwr, Haitha, Lukhri, Adram 

Oja, Bingi, Dongkha Bwrai Oja, Kebang Kachari, Narkhw, Rwnsri, Chandra, J.D. 

Andarson, Santhal Kachari, Mili, Amor Pal Thangaru Patgiry, Jiten Baruah, Joursh 

William, Mayor Williams, Aresh, David Scout, Kamisonar Broun, Golda, Swmla, 

Arga, Gwthang, Benga, Gojen Kachari, Mila, Gabdang Dabla, Gala, Fadaori, Laogab, 

Amor, Mongalsing, Daokha, Khobiraj, Khudiram, Bora, Ansula and others etc. 

2.2.4.3 Female Character: 

Sequentially, the female characters are respectively Bibari, Deobari, Gadaoli, 

Achina, Jiri, Saoyali, Mwniya, Hadangi, Khodali, Swmsri, Reoali, Bingi, Khandi 

Burwi, Galeb Burwi Dhuma Choudhuri, Chitralekha, Swmla, Haibali, Gathiya, 

Mwnathi, Lwbwthi, Khongi, Jibri, Gagri, Sara, Thombre,  

2.2.5 Characterization of Bachiram Jwhwlao: 

The “Bachiram Jwhwlao” novel Bachiram is a protagonist role that displays 

the overall theme of the stories. Different characters are integrated with the story, like 

Devthairwm playing as a king and Aidevithi displaying as a queen in the creating 

technique of Rita Baro‟s fiction. Also, other enormous characters are portrayed by the 

author, which are relevant to the story and are to be studied below. 

2.2.5.1 Protagonist: 

Bachiram: “Bachiram Jwhwlao” is a legendary hero, and the title of the 

novel itself is a fusion of two words: Bachiram, a young man, and Jwhwlao, meaning 

hero. This fittingly reflects Bachiram‟s portrayal as a powerful young Bodo man, 

earning the title of Bachiram Jwhwlao—“Bachiram Hero.” Throughout the narrative, 

Bachiram emerges as a national hero, celebrated for his strength, courage, and 

unwavering dedication to his homeland. The novel explores his legendary status, 

portraying him not just as a character, but as a symbol of gallantry and resilience. 

Rooted deeply in folklore, the story unfolds much like a folktale, enriched 

with various folk songs that recount the historical context of the Bhutanese invasion, 
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which sought to capture the Bodo motherland. “Bachiram Jwhwlao” thus serves not 

only as a work of literature but also as a cultural repository, preserving and 

celebrating the heroic ethos of the Bodo community through its protagonist. Rita 

Boro‟s novel not only entertains but also educates and inspires, highlighting the 

valour and spirit of resistance embedded in Bodo folklore and history. 

In discussing the characters and scenes from the novel, the author introduces 

various figures that play crucial roles within the narrative. These characters are 

categorized into male and female roles, each serving specific functions that contribute 

to the unfolding of the story and the thematic depth of the novel. 

 2.2.5.2 Male Character:  

Devthairwn:  In the story, the King Devthairwn of the Kundu Kingdom is 

portrayed as a supporting character with significant importance along with 

“Bachiram Jwhwlao.” The passage suggests that King Devthairwn initially faced a 

distressed state of affairs when he received a sad message about the Bhutanese royal 

army potentially capturing the Kachari kingdom. This news created uncertainty and 

instability for the king, who was pondering heavily on his mind and causing him 

distress. However, after Bachiram joined the military, he began handling the 

challenges of war, the situation improved, his presence and leadership alleviated the 

king's qualms, he helped the king to manage the complications that arose from the 

impending conflicts. This highlights Basiram's role not only as a military leader but 

also as a stabilizing force for the king and the kingdom during times of crisis.  

The male characters in “Bachiram Jwhwlao” include Bachiram, Devthairwn, 

Sandwsa Bhadwrsa, Ringmwnsa, Gablang, Jaila, Thobgang, Agrang Oja, Laothairwn, 

and Dundupa. Each of these characters plays a significant role in shaping the 

narrative, contributing to the themes of heroism, resistance, and the fight for the Bodo 

community's freedom. 

 2.2.5.3 Female Character:  

The female characters in the novel include Jwbwthi, Rani Laimuthi, Laishri, 

Thaokri, Maitha, Sukri, and Gadang Khusri. These women contribute to the story‟s 

richness, adding depth to the portrayal of the community's strength and resilience. 

Their roles are integral to the unfolding of the plot and the development of its central 

themes. 
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 2.2.6 Characterization of Swmaosarnaini Orgeng:  

The story introduces a variety of roles through magnificent characters who 

significantly contribute to the development of the narrative. These characters play 

essential parts in shaping the plot and themes of the story, and their contributions are 

frequently discussed in this study. 

2.2.6.1 Protagonist:  

Anita: The “Swmaosarnaini Orgeng” novel reveals the social conditions of 

Bodo society. This means the emerging characters in the stories are emphasized in 

relation to their social life, which is intricately introduced in the novel. The society 

itself serves as an outstanding backdrop for the creation of characters in the story. The 

construction of these characters, deeply connected to human life, is defined as “The 

character must be life like. They should move us as people in real life do, and sold 

sympathies with them as we do with people in real life, and they should linger long in 

our memory.” 
28

 In this context, the character of Anita, also known as Agli during her 

childhood, plays the role of the protagonist. The novel explores Anita's journey from 

childhood to adulthood. Despite her rural, backward background, Anita is portrayed 

as an academically sound and progressive young woman, representing the society‟s 

emerging ideals. During her B.A. studies, she becomes involved in the growing 

movement for the creation of a Bodoland separate state, and her mental support for 

this cause emerges throughout the story. 

As a Bodo youth girl, Anita embodies sympathy, moral truths, spiritual depth, 

and a warrior spirit—qualities that inspire unity, peace, and prosperity among her 

people. Her character, shaped by the time and situation, is a perfect reflection of the 

author's artistic creation. 

2.2.6.2 Male Character:  

The male characters in “Swmaosarnaini Orgeng” include Mwnbaru (Anita's 

father), Khada (Anita's brother), Abhijit, Subaschis, Jibon Deka (a teacher), Barswm, 

Gunaram, Namol, Gourob, Danda, and Jogesh Sarma (a teacher). These characters 

contribute to the story by shaping the narrative, supporting the protagonist‟s journey, 

and reflecting the social conditions and issues of the time. 

                                                           
28

 Tilok, Raghukul. Literary Forms, Trends and Movements. Rama Brothers, New Delhi-05.1999. 
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2.2.6.3 Female Character:  

The female characters in the novel include Saoli, Dharitri Khingkri, Dubri, 

Hambu, Lukri, Joymati, Urbashi, Thameswari, and Maisari. These women add depth 

to the story, each playing a vital role in the development of the plot and the reflection 

of Bodo society‟s complexities and struggles. 

2.3 Dialogue in Novel: 

The dialogue is an important device for the creation of novels. The story of 

the novel is based on the life of human narratives, but dialogue contents can also be 

used to deepen the story‟s connection. The inclusion of dialogue depends on the 

characters, their movements, and actions. The provision of dialogue in the novel is 

guided by the ideas of the author. Hudson defined “Dialogue, well managed, is one of 

the most delightful elements of a novel; it is that part of it in which we seem to get 

most intimately into touch with people, and in which the written narrative most nearly 

approaches the vividness and actuality of the acted drama.” 
29

  Dialogue is a direct 

action and interaction between characters in the novel. The use of dialogue is often 

more effective than long explanations, as it allows for the characterization of a 

person‟s nature, thoughts, and state of being. It also helps build tensions and conflicts 

between characters, driving the plot forward. The dialogue is crafted according to the 

time and situation, with different types of dialogue corresponding to different actions 

and events in the story. 

From a theoretical point of view, dialogue is mainly of two types: (a) outer 

dialogue and (b) inner dialogue. Outer dialogue refers to conversations between 

characters, drawn from real-life interactions. It allows the characters to directly 

express their motives, emotions, and intentions. Inner dialogue, on the other hand, 

occurs when a character‟s internal conflict, emotions, fears, or self-doubt are 

expressed indirectly through their thoughts. Rita Boro has effectively used both 

internal and outer dialogues throughout the novel. Therefore, it can be said that 

dialogue is more impactful than narrative because it provides a practical and 

immediate view of the story. 
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2.3.1. Different Kinds of Dialogue: 

The reliable resources of Rita Baro‟s fiction, it can be can discuss various 

kinds of dialogue that are used in the story. The five categories of dialogue that are 

used in the novel are:  persuasion dialogue, negotiation dialogue, information and 

seeking dialogue, rebuke dialogue, satirical dialogue, and humor dialogue. 

Accordingly, all kinds of dialogues represent the social conversation of the Bodo 

society that is related to personal, social, and any other problems and situations. 

Occasionally use of offensive and quarrel dialogues was also used in each of the 

novels.   

2.3.1.1 Persuasion Dialogue: 

   Persuasion dialogue is a form of negotiation that employs logic, emotion, and 

credibility to convince others. It is often used by characters to influence or change the 

opinions, beliefs, or actions of others, appealing to their reason, feelings, and trust. 

This type of dialogue plays a significant role in shaping the interactions between 

characters and advancing the plot. A persuasive speech is “a type of speech crafted to 

convince someone to believe or do something. Individuals use persuasive speeches in 

a variety of professional capacities, including debates, sales pitches, presentations 

and legal proceedings.”
30

 

2.3.1.2 Inner Dialogue: 

Inner dialogue, also known as internal monologue or interiority, is a literary 

technique that allows readers to access a character's thoughts, feelings, and mental 

processes directly. It is a key method for conveying a character's internal world, 

offering deep insights into their motivations, conflicts, and psychological states. In 

literature, inner dialogue can be employed in various ways, depending on the 

narrative style and the author‟s objectives. This technique provides a more intimate 

connection between the reader and the character, helping to reveal their complexities 

and emotional depth “In fiction, inner dialogue is often written in italics so that it's 

obvious the words aren't being spoken aloud; rather that they are the thoughts and 

feelings of the character”
31
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2.3.1.3 Suggestion Dialogue: 

Suggestion dialogue means a conversation advice words to deliberated others 

that kind of dialogue is bring an emotional exchange between the speaker and listener 

among them. 

2.3.1.4 Quarrel Dialogue: 

A quarrel dialogue in literature often operates as a dynamic exchange that 

reveals conflict, tension, and the underlying emotional or ideological differences 

between characters. Theoretically, it can be broken down into several key 

components: 

2.3.2 Dialogue of Gongse Okhrangni Singao: 

“Gongse Okhrangni Singao” features a variety of dialogues that represent 

different characters, helping Rita Baro construct the plot in her novel. The dialogue 

categories, such as persuasion, suggestion, rebuke, hate, and humour, are all 

present in this fiction. Through the characters developed by Rita Boro, the novel 

presents numerous challenges and conflicting character traits that add depth to the 

story. „Gongse Okhrangni Singao” is rich in diverse dialogues, each serving a 

unique narrative purpose.   

2.3.2.1 Inner Dialogue:  

      Rita Boro‟s plot construction in “Gongse Okhrangni Singao” incorporates 

inner dialogue effectively. This study highlights how Fwisali‟s emotional turmoil is 

expressed through her inner dialogue, particularly when she feels overlooked by her 

family, with only her brother Jibon understanding her internal struggles. This 

situation is skillfully woven into the fiction, contributing to a rich literary form. 

Fwisali's soliloquy dialogue can be found on page 14 of the novel.    

Bodo version: 

“आं मदद नरगगयो नोंनन धोन, मदद नरगगयो फे न्थ्व‟ननफ्ररम उदरंगि आयो मदद नरगगयो नोंनन 

न्जउनन रोगो जरनो ! नों हरगोननर खोथर ररखखनो ? फोयै जरगोन खोथरमर? सस: सस:, एसेफर ं

गेदेय परऩ खोथरपोयखौ सरनग्रर जरफरम दरननमर आं.....।”32
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English rendering:  

“If I want for your wealth, if I want for freedom from this house, and if I want to be 

your life partner. Will you be able to keep the promise? how it will it be? Si: si: I am 

thinking about such a big sin now…” 

       Fwisali faces with discrimination from her mother which impacts her self-

esteem and opportunities to showcase her abilities. Despite that, her brother Jibon 

stands out as a supportive figure in her life. Jibon consistently cares about Fwisali, 

appreciates her, and tries to uplift her spirits. Their relationship is characterized by 

kindness, understanding, and mutual respect. Fwisali often feels restricted by the 

negative environment created by her mother's behavior. She yearns for validation and 

support, particularly from Jibon, who represents a source of positivity and 

encouragement in her life. The simplicity and genuine care in their interactions 

contrast sharply with the challenges faced by Fwisali elsewhere. The above dialogue 

explores the inner expresses of Fwisali‟s tangible support, such as financial assistance 

or finding a suitable life partner. These thoughts reflect her desire for security and 

reassurance in her relationships. The author skillfully portrays Fwisali's inner world, 

highlighting her emotional complexity and the subtle nuances of her relationships. 

Through Fwisali's introspection, we see the author's artful exploration of human 

emotions and the dynamics of familial love and support amidst societal challenges. 

2.3.2.2 Persuasion Dialogue:  

Characters attempt to convince others to take a certain course of action or 

adopt a particular belief. This can influence the plot by leading characters towards 

decisions that drive the story forward. 

Bodo version: 

“पैसरसर, नों आंनो गरंसे सभरमनर आय‟नरइ दरनरनै होनरमसरम। आं भेथें दरवथेंपोयरव 

ररंनरंगौ...” 

“अ‟ नंगौ नरभर ? नरथरम जेफो दरनरम र नरमनन आइजें आइररमरनो गैमरब्रर आं भरररम फोयै 

दरनरंगौ जरखो ?”  
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“फेपोयखौ आ ंगरसैफो गथक खरररभनर होगोन नोंर‟ आंनो सरतत गरंसे फरनरमनर हो।”33
  

English rendering: 

“Fwisali, you will provide a beautiful Aronai weave for me. I plan to wear it to 

meetings and events.” 

“Oh, really? But I don‟t have any weaving tools. How can I weave the fabric?” 

“I will manage everything; just prepare a list for me.” 

Jibon and Fwisali, who are siblings, engage in light-hearted discussions and 

debates. They share their thoughts and problems with each other, showing a deep 

understanding of each other's feelings and concerns. Even when they tease each other, 

it's done in a playful manner rather than being serious. Jibon, noticing Fwisali's 

expertise in weaving, playfully suggests that if she can weave well, he would like her 

to make an Aronai (traditional shawl of Bodo people) for him. This playful banter 

reflects their familial bond and the cultural significance of traditional craftsmanship 

in their society. The dialogue also hints at broader aspects of Bodo society, such as 

the exchange of constructive ideas during annual sessions and the appreciation for 

traditional skills like weaving. Jibon's observation of Bodo girls being skilled in 

weaving highlights the cultural pride and admiration for craftsmanship within their 

community. Overall, the dialogue portrays a warm and supportive relationship 

between siblings, embedded within a cultural context that values craftsmanship and 

sharing of ideas. 

2.3.2.3 Suggestion Dialogue:  

Characters propose ideas or solutions, which can lead to new developments or 

resolutions in the storyline. Suggestions often guide characters towards paths they 

might not have considered. 

Bodo version: 

“हरफरमर गोसोनन गरंनरम उखखनरमर‟ नङर, बफमो न्जउभर आयो गरसै पोरयेजों सोभोन्थ्दो 

थरनरम भोनसे गोजोन आयो गोथरय आगरन।”34
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English rendering: 

"Marriage is not only about heart‟s desires, it is about a peaceful and sacred step to 

life and the whole clans.” 

The above dialogue expresses that in Bodo society if a woman has a grown 

son, the members of the community often expect her to consider their opinions when 

deciding his marriage. This type of marriage is referred to as Haba in Bodo culture. 

The sentence suggests that marriage in this context holds deeper significance than just 

personal desires. It is tied to the need for social unity and the continuation of 

generations, an important aspect that must always be kept in mind. 

2.3.2.4 Rebuke Dialogue:  

Characters criticize or scold others, highlighting conflicts or tensions within 

relationships. Rebuke can escalate conflicts or deepen character dynamics. For 

example: 

Bodo version: 

“न दों! जेसेफरंनो देयररंदों एसेफरंसो फरद सर जरररंससनदों। गररयमरव आससनन हरंखोपोयरनो 

खरयरख।ै”35
  

English rendering: 

“See! It seems like the more it grows, becomes too lazy. The fingerprints on the cars 

have not yet erased.” 

This rebuking dialogue comes from Khwrwmdao, directed at Fwisali when 

she was cleaning the car. At that moment, Khwrwmdao noticed the dark fingerprints 

on the car, which hadn‟t been removed. For this mistake, Fwisali is scolded by 

Khwrwmdao, making it a distressing moment for Fwisali. In reality, the rebuke holds 

deeper meaning, as it reflects Khwrwmdao's perception of Fwisali‟s role as an 

adopted daughter. This behavior hints at an underlying intention to shape Fwisali‟s 

life through discipline. 

From a social perspective, this dialogue reveals how a family‟s financial burden can 

increase when subsequent family members are added, leading to difficulties in 

maintaining their lifestyle. 
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2.3.2.5 Rumor Dialogue:  

Comic relief or lighthearted moments that provide contrast or relief from the 

story's tension. Rumor can humanize characters and make the narrative more 

engaging. 

 Bodo version: 

“एसेफर ंखय‟आव दैखरंनर दरररसो हरम। खरगथमरव भोनब्ररसो सभगथगोन। भरवरयमरहरनो फेस े

सैथरन।”36
  

English rendering: 

“Don‟t give too change to them. You will get to know when you are nearby. How 

talented that orphan is!” 

Nichibala‟s behaviour towards Fwisali is influenced by rumour and possibly 

jealousy. When Richibala, Nichibala's sister, gives a gift to Fwisali, Nichibala reacts 

negatively. She shows disapproval or reluctance towards the intimacy shared between 

them. This reaction reflects Nichibala as a representative of societal attitudes, where 

such behaviors can contribute to growing complexities and conflicts within the 

community. The passage suggests that Nichibala‟s actions are driven by societal 

norms or perceptions, rather than genuine personal feelings towards Fwisali. This can 

lead to misunderstandings and tensions, highlighting how rumors and societal 

attitudes can affect relationships and dynamics within a community. 

     The interactions between characters like Fwisali, Khwrwmdao, Nichibala, 

Jibon, and Jamfri illustrate complex relationships and contrasting viewpoints. For 

instance, Khwrwmdao and Nichibala oppose Fwisali, while Jibon and Jamfri supports 

her, creating a dynamic where conflicting dialogues reflect different allegiances and 

sentiments within the story. The rising action, as suggested by the author's 

deliberation in the dialogue, likely builds tension and complexity in the societal 

context of the narrative. This indicates that the dialogue isn't just functional but 

integral to developing both the plot and the thematic exploration of societal 

complexities. In summary, the dialogues in “Gonse Okhrangni Singao” serve not 

only as tools for plot construction but also as mirrors of characters' motivations, 

conflicts, and relationships, thereby enriching the narrative and contributing to its 

depth and realism. 
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2.3.3 Dialogue of Thwisam: 

In the novel “Thwisam,” the author employs dialogue as a central tool to 

explore various contradictions and create art. Through these dialogues, the novelist 

develops into different discussions, presenting traditional ideas and contemporary 

perspectives. This approach not only satisfies readers but also establishes universal 

significance within the narrative. The dialogues in the novel serve multiple purposes 

and are set in diverse contexts, reflecting family dynamics and societal norms. This 

diversity allows the author to explore contrasting viewpoints and thematic elements 

effectively. Traditional dialogues may evoke nostalgia or cultural depth, resonating 

with readers who appreciate authenticity and cultural heritage. On the contrary, 

contemporary dialogues add dynamic significance to the narrative, illustrating 

modern perspectives and issues relevant to today's society. The author's skill lies in 

balancing these dialogues to create a cohesive storyline that bridges the past and 

present, offering readers a comprehensive view of the themes explored in the novel.  

2.3.3.1Persuasion Dialogue: 

The use of personal dialogue is depicted in the novel “Thwisam;” here, the 

character of Thelab, the mother of Ansai discloses a role in the fiction that has been 

constructed by the novelist. Here, Thelab made some suggestions regarding the 

education and development of her son, Ansai but his son did not heed the advice. 

Disheartened by his son‟s negligence, his mother expresses her thoughts as 

mentioned below: 

Bodo version:     

 “सरस ेबफभरमर फपसरनन थरखरम भर भरवनो हरमर, नों फेखौ भर सभगथनो। ददनै आं देहर गरयनर 

नोंनो नरंनरम गरसैफो होनो नरजरदों।”37
  

English rendering: 

“How will you understand what a mother can do for her child? At present, I am 

trying to provide you with all your needs without thinking about my health.” 

The above dialogue is about the raised motherhood character of the Thelabs. 

That statement is an appeal to her depressed words. While son Ansai refused her 

advice then Thelabs presented the version to marginalize the inequity.       
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  2.3.3.2 Questioning Dialogue:  

         Questioning dialogue is provided in this novel; it is an art by the novelist. It is 

an extraordinary form of Rita Boro in the creation of literature. From this source, it 

can be concluded that the novel “Thwisam” provides the real picture. There is a 

remarkable dialogue. 

 Bodo version: 

“आफ‟आररइ ददनै भरनो एथ‟फर ं ससरय ससरय? भर खौयरं आफ‟?” यभरइमर न्ज दरनरमननफ्रमनो 

सोंहयो।”38
  

English rendering: 

“Why is sister (Thelab) so silent today? What is the matter? Ramai asks from 

weaving position.” 

 The above dialogue is included in the original text of the “Thwisam” novel. 

From the context, it can be inferred that the question is asked by Dipali, who is a 

friend of Thelab. The question is important for the friend circle because the 

depression of Thelabs came in unhappy excitement among the friends. All friends are 

cooperating with Thelabs to minimize her problems. 

2.3.3.3 Quarrel Dialogue: 

In the “Thwisam” novel, within the story, the author creates quarrel dialogue; 

that situation is created at the picnic spot. When Ansai, Aron, Rabot, and Thulunchi, 

as well as teachers, combined and presented at the BhuirubKundu tourist place. At 

that time, a quarrel situation is created between the Ansai and Aron. That information 

is heard by the teachers, and the teachers present among them are controlled quickly. 

Then teachers used disrupted language at that time, which is mentioned below.  

Bodo version: 

“नोंसोय बफफदद खरररभनोसो पऩकननक जरनो पैमो नङर ने? ददनै जोंनन करेजनन भरन सन्थ्भरन 

गरसैफो जरजोफफरम नोंसोय।”  

“सरय बफमो आंखौ एदरवआभोनब्रर आंफो बफनन सरमरव आखरम होनरम नङरभोन।” अनसरमर 

फ ङो। 
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सरय, आं एयैनो बफखौ थ र नससजों जंखरमदोंभोन फेमरवनो बफमो आंखौ अनथरमजों ख फैमो ।” 

अयनर फ ङो”39
 

English rendering: 

“Are you coming to the picnic just to start a quarrel? Today, you have dishonoured 

our college's reputation.”  

“Sir, if he hadn't insulted me, I wouldn't have argued with him.” 

“I was just joking with Thulunchi when he threw a stone at me.” 

The above passage states the quarrel situation between Ansai and Aron during 

the picnic. Both were arguing and hitting each other and got involved in abusive 

activities. This escalated to the point where the teacher had to intervene, reprimand 

both of them, and put an end to the quarrel. 

2.2.3.4 Suggestion Dialogue:  

           Serious dialogue has been used in the stories of Rita Baro‟s “Thwisam” novel. 

In the “Thwisam” novel, the entire theme of the stories there has happened an 

imbalance update between the Ansai and Thulunchi‟s characters. It has been seen a 

different development between them in their aim in life. Thulunchi successfully 

passed the H.S. examination after that, and was admitted to an MBBS degree. On the 

other hand, Ansai cannot pass the same examination. The unsuccessful result of Ansai 

surprised Thulunchi's mind. It is becoming a possibility or not so, Thulunchi 

suggested some advice to Ansai. The dialogue is mentioned below.   

Bodo version: 

“अनसरम आनजरदआ भोनपैथरयगौ। नोंथ सभगथगौ जों बफगगमरननन पयरमसरनन थरखरम 

फेपोय फरमदद ससभरं दटभरंनन खोथरमर नंखरम। जोंखौ अनररु सरयर भर फ ङर....बफ प्रेकदटकेर। 

फेखरमनो ससगरंगथ ंआगरन पोररवनरमरव जों प्रेकदटकेर जरनरंगौ।”40
  

English rendering: 

“Ansai, the exam is coming soon. As a science student, you understand that such 

dreams are just illusions for us. What did Anaru sir advise? He said to be practical. 

Therefore, we should focus on being practical as we work towards upgrading.” 
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There are serious dialogues delivered in the novel; those kinds of dialogue are 

significantly related to the student's study time. As a student, Ansai must study to 

attain good results, but Ansai was segregated from the mainstream and did not cover 

the study on time. 

2.2.3.5 Inquiry Dialogue:  

 The inquiry dialogue plays a significant role in the storytelling of Rita Baro's 

novel Twisam. In the story, the character Thulunchi consistently holds a higher 

academic position than Ansai. As a result, Thulunchi frequently encourages Ansai to 

improve his standing. Thulunchi takes the initiative to inquire about Ansai's studies, 

offering help and advice to support his academic growth. This interaction exemplifies 

the importance of dialogue in the development of both characters. 

Bodo version: 

“अनसरम आ ंनोंखौ फ ंङरखैभोन, नटऩरनतनन सरमरव आसर खरररभ जरमर, क्रसखौ येग ररय 

खरररभ होन्थ्नर, सरयरफो नोंखौ गोफरं फ ंफरम नरथरम नों..। थ र नसस नों आंखौ फोसोन होनो 

दरपै।”41
  

English rendering: 

“Ansai, Haven‟t I told you not to depend too much on notes, and attend your classes 

regularly, sir also told you constantly but you……. You don‟t come to advise me, 

Thulunchi. 

          The above dialogue describes a situation that involves Thulunchi and Ansai, 

where Thulunchi is offering advice to Ansai after Ansai is unable find his roll number 

in the HS results. Thulunchi seems to be suggesting that Ansai had wasted a lot of 

time by missing from his class and relied on ready-made materials, which lead to his 

failure. The dialogue of advice indicates the societal observation about individuals 

who are unwilling to follow better guidance and may end up in undesirable situations 

with negative outcomes. It highlights the consequences of not heeding good advice or 

taking constructive directions seriously. 
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2.3.4 Dialogue of Saikhong:  

Rita Baro's use of dialogue in the novel “Saikhong” seems to be quite rich 

and diverse in terms of characters and situations. The dialogues play a crucial role in 

portraying various communities and their interactions within the stories. From the 

description, it seems there are two main groups of characters: British missionaries 

like Sydney Endle, J.D. Anderson, Hasalmair, and Sara, who likely plays a significant 

role in education and language development within the Bodo community. Their 

dialogues reflect their initiatives and interactions within this context. On the other 

hand, characters like Dayananda Patgiri, Padma, Maibong, Michele, and others 

engage in extensive conversations among themselves, possibly exploring various 

themes and issues pertinent to the narratives. The dialogues seem to serve multiple 

functions such as persuasion, introspection (inner dialogue), questioning, arguments 

(quarrels), and more, indicating a broad spectrum of inter-character discussions. It 

could provide a structured approach to understand how Rita Baro uses dialogues to 

advance her plots and develop her characters. This approach would help in unraveling 

the complexities of the narratives and the dynamics between the different characters 

mentioned. 

 2.3.4.1 Inner Dialogue:  

The British man Sydney Endle expressed countless praise to Padma‟s 

activities. Sydney Endel dialogue offered tremendous inspiration to the Bodo women 

and highlighted their good manners. The kind of dialogue can be assumed from the 

text as follows:   

Bodo version: 

“ऩदभर! थरयैनो बफमो ऩदभरमरनो। भोदरमजो ऩदभर। फ ंनरंगौ फररखौ स्रर-सस्रमै फ ङो। भहयै 

सोखरङै ऩदभर, आदद फ ग्ररफनरम खरनरम बफनन, नरयेंस  गनथ,ं भोज्ररमफरदद जरन्न्थ्ज, परसभ 

बफफरय फरदद भेगन जयर।”42
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English rendering: 

“Padma, she is truthfulness. Almighty of deity. Speaking with a clear voice with 

everybody. Nice and beautiful face, long hair, long nose, slim size of body and eyes 

are a kind of lotus.” 

The above dialogue is the inner expression of the Britisher Sydney Endle on 

Padma‟s character. From the opinion of Sydney Endle, appreciates Padma's activities. 

From the commendation version of Sydney Endle meant the potentiality of women's 

role in the Bodo society.  

2.3.4.2 Persuasion Dialogue: 

In Rita Baro's novel “Saikhong”, the mother‟s expression to the dialogue which 

involves Padma and Hathang appears to be rich in emotional depth. This suggests that 

Rita Baro uses dialogue effectively to explore and portray the emotional complexities 

of these characters. The dialogue is as follows: 

Bodo version; 

“ऩदभर आइ, आंननमरव थरनरम सनर फरङरमखौ नों न‟वरव थरंफर ररंपर। भरररफर नोंनन न्जफनरव 

भरफरपोय हरफरमरव परइगोन।”43
 

English rendering: 

"Daughter Padma, take the little amount of gold that I own. Someday it might be 

helpful for you”. 

  In this dialogue, the mother's persuasion is evident through appeals of 

tradition, family values, and the importance of long-term security. Padma‟s emotional 

struggle is also clear, torn between immediate needs and the weight of familial 

responsibility. Rita Baro likely uses such dialogues to explore themes of heritage, 

sacrifice, and the complexities of decision-making in challenging times, enriching her 

narrative with emotional depth and cultural context. 

2.3.4.3 Question Dialogue: 

 The categories of questioning dialogues are an essence part of the fiction, 

because the British man Endle‟s initiative is so needful significance of the stories. 

Endle‟s questioning dialogue is displayed as below: 
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Bodo version: 

“सरत रैथो न्जथरभ दैभर फरयनरनै प्रब नन गोजोन  

यरदरफ पोसरवनो पैनरम थरंखखमर जरप ं गोन दर?‟  

„हेसेरभरमरय बफथरंङर गगबफमरवनो जर खोथरपोयखौ,  

फ ंफरम फेपोयजों आ ंभोगर-भोगग जरनो हरगोन दर?‟  

आंनन आइ-आपरमर आंखौ हेंथर होसेमरवफो आंदद  

बफसोयखौ नरगरयनर पैफरम?  

आइ आपर, नोंसोय  

फोयै दङ दर???”
44

  

English rendering: 

From far distance passing the way of my journey    

Upon Lord mission to spread massage for peace, 

While Hasalmaire was suggested me to involved   

I confused to face with the situation,    

“Will the Lord's mission to spread the message of peace across the thirteen rivers of 

the Sat be fulfilled now? 

Hassalmaire can I deal with the things he said first 

Did my parents leave me because they objected to me? 

how are you now mom dad?” 

 Here Sydney Endle made an effort to boost the confidence of Padma in order 

to communicate with important individuals from the Bodo area which indicates that 

he had recognized the importance of effective communication with dignitaries and 

took steps to develop her confidence in this regard. This effort could be seen as a 

significant personal growth for Sydney Endle, demonstrating her commitment to 

engage implicitly with the influential figures in the community. 
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2.3.4.4 Quarrel Dialogue:  

     There is a dramatic scene in Rita Boro's novel which involves Padma and 

Maibong regarding the revelation of Maibong having a second wife. The dialogue 

during their confrontation likely reflects intense emotions and conflict between the 

characters. 

Bodo version: 

“आं नोंजों यरमररमनो परइदों।”  

“भर ख यरं यरमररमनो नों? नोंदो आंहर भोनफो ख यरं यरमररमनरंगो गैमर।” 

“भरनो गैमर? आं नोंनन दहनजरव। आं दरफो थमैरख।ै आं गोथरंमै थरनरमरव नों भरनो गचत्ररेखरखो 

बफहररय जखो।” 

“फेमो आंनन ख यरं। दसजनर ज‟गरससनो. बफसोयखो सोय भर फ ंदो, आयो नों? नों आंनन र फैनरमखौ 

ऩ यन खरभदो? आं भोन गैमरगरयर आपरमर नोंखो बफहरभजो ररइदो। नों आपरनन फरन्न्थ्द। नोंहर 

आंनन परयसे भर सरन्थ्नरम दोङो। दरहोनर-रुवरगथ, आपर, भौजर.. आयो भर दोङो नोंहर?..? 

भरइफरङर गोयर गरयरंजों फ ंररंनरमसै”।  

“हरमये.. फे सभरव आइ आपरमर नोंनन फ ेफरररखौ खोनरफर भर जरगौभोन। नों भरनसस नङर, नों 

भरस ेफपगथगभ न्जफौसो। नोंनन फे न्जननय गोनरं भोनखो आं ददननसो सभगथफरम”..  

“ऐ सरसर, फेमरव आंजों नरंररमफरमसो थरनो नर अखरयररंनो? अखरयरर ंअखरयररं”45
..।  

English rendering: 

“I am coming here to talk with you to compromising our husband-wife 

relationship.” 

“What kind of matter do you want to talk with me? I have nothing to talk about with 

you.” 

“Why not? I am your wife. I am still alive. How can you marry Chitralekha as a 

second wife when I am alive”? 

“It‟s my choice. The other ten people were polygamous marriage followers. Nobody 

said anything to them and you? Did you ever fulfil my wish? Unwillingly without my 

consent, my father bought you as his daughter-in-law. You are my father's servant. 
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What do you think about me maid-servant….and what else?? said Maibong in a loud 

voice.” 

“Oh God... If it is heard by the father and mother of your motives, what would have 

happened? You are not a human being; you are a snake. Still, I understand your dirty 

mind….” 

Nonsense, you will not quarrel with me; go away. Get out….” 

In such a quarrel scene, the dialogue could include accusations, annoyance, 

distress, and possibly attempts at justification or explanation from Maibong. Padma 

might express betrayal, disappointment, or a range of other emotions in response to 

this revelation. The dialogue would likely be charged with tension and could reveal 

deeper aspects of their relationship dynamics, cultural norms, or personal values. 

Analyzing this quarrel dialogue could provide insights into how Rita Boro uses 

dialogue to advance the plot and develop the characters by revealing their 

motivations, conflicts, and emotional states. It is a vital moment where the characters' 

personalities and the story's cultural context may be clearly highlighted through their 

words and reactions. 

2.3.5 Dialogue of Bachiram Jwhwlao : 

“Bachiram Jwhwlao” is composed as a story of a legendary hero, which can 

be considered an oral form of literature that has been carried out since the ancient 

Period. The novelist carried out the optimum level of concentration from different 

acts of the story as well as providing different kinds of dialogue which is related to 

the background of inhabitant peoples of “Bachiram Jwhwlao” novel, it can be called 

regional, spiritual, socialistic, antiquarian, and nationalism, and there are lots of 

incidents in the story. There are so many opportunities to search for folklore 

elements. On the other hand, it would be possible to consider that different matters 

were peripherally continued in the fiction.  

  2.3.5.1 Persuasion Dialogue:  

Rita Baro‟s fiction “Bachiram Jwhwlao” is a heroic story where the 

persuading dialogues provide the important outcomes of the stories. Bachiram is so 

wishing a kind-hearted person represented as the hero of the nation. 
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Bodo version: 

 “आमै, आपरनन हरसथरमनरमखौ नों फरवफरम ? आपरमर होनरखभैोन जरनो, जोंनन फे आब्रर 

ग‟थवर जोंनन भ ंखौ गोजौवरव ररंगोन। जरनो हरगौ फेनो आपरनन र फैनरम। 

“अब्ररफो फपसर, फे सोयगोआव थरंनरम भरनससनन खोथरखौ सरननरनै आंखौ जरहरते यरवफो 

गैजरमै खरररभर फेखौ सरननरनै नरम।”46
  

English rendering: 

“Mother, do you remember? What was it that Father wished for me? There was a 

time when he spoke of upholding our family‟s reputation. That, it seemed, was his 

expectation for me.” 

“My dear son," he said, "Do not be bound by the words of your late father. Perhaps 

you are destined to rise to greatness for the sake of the nation, while you may be late 

to live alone.” 

       Bachiram's father expresses his concern that their family's reputation and 

success will primarily depend on Bachiram's achievements and conduct. Therefore, 

he advises his wife to ensure that they provide proper care and guidance to Bachiram 

so that he can uphold and enhance their family's name and reputation. 

 2.3.5.2 Dialogue for Respect:    

       When the military strength was descending during the tenure of King 

Devthairwn for safety from military invaders in Bhutan, the king followed Bachiram 

to join as a military chief of the Kundu kingdom. As per the king's order, the two 

soldiers went to Bachiram‟s residence and picked him up from home to the kingdom. 

The two soldiers were politely communicating with Bachiram; that dialogue is 

presented here as below. 

Bodo version: 

“जोंनन ख र भनरमखौ नरजरव। नोंथरंखौ ररंनो यरजरमर जोंखौ फेससभ गथनहयदों.।‟ 

„जोंनन ख र भनरमखौफो नरजरवदो। आंफो यरजरनन बफथोनखौ भरनननो थरखरम गथमररय.।”47
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 English rendering: 

'Accept our greetings. The king has sent us here to invite you... 

„Accept our greetings too. I am also ready to obey the king‟s orders.‟ 

The above passage describes the dialogue where Bachiram is approached by 

soldiers from the Kundu kingdom, who have come to invite Bachiram to join as a 

military chief as per the direction of King Devthairwn. The soldiers extend their 

invitation politely to Bachiram. 

2.3.6 Dialogue of Swmaosarnaini Orgeng: 

There are various kinds of dialogues inferred by the authors related to each of 

the characters. In the initial part, there are no interpretation of dialogues, only inputs 

of expressive narrating sources were found, after the middle part of the actual 

dialogue are used which ought to remark an expression of imitation action. In the 

novel “Swmaosarnaini Organg,” the formation of dialogue depends upon the 

common situation of human life, that human adjustment occurs through various ideas 

and communication techniques. The use of words in the dialogue is to explore the 

actual discourse of human communication, sharing and accepting behavioral practice 

which are related to different personal interests and problems. The story with multi-

dimensional characters captivated by authors is significantly reconciling the quality of 

the context. 

 2.3.6.1 Persuasion Dialogue: 

The “Swmaosarnaini Organg” novel its central theme is based on the social 

life conditions of Bodo young girls their potentiality and doings. But, the women's 

role are only family or housework of their level in terms of the society. The below-

mentioned version explicates the social concern. 

Bodo version: 

“दे, थोससगोन। दरननमर भरवनरम-दरंनरम परयसे गोसो होदो। दहनजरवनन फपसर।”48
  

English rendering: 

It‟s ok, enough. Now you can think about homework. Because you are a lady. 
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 2.3.6.2. Questioning Dialogue: 

  One of the important dialogues of the “Swmaosarnaini Organg” novel is 

questioning dialogue which is used among the teachers and students. That school is 

studied by Anita. One of the students, Bangbur, who is in the same class as Anita, the 

teacher asked a question to Bangbur, it is mentioned below. 

Bodo version: 

  “फरंफ य नों रेखर पयरमनरनै भर जरनो हरतथरमो? 

 भोजर ंपोयोगगरय सरय।”49
  

  English rendering:  

    “Bangbur, what will you do after the completion of your study? 

      I will be a good teacher sir.” 

The above-mentioned dialogue is carried out during the conversation between 

the teacher and student. In the above lines mentioned, the teacher‟s character 

is shown as exhilarating and considerable for the student. I would like to 

generalize about the relationship between the teachers and students; One 

day, a teacher asked the students, what will you do after you complete your 

study? The student replied, I will be a good teacher. The answer is that it 

impressed the mind of the teacher, and that the role of the teacher should be 

recommended as having a good reputation in society. With this speculation, 

it shows the idea of awareness for a constructive mind-set among the 

students as well as overall people. 

2.3.6.3 Angered Dialogue: 

  The anger dialogue is used by the Saoli mother of Anitas when the wore 

situation is created in the Bodoland movement, and at that time the out-of-home stay 

is very critical for the time being. For this reason, Saoli said to Anita that she is not 

allowed to go outside. 

Bodo version: 

 “न‟ भोनहैनरम रोगो रोगो भरइ ह खरंफरम थरनरम बफभरमर बफखौ फ ंफरम फहर थरङो फहर भरमो 

हनै भरनसस गरवथरयदोंनो, खोनरदोंनर खोनरमरखरैै बफररम।”50
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English rendering: 

“On reaching home, the mother, who was harvesting paddy crops, told him where 

she was going, where she had been killed by two people, whether she heard or no.” 

The situation was not good in the Bodo areas when the arm struggles 

continued. The worst situation was that it had dilated from door to door among the 

Bodo society. Different organizational leaders raised their voices for unity and 

prosperity. But they were not in a suitable position to utilize their voice for legal 

discourse. For instance, some innocent people lost their lives in that movement. So, at 

that point of time, Anita's mother realized the importance of Anita‟s presence at 

home. Because the situation of the area was not the usual ones at that moment. 

2.4 Theme of Novel: 

       The theme of the novel is the central idea and the underlying story explored 

by the novelist. It is a total outcome of expression that occurs in real life of a human 

being. That form of creation is related to various events that occur in a person's life. 

The theme is based on the story, and there are many significant terms in the plot. A 

novelist uses different kinds of methods to create themes, namely plots, dialogues, 

characters, etc., which are required for the plot construction of novels. The novelist 

should form the structure of the novel with specified categories such as the socio-

cultural, socio-economic, political, historical, regional. In different literatures, such 

kind of novels are found in large numbers. There are five novels by Rita Boro, each 

of the novels has a different kind of story, each novel exhibit different ideas and 

techniques used as a means to raise common awareness in the society. All those are 

easily accessible and should be analyzed through the different categories that include 

social, cultural, historical, political, and economic aspects exposed in Rita Baro‟s 

novels. Through her writing technique, Rita Baro delivers an outstanding moral 

lesson.  

2.4.1 Theme of Gongse Okhrangni Singao: 

     The “Gongse Okhrangni Singao” (Beneath the Sky) is an important novel 

that was created by Rita Baro. The central theme of the fiction is emphasis on the 
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social problems and issues. From the fictional plot construction is reflected the social 

life condition of the Bodo peoples as well as general people as a whole. The most 

important character of this novel, the imitation of Fwisali‟s Orphean and her tragic 

death, draws out the social life condition by the author. That defined as “More 

specific examples of social problems that are addressed in such works include 

poverty, conditions in factories and mines, the plight of child labor, violence against 

women, rising criminality, and epidemics because of over-crowding and poor 

sanitation in cities.”
51

. This novel as a social problem relating grounds are using as 

servant to Fwisali in their own household that role and activities shown in 

Khwrwmdao characters father of Fwisali and mother Nichibala also the same role 

followed in the stories. Another part of the social theme is violence against the 

women that is followed by Nagesh, who murdered Fwisali, yet Nagesh was a husband 

who did this kind of violence. 

    This fiction also prefers the cultural theme required from the different scenes 

of the characters. There are enormous cultural phenomena in the storyline of Rita 

Baro‟s creation. Among the different characters' roles related to cultural practice, 

these are weaving, cooking, fishing, working, and observing the Baisagu festival 

reflected in the stories.  

Over all the structure stories seen, the economic, history, and religion are also 

related themes of the fiction. From the original text, we can shortlist the different 

statuses of the congruent diverse factors of social problems.  

2.4.2 Theme of Thwisam:  

         The entire theme of the “Thwisam” novel is related to the social condition. In 

this analytical process, both the village life and urban life conditions are the 

significant themes of the fiction that are signified throughout the Thelabs characters. 

The Thelabs character is a significant one in this story; she is playing a protagonist 

role and shown that their personal lives resonate with the social life conditions of the 

Bodo communities. Thelab is a husbandless woman, although she is always 

concerned with the education development, which is preferable for son Ansai‟s 

education upgrade.    

     This is exposed the social theme yet the cultural theme is one of the important 

concentration in this analysis. The culture is an indispensable part for the creation of 
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the fictional theme “Cultural themes are the underlying ideas and messages that 

reflect the values, beliefs, and social norms of a particular culture within storytelling. 

These themes often serve to connect characters and narratives to broader societal 

issues, providing audiences with insights into cultural identities and experiences.”
52

 

From the Theleb, Nafathi, Thulunchi and Bilaishri characters their role and initiative 

has been reflected  the cultural theme in the fiction their weaving, traditional cooking, 

fishing, cultivation are the factors of the cultural formation. 

The Thelebs serve as a weaver in the weaving center that is income sources of 

her life. The agriculture is the main occupation of the Bodo people is reflected in the 

story. From the original text is concern that religious and historical matter also the 

theme of the fiction. 

 2.4.3 Theme of Saikhong: 

          “Saikhong” is an organic novel by Rita Baro. The social life condition is the 

important theme of this fiction. In this fiction the life of Dayananda Patgiri known as 

moujadara. And his daughter-in-low Padma‟s life exposed as a dynamic character in 

the stores.  

     The Saikhong novel one of the rich cultural themes in the creation of Rita 

Baro‟s novel. when colonialism was entered among the Bodo community, firstly, the 

Britishers Sydney Endle approached to Dayananda patgiri. Dayananda giving good 

response for their needs. After the meet together between Dayananda and Sydney 

Endle the process of studies on Bodo language is began after all that has been lead the 

successful result. In this regards the Padmas character helps unbelievable dedication 

for the progression of Britishers their searching purposes. Padmas role exposed the 

enormous cultural elements of the Bodo community in the creation of Rita Baro‟s 

Saikhong novel. 

  The religious theme also highlighted in the story of the Bodo peoples of their 

Bathou religious worship is disclosed in the creation of the stores.  “The great themes 

of religion and literature are similar and are vital: sin, its origin, penalties, and 

deliverance there from; love-the passion, and the will-its place and its limitations; 

righteousness, and the relation of men to each other.”
53
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2.4.4 Theme of Bachiram Jwhwlao:  

          The novel “Bachiram Jwhwlao” is a kind of legendary novel which blends 

historical events with social commentary. Bachiram was the chief of the infantry in 

the Devthairwn kingdom during a conflict with Bhutanese forces. Initially Bachiram 

fought for the Bhutanese later he turned against them, earning the admiration and title 

of “Jwhwlao” meaning hero, among the Kachari people. Jwhwlao means hero, so the 

Kachari people called him Jwhwlao and the hero of the nations. This title reflects his 

valor and his role as a symbol of national pride and resilience. The author's narrative 

style enriches the story with ornamental language and cultural elements, including 

folk songs and traditional knowledge, which provide insights into Bodo society and 

its values. The story emphasizes on the significance of preserving natural resources 

and maintaining cultural identity in rural communities like those of the Kachari 

kingdom. Overall, Bachiram Jwhwlao's story not only celebrates bravery and 

patriotism but also serves as a historical and cultural touchstone for the Bodo people, 

reinforcing their sense of identity and resilience in the face of adversity. 

          The author created the story with so many ornamental words and language 

that he had to carefully put it together. The central idea of the author is defined by the 

status of the incident and how Bodo people ruled in their land. At the same time, this 

is repeatedly reinforced in the human mind. The story of “Bachiram Jwhwlao” is one 

of the historical factors that promote growth in the human mind. On the other hand, 

different folk songs, folk speech, and cultural matters were occupied in the story. The 

traditional knowledge also represents a reflection of society. Because the Bodo 

society inhabits in rural areas where the surrounding areas are covered with the 

natural environment, their lifestyle is dependent on natural wealth. Since the 

inception period, there have been hugely conserved natural resources in the Kachari 

kingdom, so their people never thought they were lacking. As an aboriginal people of 

the land, they were always aware of their own identity and status for safety. That kind 

of morality is exposed through the activities of “Bachiram Jwhwlao.” Bachiram 

dedicated himself to the nation, as he had a sentiment to save the nation through any 

kind of difficulties. But any kind of difficulty cannot prevent him from the 

mainstream, no matter how Bachiram stands for the country and fights with the 

enemy. Since childhood Bachiram was a very strong boy.  
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2.4.5 Theme of Swmaosarnaini Orgeng: 

        “Swmaosarnaini Organg” is one of the sensitive stories whose incidences are 

related to the issue of the demand for a separate state, Bodoland. In this regard, some 

important social significance arises in the stories. In this story, Rita Baro creates an 

outstanding theme, which is focused the social life condition of the rural area like as 

childhood stage of Agli‟s life. Learning and studying condition of Aglish school life 

since her childhood stage  

     The cultural element is one of the important theme of the authors creative 

fiction. The rural social life of the Bodo peoples their engagement to different 

habitual activities like observation of Bwisagu festival, vegetable collection, weaving, 

traditional cooking, fishing is shown the cultural elements which is related with the 

Aglis life. Because Agli was so expert such activities from the teenager life it has 

focused in the stories. 

 The economic condition another theme of the fictions. The school life of Agli 

have seen lack of economic condition for the studies. The Agli‟s father Mwnbaru 

occupation is cultivation. The agriculture is the prime income source of their life. 

From the fictional scene is reflected the socio-economic condition of the Bodo 

society. 

Later Agli changes her name and came to be known as Anita; she continued 

her higher studies. During her study period, the separate state demand was initiated 

by All Bodo Students Union (ABSU) led by Upendra Nath Brahma (the father of 

Bodos). The movement spread like a wildfire among the Bodo community. Anita also 

graces her attention by giving moral support regarding the Bodoland movement that 

has been imitated by the authors. After all the Bodo peoples settle down an agreement 

with the government and formed BAC Bodoland Autonomous Council in1993 and 

BTC formed in 2003. The settlement of the Bodos problems is reflected the political 

and historical importance among the Bodo community.          

 In summary, the story appears to be crafted to not only tell a personal narrative 

of growth and identity but also to educate readers about the socio economic, political 

religious and cultural climate of the Bodo community in Assam, particularly through 

the lens of education and the Bodoland movement. The author's ability to blend 

realism, informative messaging, and artistic construction contributes to a narrative that 

resonates with its audience. 
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2.5 Findings: 

The chapter two deals with core studies in this research work. This chapter 

emphasises the construction of plot, characterization, dialogue, and theme as the prior 

factors for this analysis.  

1. The plot construction is the eminent part of this chapter's content and has 

exposed different characters in the stories. Different characters are the accountability 

sources of Rita Baro‟s plot creation. The concerned novels emphasise social life 

conditions, which is an outstanding form of plot construction in terms of analytical 

studies.  

2. The construction of characterization is an essential part of this content. 

There is access to the vital role of action, which can be found as a division of 

character as protagonists, antagonists, flat characters, round characters, male 

characters, and female characters are emerging in the original text that it is studied in 

this analysis. 

3. This research analysis studied the construction of dialogue in Rita Baro‟s 

creative fictions. The dialogue is an authentic part of the stories; the need for dialogue 

deliberation has been provided by the authors. Such kinds of novels are provided with 

persuasive dialogue, quarrelsome dialogue, angry dialogue, and inner dialogue that is 

studied in this analysis. 

4. Rita Baro‟s fictions are the prominent figure in the Bodo literature, 

intellectually propounding the background of social life under the creation theme. The 

social, cultural, economic, political, religious, and historical matters are the basis of 

Rita Baro‟s in the thematic process in terms of these analytical studies.  

 


