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CHAPTER -4

ART OF WRITING IN RITA BARO’S NOVELS

4.1 Art of Writing in Novel:

This chapter focuses on the “Art of Writing in Rita Boro’s Novels,”
particularly examining the writing style employed in her creative stories. It is
divided into two sections: ‘Art of Words’ and ‘Art of Language.’ In the ‘Art of
Words,” Rita Boro utilizes literary devices such as similes, metaphors, rhetorical
questions, rhyme, onomatopoeia, imagery, and irony. In the 'Art of Language,’
she incorporates dialects and influences from other languages. Together, these
elements enhance the attractiveness and effectiveness of her storytelling. Jacob
Abraham defined in A Handbook of Literary Terms “Art was their religion”"
that words are defined that art of words is the root form for beauty figures in the
field of literature.

The art of writing in a novel is an important aspect of literary devices;
allowing writers to refine their skills. These elements are essential in any
literature within a particular language. Art embodies the feelings and
imagination of life, as portrayed by the author. The emotions expressed are a
reflection of the communicative power of language within human society.
“Aristotle said “Art and literature is an imitation of life, of things as they are, as
they are thought to be, as they ought to be” ? The art of writing is a complete
design of the author's thoughts and imagination that have access to the human
condition of the world. These problems can be highlighted through creative
writing. It is a technique of creative product of an author. This creative idea is
evoked in the author's mind to provide a unique interest that has influenced
common language communication in human society. There are enormous art of

writing in Rita Baro’s novels are discussed in below.

! Abraham Jacob. A Handbook of Literary Terms. Kalyani Publishers, Ludhiana- New Delhi. 1990.
p.13

> Mundra S.C., Agarwal S.C. Principal and history of Literary Criticism. Prakash Book Depot, Bara
Bazar, Barelly- 243003. 2002. p.541
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4.1 Theoretical Aspects of the Art of Writing:

The art of writing is one of the most important parts of literature. It
depends upon the capabilities of the author. The art of writing is intended to
produce effective content in the field of literature. Usually, the art of writing is
considered a powerful element of composition in fiction. This writing process has
revealed different unique expressions of language, words, and sentences. That
terms as in website “The art of crafting a compelling story lies in the balance
between creativity and structure. It begins with a captivating idea, a unique
perspective, or a powerful emotion. Strong storytelling should have well-
developed characters, a vivid setting, and a clear plot that engages and resonates
with the audience.”* There should be a captivating form of writing that has been
followed, and all require precise language and careful editing to reference and
narrative, ensuring coherence and impact. Ultimately, the artistic quality evokes
the genuine language, which portrays the speech communication of human
interaction. In this regard, the value of the art of writing is usable concepts for
storytelling in fiction. Effectively, there has been the use of attractive words that
are usually used by the rural people or the language spoken by the common
people. This study of the art of writing should have the theoretical concept
followed by different types of art forms: simile, metaphor, onomatopoeia,

imagery, rhetorical question, irony. These are discussed below.

4.1.1 Simile

A simile is a figure of speech that compares two different things using the
words “like” or “as.” For example, saying “Her smile is like sunshine” suggests
that her smile brings warmth and happiness, similar to the sun. Similes are a great
way to create vivid imagery and convey emotions. ‘Simile’ is derived from the
Latin word, which means like. Simile is a literary device that uses words like
‘like’ or ‘as’. Wales 2014 defined it as “Simile is a figure of speech whereby two
concepts are imaginatively or descriptively compared.” In a simile, the
comparison is found between two different objects, which are not alike. It is an
unequivocal comparison.

According to Abraham Jacob, a simile is defined as “A figure of speech

by which one thing, action or relation is likened or compared, often with as or

https://timesofindia.indiatimes.com » ... » fe
* Wales Katie. Dictionary of stylistics 93" ed) Routledge. 2014. p.383
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like to something of different kind or quality, the similarity in dissimilarity, this is
the essence of simile. But for an effective simile, the similarity must be real,
credible and meaningful.

A simile is an important art words which is used by the author. Simile can
be used as a literary device by the author to enhance the beauty of the literature.

The author can make their writings more attractive by using a simile

4.1.2 Metaphor:

The metaphor is a figure of speech that directly compares two unrelated
things, suggesting that one thing is another to highlight similarities. For example,
saying “Time is a thief” implies that time steals moments from our lives,
conveying the idea of loss without using literal language. The word ‘metaphor’ is
derived from the Greek words ‘meta’ meaning ‘change’ and ‘phera’ meaning ‘I
bear’. The metaphor is a comparison of two different words, ‘like’ or ‘as’, a
similarity between two different things. The author makes use of effective
writing to create more attractive art to satisfy the reader's mind. It is a traditional
way of analyzing metaphors from the time. Aristotle was introduced in the fourth
century B.C. “It holds that metaphor is a departure from the literal (that is, what
a component speaker experiences as the standard) use of language which serves
as a condensed or elliptical simile, in that it involves an implicit comparison
between two disparate things.” 6
According to Kalyannath Dutta (2002), the metaphor is an informal or implied
simile. Here the words as, so, like, etc., which are used in a simile to show
clearly the likeness between two things, different in kind, are dropped. The
comparison exists implicitly in a metaphor in a statement of identity between two
different objects.”

Metaphor is used by the author in their creative writing, such as poems,
short stories, novel dramas and other fields of literature and in speech
communication. The use of metaphor is a remarkable figure in Rita Boro’s
creative novels. At present, Rita Boro has become a dynamic novelist in the field

of Bodo literature as well as some of the metaphors are explored in her creative

> Abraham, Jacob, Ahand book of Literary Terms. Kalyani publishers, new Delhi. 1990. p.175
® . Abrams, M. H. A Glossary of Literary Terms. Thomson, Wadsworth. 2007. p.163
" Dutta, kalynnath, Rhetoric 7 Prosody. (6" ed.) Sribhumi Publishing Company 79. 2005. p.10
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speech as art. This research work should be studied analytically with the help of

the original text of Rita Boro.

4.1.3 Rhymes:

Rhyme is a systematic order of word setting in which a word forms a
repetition and that makes a meaningful context. That may be often used in poetry
and song lyrics to create a musical quality. For example, “cat” and “hat,” or

“light” and “night.”

4.1.4 Onomatopoeia:

Onomatopoeia denotes words that imitate the sounds that are described.
These words help create vivid imagery and bring language to life. Here are some
word examples: buzz, slaps, crash, chirp, and boom. A different language has
verities echo sounds which is to find the meaning of the language. Matthews
2014 defines onomatopoeia as A word or process of forming words whose
phonetic form is perceived as imitating a sound, or sound associated with
something, that they denote.® There are variants of onomatopoeia sounds
produced from crowing animal sounds and crash sounds like a cat’s ‘meoo’ and

dham, etc.

4.1.5 Imagery:

Imagery involves using descriptive language to create vivid pictures in
the reader's mind. It appeals to the senses—sight, sound, smell, taste, and
touch—to enhance the reader's experience. Here are some types of imagery
language: "The golden sun dipped below the horizon, "The leaves rustled softly
in the gentle breeze." According to M.H. Abrams (2007), “This term is one of the
most common in criticism, and one of the most variable in meaning. Its
applications range all the way from the “mental picture” which, it is sometimes
claimed, is experienced by the reader of a poem, to the totality of the components

which make up a poem. °

8 Matthews, P.H. Oxford Concise Dictionary of Linguistics (3rd ed.) Oxford university Press. 2014.
p. 277
° Abrams, M.H. A glossary of Literary Terms. Thomson, Wadsworth. 2007. p.126
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4.1.6 lrony:

Irony is a literary device where the intended meaning is different from the
actual meaning. The word irony comes from the Greek term ‘Eiron’, meaning
ignorance. It often highlights a contrast between appearances and reality. The
irony is a figure of speech in which there is a contradiction of expectation
between what is said and what is planned. A contrast between reality and

appearance characterized it'®. Here are the main types of irony:

4.1.7 Rhetorical Question:

The rhetorical question is an important part of the rhetorical speech. It is
a part of the figure of speech in literature. The rhetorical question is an order of
questions and asking speech that is the effect of dramatic forms without
expecting an answer. There is an answer to the question in this speech figure, but
the questioner asks it to draw attention on the point. According to M.H. Abrahms
(2004) “A rhetoric question is a sentence in the grammatical form of a question
which is not asked to request information or to invite a reply, but to achieve a
greater expressive force than a direct assertion.”** Rhetoric question is a

stylistic use of the literary device which is used as an art of words by the authors.

4.2.1. Art of Words in Gongse Okhrangni Singao Novel:

“Gongse Okhrangni Singao” is one of the most important creative
writings of Rita Boro in which she has used the art of words. Using such writing
techniques draws the attention of the readers and is an effective tool for
storytelling. In the novel “Gongse Okhrangni Singao” the use of simile,
metaphor, rhymes, and onomatopoeia is reflected and is the primary factor to
study. Reflection of such an art of words in the fiction is studied below,

respectively:

4.2.1.1 Simile:

The similes used in Rita Boro’s fiction are both attractive and effective

writing styles. In this fiction “Gongse Okhrangni Singao,” the use of similes is

% zeba Naz Sinddique Shriya and Himanshi Vashishat. Figures of speech. Writersgram
Publications, New Delhi. 2020. p. 67
" Abram M.H. A Glossary of ILiterary Terms (7thed.) Thomson Asia Pte. Ltd. 2004. p. 271.
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consistent throughout various semantic fields of language. The example of simile

is analysed in the statement below:

Bodo version:

“fIeafa AE@ET W A QAW e 9 A SR 9der
Mararg fSars harfor aisr Mar sl 8 JAaee J@e safe
Sy 72

English rendering:
" Suddenly Jiban'’s face becomes pale. His eyesight flew far away. Fwisali wants
to ask why this occurred to him.”

The simile is a figurative speech. It is a comparison of two words with
explicit different meanings. The simile used in the above dramatic speech
depends on either the male character, namely Jibon, or the namely Fwisali, a

female character. The statements are described by the author. Such figurative

speech is broken down and defined it, [8fay R AGRT S@ET M
fSemsT (His eyesight flew far away). Here the piece of speech words: HITeTTet

ASIRT (eyesight) IMTTetTa faemsT (flew far away) The eyes are a static organ

of the human body that cannot flay anywhere, but it is compared that sometimes
it can fly as a bird.

This kind of imaginative language used by Rita Baro enriches the social
context of the meeting between Jibon and Fwisali, encouraging various
interactions between them. Such artistic expressions in speech contribute to the
development of a healthy intellectual mindset and foster coordination among
members of society.

Another simile word is bringing from the text which is related with story.

The simile word is mentioned below.

2 Baro, Rita.Gongse Okhrangni Singao. Sree Sankar Press, Tongla, 2002. p. 5
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Bodo version:

e Aif aife @rera e oo Tae e g J3T1 Sl
AN | @I AAE IMGel FWER Sfe A, gi g
MafFear AT AR Ur a1 M g MAUR, AeAray AT 157 57 ara

quwmmaﬁmamﬁw“

English rendering:
“What would it be like to marry Lipi? How do you see it? Fwisali replies
happily, there can be no son-in-law as lucky as you. It’s a perfect match. Just like
the full moon over the sky, like the peaceful and sacred dew splinter floating in a
lawn grass, like the white beautiful Pampas grass blooming across the river of
Nounai.”

The above version is a simile. This sentence is an interaction between
Jibon and Fwsali. Both brother and sister are very close and understanding to
their problem between them. Jiban often asked Fwisali how it would be if he

married Lipi- whether they would make a good pair. In response, Fwisali

reassured him, saying their union would be as beautiful as 3/@THR IMaer (Full

moon) - harmonious, radiant, and perfectly fitting. The story uses the imagery of
the full moon to symbolize beauty and compatibility, emphasizing the elegance
of their potential relationship.

The above quote is an extract from the novel which shows the use of
simile in the speech of the protagonist. The author uses stylistic technique in the
dialogue, which is often used by the common people in their speech. Here it is
explained that the ‘beauty’ is compared to a full moon, a dew splinter floating,

and pampas grass. Here Fwisali is the protagonist of the story.

4.2.1.2 Metaphor:

In “Gongse Okhrangni Singao” (translated as Beneath the Sky), Rita
Boro employs various literary devices to enrich the narrative, and one notable
technique she uses is metaphor. In this context, the metaphor serves as a way to

deepen the meaning of the text, explore themes, and evoke emotions that resonate

B bid. p. 44.
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with the reader. “Metaphors can be subtle and powerful and can transform
people, places, objects, and ideas into whatever the writing imagines them to be.
However, metaphors can take different forms.” ** The metaphor's source lies in

the practical aspects of human life, illustrated in the story mentioned below.

Bodo version:

“SATIUT & WIYRE! §T& gTeial SATaaT §et IIRT S HER ST TH &,

HHRT STl agar |

English rendering:
“But the fact is that everyone can say this only after marriage. Life after marriage
is not easy. Life is like stepping in the hot sand.”

The metaphor quoted above is brilliantly reflected in Rita Boro's fiction,
which often presents a pessimistic view that resonates deeply within Bodo society.
As mentioned in the quote, there are two related clauses that convey

interconnected meanings: "HHR ST @H AT (married life is very tough)

and "TERT STell dgcga‘l (life at every step is like walking on hot sand). These

phrases, drawn from the story, serve as powerful metaphors. The sentence

structure, which breaks after the second clause, reinforces the metaphorical

meaning, particularly through the words "H&R" (life) and “STell ?I?ﬁ’r’o’ > (hot

sand). Together, they imply that life becomes filled with complexities and
hardships after marriage. No married person is free from such social constraints.
This proverb is widely known and frequently used in Bodo communities. It is
often shared as oral wisdom, particularly as advice to those about to enter
marriage, cautioning them about the challenges that lie ahead.

The above sentence is a popular one among the Bodo communities. Often
that kind of oral version is used for advice for those who will be married in future.
The metaphorical language used by the Bodo people is reflected in the stories. It
is widely understood that marriage marks the beginning of a new phase in life,

often filled with struggles and burdens. This suggests that individuals who wish to

! Salunke Vilas. Basic of Literary Criticism. Daimond Publications, Mumbai. 2010. p.101
15 .
Ibid. p. 64.
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marry should possess the capacity for self-independence and personal

development to sustain their lives.

4.2.1.3 Fantasy:
The Fantasy Speech communication is reflected in the stories through the
protagonist’s performance. The author effectively employs fantasy speech art in

crafting the fiction throughout the narratives.

Bodo version:

q@fel of@t witey AT sl & fAshe gicerama
IS ICRICCIREIREE])
fAfRrErar I A3

English rendering:
“Inner strength of the fleeting mind,
It is my sad meaning; friend, do you understand?
In the mesmerizing momentum of life,
You and | both weap
The air and clouds are knowing.”
The love and affection between a brother and sister can be understood by

clouds and winds. This sentiment is expressed with exciting literary value. In the

dialogue represented in the sentences “siifel 37ifal IMEerI=ATI@ (You and |

weeping) and “TAFI@EAT SR SA3MET (The air and the clouds bear witness),

we see a touch of fantasy in the language.

The phrase “IMETITIE!” (weep together) refers to the sad situation

faced by Fwiali, the protagonist of the story, who shares a sorrowful bond with
her intimate brother, Jibon. The essence of this narrative is that their melancholic

situation is known to the clouds and winds. In Bodo terms, this is expressed as

“gR SIH3MEr (wind and clouds together) which means that the reason for their

distress (the weeping) is understood by the clouds and wind together. This

'® Ibid. p.4.
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comparison of human behaviour to inanimate objects is an imaginative and

captivating linguistic formation by the author.

4.2.1.4 Imagery:

The imagery speech uses general thinking for the common people which
is reflected in Rita Boro’s creative writing. This kind of speech is used by the
author in her writing technique. From the theoretical idea, it can be predicted
that the imagery art of speech could be used when a person is faced with despair
from dreams. The example of the speech is mentioned below.

Bodo version

FeraT Y

English rendering:

“If human life spins without direction, then there is no need for anything.”

In Bodo society, the above-quoted speech holds significant value. It is an
essential aspect that contributes to social livelihood. This form of expression
indicates that the people in this society prefer not to confront lives filled with
obstacles. Individuals can be linked to essays, each navigating through their

unigque purposes.

To illustrate this, we can use two comparative words, such as “foi3
ar@rar f[ifestsarar (If life-cycle stops rotating). Here, “T13” (life) refers to
the essence of existence, “HT@I” (wheel/rotate) symbolizes the means that

facilitate movement, and “faIf¢sTeat=i™ (not rotating/spinning) suggests

stagnation. This expressive phrase indicates that human life resembles a wheel,
constantly in motion at every moment.

The meaningful construction of such phrases conveys that if the process
of life were to cease completely, individuals would be free from burdens. While
this perspective resonates with some in society, it is essential to acknowledge
that we cannot disregard life itself. Humans must confront challenges, and it is

crucial to think positively and constructively as we navigate our paths.

Y Ibid. p.1.
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4.2.1.5 Onomatopoeia:

Onomatopoeia is one of the important speaking techniques in any writing
style of literature. Rita Boro’s “Gongse Okhrangni Singao,” reflects such use of
the onomatopoeia style of speaking in the story. These examples are mentioned

below.

Bodo version:
“Warfortar fewrar & diet gu amer e

English rendering:
The heart of the Fwisali’s is pounding like a rice mill sound.

In the above example ‘the heartbeat of Fwisali pounding like a rice
mill’ is prominently reflected in the story's dialogue. It is a distinct unseen

sound, but it can be understood that the sound of ‘heartbeat’ used in the Boro

version as “gtr-trrq?n” (dhub dhab) is an example of onomatopoeia speaking

style used by the author in the creative fiction.

4.2.1.6 Rhyme:

Rita Boro incorporates a folk speech in the novel, which is popularly
communicated among the Bodo people. That kind of speech is reflected in the
stories “Gongse Okhrangni Singao.” There is a statement of a domestic
discussion between husband and wife in the stories of its characters. The
statement is below

Bodo Version:
“SEARTA 3ATaAN I ATeT 3ATTAT &T
YT 38T AT AT TSI CETAT GEIATY AT

English rendering:

“The money is preferable to God;
a hungry stomach can't swell, and a cold body won't thrive.”
The meaning and significance of the words and their combinations in the

above Rhyming lines are poetic and philosophical.

" Ibid. p.19.
 bid. p.1.
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1. I (money) and 8T (breath): The rhyme between “¥ (money) and

“g (breath) could suggest a relationship or connection that is being drawn. In

some philosophical or poetic traditions, words that rhyme or sound similar are

sometimes linked in meaning or in metaphorical significance.

2. 3@l (later): This word means "later" or “after" in a literal sense.

If we interpret it in a broader context, it could imply something that follows or
comes after another, possibly suggesting a sequence or consequence.

3. $AT ST (empty stomach) and “G@IAT ST (Cold): “BelTd
osT’ translates to “hungry’ and “g@'i'o'-lTJ oIsT” translates to “not warm’

(though this phrase is a bit unclear in its meaning).

The statement seems to convey that without money (or resources), a
hungry stomach cannot be filled and a chilling body cannot be warmed.

This use of folk speech not only enriches the cultural authenticity in the
novels but also serves to reflect and preserve the linguistic and social traditions
of the Bodo people. By integrating these elements into the writing, Rita Boro
likely enhances the gravity and authenticity of the social contexts portrayed in
the novels, offering readers a deeper insight into the values and concerns of the

community.

4.2.1.7 Irony:

“Gongse Okhrangni Singao,” in this story, having enormous interaction
with different characters within the stories, has been seen using ironic speech
language within the stories. The example is mentioned below.

Bodo version:

“TQET WU 3T STIAT ST g1 | @IfAATg Alsfisomar A2 AaRger
SO e

English rendering:
Don’t give too much priority to orphans; you will know if you will connect with

them. The orphan is significantly more intelligent.”

% bid. p.17
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The statement above is an ironic comment made by Nichibala to her
younger sister Richibala, who is debating the character of Fwisali. This remark

satirically critiques Fwisali's behaviour. The statement above it is defined that as

“THET @I S@IT SIerdr g1 (Don't let anyone climb over your head)

the oral version is commonly popular in the Bodo society which is used by the
author in the story. It suggests that if society is willing to give preferential
treatment to orphans, those orphans could achieve greater opportunities. The
implication is that orphans are intelligent and deserving of sincerity in their
treatment. This argument highlights a societal tendency to overlook the plight of
orphaned children, similar to Fwisali's neglect, as orphans are often considered a

vulnerable segment of society.

4.2.1.8 Rhetoric Question:

Fwiali is an important character in the story. She is portrayed as an
orphan girl, yet she consistently maintains a positive outlook on life. However,
this positivity struggles to thrive in the face of adversity, particularly due to the
negative influences of the parents. The challenges presented by such difficult
characters raise a rhetorical question that is explored throughout the narrative.

Bodo Version:

“GIYRT J@ A5 AN AR e aaaAdsar @i
AfaeerEr fARREAT Sarfafa [&33m A6 d9rie Serar? AT
TIRIAT fafed 2 FU @™ E@) 2 A v@er @Rt o3 2 o
et AfART Sarforar| Aeeie a1 2 et sast aRfGAR serger
glotr 31| N T anfeAReen bhanfafaera aAE drewd 2

English rendering:

Nichibila would have learned it firsthand if there were any reason behind why
Fwisali’s life had taken this turn. What was her mistake? And who is God? Why
is God a miser? Fwisali searches for answers to these questions. Will she find
them? Everyone says that God is the creator and merciful to all- if that is true,

then why does He not turn toward Fwisali?

! Ibid. p.24
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The statement above is presented as a rhetorical question related to

Fwisali’s life. Fwisali has been navigating challenging situations with her

parents daily. This leads to the question: “%haTfelfr 33T AW SdIfE

SATAT@?” (Why Fwisali’s life had taken this turn?) This question is raised

ambiguously in the story. Readers can infer its meaning, as Fwisali’s lifestyle
has been consistently tormented by her parents, leaving her without freedom or
the ability to pursue her development and determination. This sense of insecurity

about life is a reflection of the inner turmoil that Fwisali experiences.

4.2.2 Art of words in Thwisam:

2

The novel “Thwisam” is one of the important novels in Rita Boro’s
creation. In this novel, the author uses different figures of speech for the story
formation. The use of outstanding art of speech, which is preferred by the general
people of the Bodo community, is reflected in Rita Boro’s writing technique. The
art of speech are: expositions, simile, metaphor, onomatopoeia, rhetoric question,

fantasy, and irony, which are discussed below:

4.2.2.1 Simile:

The use of simile words is a creative technique and attractive language
used by the author. The simile helps in making the stories attractive in the
author's creation. Various simile speech examples are carried from different
situations, which are focused in the stories. These simile speech arts is
assimilated with the social environment, which is deliberated by the protagonist.
The examples are mentioned below:

Bodo Version:

W % 3T @y 3reATa@! soraar arth, dlith 3T SAER YA

English rendering:

“Come... come and embrace the love of my heart, and have my green nectar”

The speech figure mentioned above is a literary device created by the
novel's author. Thulunchi, Ansai and Rabet are the significant character in the
story having pivotal roles focused by the author’s narratives. The speech has

reflected Thulunchi's thoughts about the natural beauty she observes while on a

2 Baro, Rita. Thwisam. Onsumoi Library, Kokrajhar B.T.A.D., Assam. 2014. p. 14
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picnic trip to Bhoirub Kudo. During the trip, Thulunchi articulates her impression

that the river's flow is intertwined with the surrounding beauty. The expression

“dith 3T AHAER SAIG” (come have my green nectar) illustrates that the

natural beauty she experiences is as delightful as honey. This imaginative
statement compares one object to another, conveying deeper meaning through
evocative language.

Bodo version:

“=ait | ITSIAT NN, hifel, TREAT, &l | aafer e o ard
ST IS HETT FAAT | ATy Hgr@t gl SAat Bredr 3| grar s@t
TFSIET Solall | SelG, AT o oA, 72

English rendering:

Yes, a woman is Durga, Kali, Saraswati and Laxmi. A woman appears in many

capacities for her child. There is no weight-balance to measure the shape of the
mother. You can’t compare them with anyone. Very beautiful those mothers
are.....”.

The above speech was delivered by Ansai during a meeting with
Thulunchi, who was once his classmate. As the story reaches its conclusion,
Ansai finds himself in a state of helplessness. He had spent years away from his
mother, chasing a meaningless goal in an unknown place. By the time he
returned, many years had passed, and his mother had already departed from this
world. Before her passing, Thelab had entrusted her land and property to the
village society. As a result, Ansai, once a member of the family, was left without
any inheritance. This situation forced him to reflect on past events- he recalled
how he had ignored his mother’s advice in the beginning. However, with time, he
came to realize that he had been consumed by aimless thoughts. Determined to
change, he chose the path of self-improvement and reformation. These events

serve as a testament to the unwavering love and faithfulness of a mother- far

greater than that of anyone else. “Tall TRY TS ?’I‘f hIfel, TAT, TT&T

I« (Yes, a mother is Durga, Kali, Saraswati, Laxmi and all) Sometimes, a

mother is nothing short of a deity or a fairy in our lives. As a parent, her foremost

% bid. p.83



189

duty is to provide unwavering guidance, nurturing her child with love, wisdom,
and care. In this profound role, a mother embodies selflessness and compassion,

making her presence as divine as that of God.

4.2.2.2 Metaphor:

It is all right that without action and situation, a novel is meaningless. If
may be a fully pledged novel, then the author should play with the words and use
attractive speech-language to enjoy the reader's mind. In “Thwisam's” novel, the
authors used a different kind of metaphorical art of speech in a good position in
this analysis. The following metaphor examples

Bodo Version:

“t5 fafer | ATTaTT 3Rt @A |ret Aeran rfor I ot aeft >

Q9 9

English rendering:
“In the morning. Towards the eastern sky, the sun ray appears to be shy.”

The sentence is articulated using two distinct speech patterns, each

conveying a deep meaning. It functions as a metaphor, akin to the phrase “#TeT
AT offar g ool ST (the sun's rays appear to be shy). The sentence is
divided into three key parts: “8Tel JUGIAT” (sun ray), “elior g~ (too shy), and

ool dEil™ (raise). Together, they describe the rising sun in the morning. The

sun is personified, as if it were shy, embodying a human-like quality in the
author's expression. Through this metaphor, the sun’s appearance is described in
a poetic and emotionally resonant way.

Bodo version:

AMaFellglaTd | 72

English rendering:
The sun's rays, which appear in the eastern corner, have ruptured and scattered

the entire world.

* Ibid. p.1
% Ibid. p.1
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The statement above, expressed by the authors, exemplifies one of the

most captivating uses of metaphorical language. It is a vivid and excited

expression, rich with symbolic meaning. Words like “&TsT TGrAT (sunlight),

“fafeld S (serpent arms), and “IMaFelgls™” (have ruptured) are

employed to create a powerful metaphor. The phrase suggests that sunlight,
described as "serpent arms," has ruptured the world, evoking a sense of dramatic
transformation. This is a prime example of how metaphorical language can
explore profound imagery and symbolism. Describing sunlight as “serpent arms”
not only invokes beauty but also conveys an almost mystical force, while the
phrase “ruptured the world” hints at an emotional or transformative impact,
illustrating the deep and powerful effect of the metaphor.

It is evident that the author skilfully uses beautiful metaphorical language,
with words that are closely connected to the story and enhance the overall
narrative through their thoughtful use of writing technique

4.2.2.3 Imagery:

Rita Baro’s Thwisam novel has seen the use of imagery figure of speech
in which speech is deliberated as a limerick statement. That figure of speech is
mentioned below.

Bodo version;

“Steell TRY TaRT IR
3teer fofar arfafe

R Faf@Rar e aran
STecT JMeTeT STERT thar
ool ST AT
fAfrEaTs fSmars

N faraRar

TMeTe STHRT
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grhaY ey anere AT 172

English rendering:
when there is a flower is blooming
then around its
The bee hums
when the new year comes
then everyone's mind
unknowingly having joy
Honey Butterfly
new year
Let me give you a new dream and thought.

The poems referring to seem to convey a vivid and symbolic image of

“fIaRT IRY” (the blooming flower), where the flower is blooming attracts kinds

of honey (likely symbolic of bees or sweet desires), drawn to the blossoms to
extract nectar. This natural imagery carries a deeper, metaphorical meaning that
seems to reflect the relationship between beauty, desire, and purpose. Aristotle's

27 is particularly apt. Poetry often

view that “poetry is a master of metaphor
works at the level of metaphor, using symbols and vivid imagery to convey
complex ideas and emotions. In this poem, the blooming flowers could represent
moments of beauty, opportunity, or awakening, while the bees (or honey)
symbolize desire, effort, or the pursuit of something meaningful, perhaps akin to
the search for truth, love, or fulfilment.

That idea of the poem is “the dreams related to the actor” points to the
symbolic nature of the poem's narrative, suggesting that the ‘“actor” could
represent the individual or protagonist whose dreams and aspirations are tangled
with these natural images. The blooming flowers might represent the unfolding

of dreams, desires, or potential, while the bees’ actions of gathering liquid could

symbolize the pursuit of those dreams or desires where each flower (or

26 .
Ibid. p.65
%7 salunke, Vilas. Basic of Literary Criticism. Daomond Publication, Pune. 2010 p.105
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opportunity) offers something sweet, but requires effort and attention to be fully

realized.

4.2.2.4 Onomatopoeia:

The use of onomatopoeia is another part of the art of words in Rita Baro’s
creative stories in the “Thwisam” novel. Onomatopoeia is defined as the word
that is related to the story as meaningful affinities for the plot construction, the
example is mentioned below.

Bodo version:

dorafer e aerns Arawrst |

English Rendering:
Pep.. Pep... Pep..
The heartbeat of the Thelab is pounding.

The use of onomatopoeia in this context is intricately tied to the Thelabs

character in the “Thwisam” novel. The repeated “d9.. 99... Y9...” represents

the sound of a bike horn. When Leheram arrives at Thelab's house seeking

information about her government compensation, he does so with the distinct

sound of his bike's horn—dq.. 9q... 99”. This sound, crafted by the author, is

reflective of the accent often heard among the rural Bodo community. The
inclusion of this onomatopoeia emphasizes the authenticity of the local speech
patterns, which mirror the sounds and rhythms typical to the region’s cultural
behaviour. It serves as a unique way of illustrating the community’s linguistic
feature and offers a richer context to the narrative. Onomatopoeia are not
universally the same across all languages;? each language has its unique way of
representing sounds. In the realm of literature, this means that the representation
of a sound may vary depending on cultural or linguistic context. While a sound
might have a specific onomatopoeic word in one language, the equivalent sound

may be represented entirely differently in another.

28 Baro, Rita. Thwisam. Onsumoi Library, Kokrajhar B.T.A.D., Assam. 2014. P. 10
*® salunke, Vilas. Basic of Literary Criticism. Daomond Publication, Pune. 2001. p.102
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4.2.2.5 Rhymes:

The “Thwisam” features rhyme in its stories, making it an attractive and effective
creative skill in the author's writing.

Bodo version:

“3aT TR SrEs3T
TR e R @er,
foreiY et =1 fafara
ERIET T G|
SRTE] T T | %

English rendering
"There is a fishing instrument insight the tree
The fishing basket of Garla Dihings (Garla is name of person),
the big abdomen catfish of the wetland
the first attempt has a full basket.
full of the basket as Bagaru's father.”
In the folk song above, the second and third lines each feature words with

different meanings, yet the tune remains remarkably similar. For instance,

“a1@rsar (fishing instrument made by bamboo) and “@€TAT (a bamboo

basket) both end with the sound “IJT” accentuating the final syllable similarly.

This repetition of the tune creates a melodic consistency throughout the song.

The last two lines of the song incorporate phrases like “Er@T JTTHT
Gargwr the fish full bucket) and the following line, “sSTRTa] Hr Gargwr
(Bagur's father also has a full bucket), which convey a similar meaning. Here,
the word “@argwr’ (full bucket) is emphasized as a key rhyme, helping to

structure the song’s language and narrative. The repeated use of “WI®HI’

throughout the song adds to its musicality and rhythm. This repetition also

highlights the traditional knowledge and cultural significance within the Bodo

30 Baro, Rita. Thwisam. Onsumoi Library, Kokrajhar B.T.A.D., Assam. 2014. p.60
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community, as it showcases the importance of fishing and the resources derived
from it.

The song is widely popular within the Bodo community, especially
during fishing seasons, and is often performed at various fairs and festive events.
It is a beloved piece showcasing the Bodo people's creativity and cultural
expression. The song's innovative approach, as introduced by Rita Baro, reflects
a deep connection to their traditions while also embracing artistic techniques that
enhance its appeal.

4.2.2.6 lIrony:

The use of ironic speech is also favoured in the “Thwisam” novel in terms
of thematic creative technique, which is a powerful word form for creative
stories. There is an enormous speech argument in the story among these, the
ironic form of speech remarked in the “Thwisam” novel. The example is
mentioned below.

Bodo version:

“SGIIATY g8 317 fSgTHsl Srelel AR ATTATT ATeTe 3RT 3TERT leATet
I37Ta faRa arer

English rendering:
“So, I say you will bring a service holder daughter-in-law and take rest in the
house after retirement.”

The command above passed by Dipali, who is a friend of Thelabs. That is
a humorous speech for Thelabs at the time being. In Thelabs' life it was
impossible to search the service holder's daughter-in-law for her son Ansai. It is a

very critical opportunity for Thelabs life from that scope. The folk speech as

TSI oElal ATRY ATGATT A= (bring a service holder daughter-in-

law) that Dipali instructs to Thelab to bring a service holder daughter-in-law for a
better life standard.

The ironic speech above is a distinctive form of expression cherished by
the Bodo people, and it is prominently reflected in the creative techniques of Rita
Baro’s novels. This artful use of language has evolved to resonate with social

consciousness, deeply connecting with human experiences and issues.

*! Ibid. p.7
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4.2.2.7 Rhetoric question:
(@) In “Thwisam's ” novel, the author creates rhetorical questions through
Nafathi’s role in the story.

Bodo version:

“ITATT ATHITAAT I§T T BleAT gTET? ISATIATY ATSST TalTfer T fATAT?
1@l oY ATt g qu@l @ Arsetrar giaar?*

English rendering:

But where did Nafati get punished? Did Gabla know the meaning of the
punishment? If you ask, does he ever understand the pain of being punished by
others?

The rhetorical question in its sentences is related to Nafathi is one of the
general people of the village, who was a neighbour of Thelabs. Nafathi’s husband
is a drunker and addicted person. Always tortured her. It is describing a poignant
situation involving Nafathi and her husband, Gobla. The use of a rhetorical
question could highlight the frustration and helplessness Nafathi feels in trying to
change her husband’s behaviour. For example, a rhetorical question like, “How
many times can one person hope for change?” could emphasize her struggles and
the emotional toll of living with someone who is addicted and abusive.

(@) Another rhetorical question is presented in this analytical study
regarding Thelab, the protagonist of the fiction. This question highlights the
differences in her son's behaviour, which is observed by Thulunchi during her
visit to Thelab's home. The rhetorical question is mentioned below.

Bodo version:
MF ST AT S YA, FRA 9 @ HAT GredATT g1

gIaaTIsalT.... | Hell AT BT I? AT &l Hﬁ?ﬁﬁlﬁﬁgﬁm@ﬁ?%

English rendering:

Thulunchi, why has he not lost control? What should | do if dirty thoughts have

entered his mind? dirty thinking, | don't understand what you're going to say?

*2 |bid. p. 42
* Ibid. p.58
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The sentence above delves into a profound question raised between
Thelab and Thulunchi, focusing on themes of expectations, social status, and the
impact of the environment on personal development. This question resonates
within Bodo society: if someone makes a poor decision in this context, the kin

circle often reflects on it through conversations like the following example:

‘i ST AT ST YA, FRA AfA @ HAT oA AT

glddiTeell...” (Thulunchi, why hasn't he lost control? What should | do if

unwholesome thoughts have entered his mind?).

This dialogue takes place as Thelab shares concerns with Thulunchi about
the struggles faced by Ansai. The narrative highlights the challenges in Thelab's
life, particularly as a widow in society, due to her son’s unfaithful choices
impacting his career. Despite her hopes, Ansai fails to follow his mother’s
guidance, ultimately leading to his misfortunes.

Influenced by current trends, Ansai becomes distracted, purchasing a
luxurious bike and aimlessly wandering. This kind of behaviour has detrimental
effects on his life. The rhetorical questions posed suggest that it is crucial for
individuals today to seek guidance from those who offer wise advice,
highlighting the importance of positive influences in our lives.

Bodo version:

b.” SART AR? g 9T s3=iier A foar? 3R Sfe gy St A=
fe=t vt g@fan| Sigr &1 e g3

English rendering:
who is god? Is it an equal trial for all? And if so, why are we so upset today?
what sinner do we have.

The passage deals with a profound question about divine justice and the

unequal distribution of love and resources among people. The rhetorical question

posed, “SERT TR? AT foAT sT=iiar AT f@R?” (Who is God? Is it an

equal trial for all?), reflects the struggles of Thelab, a widow, and her son Ansali,
as they wander aimlessly through life. This question encapsulates Thelab internal

conflict as she grapples with why some people suffer while others thrive, despite

** Ibid. p.31
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the belief in an omnipotent creator who has the power to change their
circumstances.

This reflects a common philosophical and theological dilemma: if a
loving and all-powerful God exists, why is there suffering and inequality?
Thelab’s thoughts may express her deep yearning for answers, as well as her
search for meaning in the struggles that she and Ansai face. It also raises

important questions about free will, fate, and the nature of divine love.

4.2.3 Art of Words in Saikhong:

“Saikhong,” a novel by Rita Boro, and its use of various literary devices
contribute to its richness and allure. These devices—Ilike simile, metaphor,
onomatopoeia, imagery, irony, fantasy, and rhetorical questions—are powerful
tools that enhance the storytelling and deepen the reader's engagement with the
text. Let’s break down how these literary devices might function in “Saikhong.”

By studying these devices, we can better appreciate how Rita Boro crafts
her narrative, creates meaning, and enhances the reader's experience. Each device
serves a particular function in enriching storytelling, whether through humor,

emotional resonance, or philosophical inquiry.

4.2.3.1 Simile:

A simile compares two different things using the words "like" or "as." For
example, “Her smile was like the moon on a clear night.” In Rita Boro's
“Saikhong, ” similes could be used to make the descriptions more vivid, allowing
readers to easily visualize the characters, settings, and emotions. The examples
are shown below.

Bodo version:

“TEHT UNGAT T TeATATaT | FiGrrSir qeAT| et syt & R gs 7eY
AW@TS geHT, e FIAGAT WA A, ARG 317, Arsara aifg S,
wIfR R a1fe AareT sy 7 ®

English rendering:

* Baro, Rita. Saikhong. Onsumoi Library, Kokrajhar B.T.A.D. Assam. 2016. p. 47
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“It is indeed Padma, Goddess Padma. Speak clearly about what needs to be said.
Faced with a lotus, she has a pair of shaved heads, long nose, a spear-like waist,
and beautifully shaped eyebrows.”

Padma is a richly developed protagonist in the “Saikhong” novel,
embodying kindness and strong moral values. Her character seems to serve as a
moral compass within the story, showcasing the importance of inner beauty
alongside physical attributes. The use of similes to describe Padma's beauty,
comparing her shaved hair, nose, and waist adds depth to her characterization.
These comparisons could highlight her uniqueness and perhaps suggest that
beauty can take many forms, not just conventional ones.

Here, the beauty is comparison is an example of simile figure speech, like

her “HgY HIGIS YA (face with as Padma), “37Tfe STeTeed TR (a

pair of shaved hair), Flﬁ‘gr I1eTY,” (long nose), a spear-like waist, and a pair of

eyebrows are the examples. The example words are compared with Padmas
beauty face which is defined by Endle.

The simile mentioned in the example is a popular expression in Bodo oral
tradition, often used to describe women with long hair. In Bodo society, long hair
is considered a symbol of beauty and womanliness, and it is generally preferred
by the community. This cultural belief reflects the societal value placed on
women with long hair, making it a favourable characteristic in the eyes of the

people.

4.2.3.2 Metaphor:

A metaphor is a more direct comparison where one thing is said to be
another, without using “like” or “as.” In the novel, metaphors might be used to
convey abstract ideas or emotions more powerfully.

Bodo version:

“BHE[ &1 | WRIG ARG Hldgl T T I T IR dEr| [T

fSemseRT ot RARET | eRT o ST SR ST wrEls SrRE
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YoT-fAEeliar TMNEGTS URIETARTT ST 3HE-S1Ed ST Bl STURE
a1 et SgT AT Mgl e IRwprar,

English rendering:
“The month of Fagun (Middle of February and March. It is a hot sunlight
session. The wind blew in the dry run. The levees are turned out from the
branches of trees barefoot. This is why in the rainy season; the young man's
heart is also in the throes of a crisis. In the season of Fagun, a new thought is
added to the mind of the young man.”

The above version expresses that it means that during the spring session,
the young boys and girls become unstable, thinking that it happened for a natural

cause. The spring session is called “Fagun Dan” (Fagun month). The above

citation like “TelTel TelTdl IRTT TTHTT S dRGI” (The wind blew in the dry

run) there is too unstable climate moment no one could not have thought
smoothly for the climate cause although the changing session is imparting new
massage and thought for the progress among the young generation. The last

statement s here said that as “BH[sT SIURTE HT ATl GgT HieldATd
MereT e IRWEr (In the season of Falgun, a new thought is added to the

mind of the young man.) From the version as “JNglel 3R AR®ET (new

thought), it is defined that the coming spring session is compared to the new

4.2.3.3 Imagery:

Imagery involves the use of vivid and descriptive language that appeals to the
senses, allowing the reader to picture scenes and feel emotions more deeply. In
“Saikhong,” imagery might play a significant role in evoking the setting,
characters' experiences, and themes.

Bodo version:

‘Wi GedT §isfe a g fSiae oot ane Rcorana eyt

ATETT FRIT-UIT ST

English rendering:

*® |bid. p.132
* Ibid. p.152
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For Chitralikha, the man's status is degraded like a post of weaving instrument.
The statement above provides a rich source of imagery related to the
characters Maibong and Chitralekha. Chitralekha is Maibong's second wife, and
the story highlights Maibong's role within the context of a polygamous society.
He secretly maintains this polygamous relationship without the knowledge of his
first wife, Padma. However, Padma eventually becomes aware of Maibong's

situation, creating tension for him as he struggles to manage the complexities that

arise. The narrative compares Maibong's helplessness to a “HTel TeAT” (a post

used for weaving materials), emphasizing this imagery. This phrase is a popular
expression among the Bodo people, symbolizing a person's loss of respect and

reputation within society.

4.2.3.4 Onomatopoeia:

The onomatopoeia speech word is another creative outcome in the
“Saikhang” novel. different kinds of sound words provided within the story to
make an attractive and effective story for the reader’s mind. The example is
mentioned below.

Bodo Version:

gd.....1% (p.10)
English Rendering:
Dub ... (The fall down sound of Elephant apple.)

The onomatopoeia sound above is brought out from the text like the “Gel™” (dub

sound), which sounds like an elephant apple falling in the land. That is produced

as the art of writing. Rita Baro was promptly inserted as an ornament in the story.

4.2.3.5 Rhyme:

The rhyme content can be found in the “Saikhong” novel, and the
expression of words is satirical as presented in the story. An example is provided
below.

Bodo version

“3TET AT, BIRAT T BIRAT

* |bid. p.10
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ATHEY AT, BRI, JHTeT BT
3T AT SRAT 3HTeT FRAT-
mn@@a’rgﬁma’rﬁw&

English rendering:

“Dear darling Raguna, Faria A Faria

Your Name and fame anywhere Fairya

The pig does not need to be eaten by the mother.
Don't start the wolf, don't need”

The above folk song is highly melodious. The composing words in the

first line are shown like “WIRAT T HIRAT” and the next 2nd lines again repeated
the same word WIRAT is formed, an outstanding meaning of the song. The

“TRTTXAT” meaning is repeated again and again to construct meaningful sentences.

4.2.3.6 lrony:

The irony is a literary device that Rita Baro employs in her novel
“Saikhog”. Her use of ironic language makes the story both engaging and
captivating. Additionally, Baro's creative fiction highlights as an ironic folk song
relating to the drinking habits associated with alcohol, which is referenced below.

Bodo version:

“srErr X AR SmaEar
stErr Y @Y
amrg g FEET Vetaren

WISl WIS SATATSal

SEATSIT @rarameT |

English rendering:

Oh son-in-law, fermenting the rice beer.

* Ibid. p. 22
“© |bid. p.83
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Pour it fresh,
make it smooth!
However, without proper testing,
it may not ferment correctly.
We will wrap you in a dokhona still

The song mentioned above includes an ironic reference in which the
mother-in-law instructs her son-in-law to prepare rice beer for enjoyment. While
the song is humorous, it also reflects a real societal issue. Its theme explores the
psychological aspects of human behaviour. Through its comedic elements, the
song highlights a warning to the son-in-law: if he makes a mistake while

fermenting the rice beer, he will face ridicule from his mother-in-law, who may

criticize him while wrapped in Dokhona dress. The folk song above, like “ITd
Mg fAI Ustalelr if it is break down the lines like “IMATT INATT” (testy),

“fATAT WSTETT (none to fermenting) the rice beer. The mother-in-law said to

the son-in-law that he would be wrapped by dokhona. The song is a humorous

expression that teaches good lesson to human society.

4.2.3.7 Rhetoric Question:

The “Saikhong” novel is outstanding content that is concerned with the
amicable role of Sydney Endle, who contributed to the imaging initiative for the
development of the Bodo language and literature. Sydney Endle’s engagement
reveals a significant character in the stories. For his initiative role, someone is
creating an imaginative question about whether his target is wrong or right. The
rhetorical question is mentioned below.

Bodo version:

“STATT & ATTTEAT AT HleeATe] SBR T ATERT §T6T ATGAT 3@RE? AT fofer
R SIRAT e Sy 2 AT AT geet Sfada sTeRfa BRE? AR

HITF ST fo@t A @rerHar 274

English rendering:

! Ibid. p.111
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“What thoughts does this man have about working for the Bodos? Why is it
important to understand the history of the Bodos? What interests him about the
Bodos? Will helping them provide any benefits for him?”

The statement above poses a confusing question regarding the initiative of

Sydney Endle. The question is: “ATATT & HAGIEAT AT Hleallel SOHRIA

AP gET ATl IHE@RGI?” (What thoughts does this man have about

working for the Bodos?) However, it has been confirmed that Endle is committed
to ensuring success for the community's goals. Sydney Endle has significantly

contributed to the development of the Bodo language and literature.

4.2.4 Art of Words in Bachiram Jwhwlao:

“Bachiram Jwhwlao” by Rita Boro appears to be a novel that employs
intricate and ornamental language to create a rich and immersive literary world.
The novel’s art of words and art of language seems to play a central role in
crafting its emotional depth and intellectual complexity. The study of these
elements can reveal much about the author’s stylistic choices and the broader
thematic structures in the work.

One key focus of the study is the art of words, which involves various
figures of speech. These devices serve not just to beautify the language, but to
deepen the meaning, create vivid imagery, and challenge the reader’s perception.
The mentioned figures of speech are simile, metaphor, onomatopoeia, imagery,
rhetorical question, and irony are all potent tools for achieving these aims of
studies.

The metaphor, for example, is not just a decorative tool but a conduit for
understanding the human experience within the novel's world. Likewise, the
careful use of irony or rhetorical questions invites readers to question the
assumptions and expectations placed on characters, and perhaps, on themselves
as well. By focusing on these stylistic elements, we can appreciate how
“Bachiram Jwhwlao ” transforms the act of storytelling into a rich, multi-layered

experience that goes beyond mere narrative to become a work of art.

4.2.4.1 Simile:

A simile is a direct comparison between two different things using “like”

or “as” (e.g., "Her voice was like silk™). In a novel like “Bachiram Jwhwlao,”



204

similes can help to illuminate complex emotions or settings. For example, a
character’s feelings could be described as a natural phenomenon or an object that
embodies those feelings, such as her anger was like a storm, brewing silently
before it rained

Bodo version;

a. “SNEIAAT ST ATfIATT & G UT’ATTH | TSTAT T Nelel ATfer
e AEAel | AEY-AGIS Sdlg Aee e HA AP A

6T3JT| 942

English rendering:
The hearing announcement stopped the weaving work of Jwbwthi. The king
appointed a new chief infantry a powerful man namely Bachiram who could fight
with tigers and buffalo.

The above statement demonstrates the author’s use of figurative speech to
create an engaging and dynamic narrative. Bachiram, the protagonist, plays a
central role in the story, while Jwbwthi, portrayed as a prince, also contributes
significantly. Under the Kking's rule, Bachiram rises to become a chief

infantryman. The sentence mentioned above draws from the story and employs a

simile in Bodo, represented as: “HT&T J:Ijlsh{d\i QiAo gaAl gEIT (Bachiram

can fight with tigers and buffalo). If broken down, it means “HIET” (tiger),

“HBISI (buffalo), and “WIHAHTIAT g1 (a powerful fighter). This figure of

speech emphasizes Bachiram’s strength and courage by comparing him to
powerful animals such as tigers and buffaloes. Through this comparison, the
sentence highlights Bachiram's remarkable abilities, suggesting that Bachiram
possesses the strength to fight fierce creatures, reinforcing his formidable

character in the story.

4.2.4.2 Metaphor:

Metaphors are another fundamental device in the art of words. Unlike
similes, metaphors imply a comparison without using “like” or “as” (e.g., “Time
is a thief”). In “Bachiram Jwhwlao,” metaphors might be used to portray abstract

ideas or emotions more tangibly, enriching the narrative. The metaphor could

42 Baro, Rita. Bachiram Jwhwlao. Nilima Prakashani, Barama, Baksa, B.T.R. 781346. 2017. p.20
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extend throughout the text, offering thematic depth. For example, “The city was a
labyrinth of memories,” could suggest how the setting itself is a place where the
past constantly intersects with the present.

Bodo version:

“IRGTHR T HRTST JEAGH Meral| SIAfT TR st M 2  FA
UIIRIAT AT THAT At TRFe €1 O sm\ar #Agr @R
ARrsTas Ritvarer ”

English rendering:

The light of the moon shines and embraces the world. no need for a lamp light At,
this time, the tank sits as a pot in the backyard. Its texture is also reflected in the
light of the limestone.

The sentence “3@THRTA TRTST a;,g?r@’f IMETEr (The light of the

moon shines, embracing the world) is a metaphorical expression in Bodo

language, where the imagery and symbolic meaning are explored through two

distinct clauses. The first clause, “37@T®R T RIS, translates to (The light of
the moon shines,0 where 3T@THIX (moon) and TRTST (shining) evoke the serene,
gentle light emitted by the moon. The second clause, “a”’gmzﬁ CI AR

translates to (embracing the world,) where ggﬂ'@’l’ (world) and “InsTe”

(embracing) imply the encompassing and all-encompassing nature of the moon's

glow. This line conveys the idea that the moon’s light does not merely shine; it
embraces the world, metaphorically wrapping the earth in a soft, protective glow.
While the sentence may not strictly follow conventional grammatical rules, its
metaphorical intent is profound, symbolizing how the moonlight symbolizes both
calm and the deep connection between the night sky and the earth below. This
metaphor is a poetic expression of psychological depth, where the moon’s light is
not just a physical phenomenon, but an emotional and symbolic force that
"embraces" the world. It speaks to the theme of comfort, protection, or universal

connection under the watchful presence of the moon.

* Ibid. p.4
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Author Rita Baro skillfully employs the art of speech as a stylistic tool in
her creative literature. This technique is a key feature of her literary work,
reflecting the social anxieties of the time. Such sentences, integral to her writing,
serve as a platform for conveying deeper insights and knowledge to society,

offering readers a means of understanding and reflecting on social issues.

4.2.4.3 Imagery:

Imagery involves the use of descriptive language that appeals to the
senses, helping readers to visualize scenes, hear sounds, or even smell or taste
what’s being described. In “Bachiram Jwhwlao,” rich imagery could be a
primary means of drawing readers into the world the author has created.
Descriptions of landscapes, characters, or objects might not simply be about their

appearance, but about evoking deeper emotional or symbolic connections.

Bodo version:

“YTel WTETT ARG FIATY BloiaAl ST & Hamiay Grarat Heferad | >+

English rendering:

“During the moment when the flying shuttle danced through the interwoven

’

threads, Jwbwthi remembered her beloved Bachiram.’
The author's narrative beautifully captures the emotions and imagination
of Jwbwthi, the central character in Bachiram Jwhwlao. Through vivid imagery

and evocative language, the narrative mirrors the inner world of Jwbwthi. The

author uses an expressive speech form, exemplified by the phrase "UTel WTelAT
AY LA Bl (the flying shuttle playing). This phrase can be broken
down as follows: “¥Tel W™ (Thal Khaltang), a sound, and “HIY FIATL”
(flying shuttle playing), a local expression woven into the fabric of the story as a

form of captivating art. The word “ARg” (flying shuttle) serves as a powerful

image, directly linked to Jwbwthi's weaving work. As she weaves, Jwbwthi

“Ibid. p. 31
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reflects on her beloved Bachiram, intertwining her craft with her emotions,

creating a poignant connection between her work and thoughts of love.

4.2.4.4 Onomatopoeia:

Onomatopoeia refers to words that imitate the sounds they represent, such
as “buzz,” “clang,” or “whisper.” In a novel, onomatopoeia can animate the
environment, adding a layer of sensory experience. The use of sound can evoke a
particular atmosphere or emotional resonance. For instance, the “crackling” of a
fire, or the “soft murmur” of wind through trees, could be used to create mood or
highlight tension.

Bodo version:

IR 1S feRererady | >

English rendering:
Khot .... Khot....khot
Bachiram was riding the horse too fast as if on air.

Onomatopoeia is a literary device that imitates the natural sound
associated with an object or action, and in this case, “@c... @c...™c” effectively
mimics the sound of hooves striking the ground as a horse gallops.

This type of sound representation brings the story to life by engaging the

reader's senses and creating a more vivid, immersive experience. The repetition

of “¥@c..@c..W<” also emphasizes the continuous, rhythmic motion of the

horse, possibly evoking a sense of urgency or action in the narrative.

4.2.4.5 Rhymes:

The author of the “Bachiram Jwhwlao” novel has incorporated a folk
song as a rhyme in the story. The song is very interesting and relates to the
traditional practices of the Bodo people, as shown in the example below.

Bodo version:

* |bid. p.43
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3TTHTT JTRTT G

gRIET ITHT WP
3T g1 AT

3T g1 AT

& ST R0 IMSTAT. ... |7

English rendering:
'With the help of our uncle’s fishing instrument.
With the help of our uncle’s fishing basket
Let's take one step full of the basket
hey what's
hey what's
too wave, in water, are insects’

The above lyric song preferred the art of rhymes, there is using the word

“SI@rrSit (fishing instrument) in the first line, again, which is repeated in the

second line also as “TWSTISI” (traditional buket). Both the mention words have

added by suffix “St.” That it makes the sentence melodious and meaningful

words of the language.

4.2.4.6 lIrony:

Irony is a contrast between appearance and reality, often used to highlight
contradictions or reveal deeper truths. There are several types of irony, including
verbal irony*’ (saying one thing but meaning another), situational irony (when
the opposite of what is expected happens), and dramatic irony (when the
audience knows something the characters do not). In a novel like “Bachiram
Jwhwlao,” irony could underscore the complexity of human nature or societal
critique, where characters’ perceptions of the world are starkly different from the
actual reality they face.

Bodo version:

46 .
Ibid. p.27
¥ Abrams, M.H. A Glossary of Literary Terms. Thomson Wadsworth,.2007. p.142
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“HSTE HAATANY IRIST Sra@r EearfararaieT |+

English rendering:
“The voice is crow-like like the name is Mainamwthi (as coal bird)”

The oral speech above carries a satirical meaning. It highlights the
societal tendency to elevate certain individuals as the ideal voices of the
community, with many people discussing the quality of someone's voice as a
noteworthy aspect of their character. In this context, the speech reflects the irony

that while everyone wishes for someone to have a beautiful, captivating voice,
not all voices live up to this ideal. The irony is encapsulated in the phrase 3131@

HATANY IRTST GIaW@T Goalfai AT (Her name is Mainathi, but her voice is

like the caw of a crow). The breakdown of this sentence is as follows: “HSTHT

HATATY™ (the name is Mainathi, which refers to a beautiful coal bird), and

AN AN

“JIRTST GIa@T GoaliaraiFeT (her voice is like the caw of a crow). The humor

and satire lie in the contrast between Mainathi’s beautiful name, likened to a
beautiful bird, and the harsh, unattractive sound of her voice, compared to the
caw of a crow. This discrepancy serves as a humorous critique of societal

expectations and the dissonance between appearance and reality.

4.2.4.7 Rhetorical Question:

A rhetorical question does not require an answer but is asked to create
emphasis or provoke thought. It’s often used to draw the reader's attention to an
important theme or to challenge a character's assumptions. In Bachiram Jwhwlao,
rhetorical questions could be used to explore existential themes, as when a
character might ask, "What is the point of a life without love?" Such questions
don’t need answers, but their presence forces the reader to reflect on the
underlying message

Bodo version:

A W A e s+ a1 ATErentiar ae gy 2 e
fyarTaY fAfRE frarfe At Tg 3nfA-3mEra g | A BT Sy

a8 Baro, Rita. Bachiram Jwhwlao. Nilima Prakashani, Barama, Baksa, B.T.R. 781346. 2017. p. 60
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Imafay MIETATT fF-areT IS 1T U1 St o fharfa e argrat 2
Sy AR wrRr 3t frars aiRergt »*°

English rendering:
But can a mother live without thinking about her son’s future? Only a mother
knows the role of a child's eye cote. Why not know about the spirit of a baby born
ten months to ten days in your womb? The uterus of the fetus originates from the
mother’s vein.

The citation reflects a profound question that the mother, Aidevithi, asks
herself regarding her son's behaviour. This concern is deeply relevant to any
parent in society. The author uses this rhetorical question to showcase the

mother’s sense of responsibility and her emotional investment in her child’s

future. That is imitation of authors question the thought of Aidevithi, as “ATITI

o feArnfE fharfar sl ST Ar=TaTenfaer AT gr?” (translated as

"But can a mother live without thinking about her child's future?") encapsulates
an imaginative and progressive sentiment that speaks to the universal anxieties

parents feel about their children's well-being and prospects.

4.2.5 Art of Words in Swmaosarnaini Organg:

Another important novel in Rita Boro’s creation is “Swmaosarnaini
Organg”. In this novel, Boro was using various kinds of art of words and
language, which is necessary for the creation of stories. It is really impressive
that the formation of the story, the art of word use and automatic action are
adjusted with the time and situation in the stories. This research studied simile,
metaphor, and irony speech, it is to be discussed in this research study with the

help of text.

4.2.5.1 Simile:

The simile speech figure is used in the “Swmaosarnaini Organg” novel.
The speech matter is related with the coming spring session with this connection
the cyclone which is called Bardwisikhla.is “a Boro folk dance based on the

folklore of a legendary fairy of the same name. The fairy has the power to control

* Ibid. p. 64
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wind and water to create rain, hailstorm and thunder. She comes in the spring

season and rejuvenates the surroundings” >

Bodo version:

“Teot BT Sl ST 3| SIIRT TTETE | SNa Tolldl Telldl SR aal|
cIf @ WeAd 3@ g6l 3T A37 Wfeawrfar Seie Mar aRe-Aearser
theiAreT| >

English rendering:

“Today is the last date of the month of Falgun. The weather is dry. The club is
all over the place. it has rained only once so far. Not only this, but on this day
there was a very strong wind. ”

It describes a literary analysis of a story or text in which a hailstorm plays
a central role, affecting both the landscape and human livelihood. From the

description, it appears that the story uses vivid language and imagery to convey

the dramatic impact of the storm, and the simile “SalG INAT TRG-THAEATST

thaiAleT (which translates roughly as this day there was a very strong wind)

emphasizes the intensity of the storm.

The comparison of the storm to a “fairy” is an interesting metaphor,
perhaps highlighting the unpredictable, powerful, and perhaps even mystical
nature of the storm. In literary analysis, comparing a storm to a “fairy” could
symbolize the duality of its nature both beautiful and destructive, enchanting yet
dangerous.

4.2.1.5.2 Metaphor:

The author provided metaphorical speech art in the fiction. The story
represented the common platform for an attractive language in creative art. The
version is mentioned below.

Bodo version

*% https://en.wikipedia.org > wiki > Bardwi_Sikhla
31 Baro, Rita. Swmaosarnaini Orgeng. Nilima Prakashani, Barama. 2020. P.46
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‘S HATT IS PIREERITAT Tt A | HeT{erT et SeRaraf
ATY Sret A Argrarfe Aser| [ JAar @A e 3R Sisds ST
e Alqary | 7°2

English rendering:
During this time, all the students looked at the Agli. Aagli found herself like a
helpless animal in the zoo. Her face and ears felt like they were all on fire.

The statement above highlights the metaphorical artistry in speech within
the story, drawn from the original context of the fiction Swmaosarnaini Organg.
In this narrative, the character of Agli holds particular significance. One day,
when the teacher posed a question to Agli, the atmosphere in the classroom
shifted. In that moment, all the students remarked that Agli seemed like a
powerless animal in a zoo. This comparison carries deep metaphorical meaning,

illustrating how Agli’s once-promising talent appeared to be in a state of decline,

as symbolized by the phrase “HIY slail Iord ARG (the helpless tiger in

the z00).

This metaphor portrays Agli as being trapped in a moment of
vulnerability, where her potential feels confined and limited, much like a tiger in
captivity. Despite this, the incident represents a critical point in Agli’s school
life, one in which she continues to cultivate a mindset of resilience and

determination to overcome challenges and pursue her future goals.

4.2.5.3 Rhymes:

The use of rhyme in the story showcases the unique writing skills of the
authors. It emerges naturally from human thoughts and behaviors that are woven
into the narrative. In the novel "Swmaosarnaini Orgeng,” the author employs
rhyming sentences throughout the story. This use of rhyme enhances the appeal
and charm of the story, making it attractive and engaging for readers.

Bodo version:

“STRT 2ATST Wiear Wieal
AT J1EY A FATEn

*? |bid. p. 61
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HTIIT e AT 3T 3meame>?

English rendering:
The time and situation go by in phases
changes the form of nature
The step forward in human life
The above poetical citation is an art form of rhymes used by the author in

her writing technique; an outstanding meaning has been focused on in the stories.

Here the “@leal W@ieal” (goes by in phase) that single word is repeated two

times and a distinct summary of the poetical lines is found.

4.2.5.4 Imagery:

Another important technique of Rita Baro’s creative writing is the use of
the imagery art of language in the “Swmaosarnaini Orgeng” novel in the story.
The imagery speech is used when the teachers and students are found conversing
between them, and then a student replies with a word; there in is seen the use of
imagery language.

Bodo version:

“wgawamnwgamamwmammﬂﬂ

English rendering:
"Sir, if the stone is chiseling repeatedly, the man will grow wiser with time."
The above sentence pertains to the studies of students. When Agli was

studying in the school, the other students passed an opinion to the teacher, which

was a meaningful word. The speech has imagery words, e.g., “HR §Tcn'«’:r

ATTseT gar UTATeelT IHAATTET STTHSTST (Sir, if the stone is chiseling

repeatedly, the man will grow wiser with time). In this sentence, the stone is

reflected as an imagery factor. If we break down the sentence, it can be

interpreted as §E|T€r uratsar (If stone chiseling repeatedly) and “37TUTTaT

SATHTST (The man will grow wiser in time.). The statement suggests that if a

> |bid. p. 157
** |bid. p.24
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person consistently strives to enhance their knowledge through repeated attempts,

they will surely achieve success in life.

4.2.5.5 Onomatopoeia:

The onomatopoeia is an art of literary device that is used subconsciously
along with the stories that the author externally places during the time of story
composition. Sometimes using onomatopoeia has been surprising to the human
mind. Rita Baro has been used as an onomatopoeic resonating sound in the
Swmaosarnaini Organg novel; the example is mentioned below.

Bodo version:

“ITRH.... ITDH..... Q...
Pl Pl Pl

English rendering:
“Gurum...gurum...gurum”

The above-mentioned word of the language is exact voicing art by

authors that can infer resonance of bomb blasting, like “aT®#.... I2H.... A"

....(gurum...gurum) sounds here and there within the Bodo inheritance area. It is

not a blasting bomb for war; it is a symbol ofs victory. When the Bodoland issue
is settled through political negotiation with the government and Bodo’s
organizational leaders. The message was spread over the Bodo people. That

achievement makes the Bodo people happy.

4.2.5.6 Rhetorical question:

The story of the “Swmaosarnaini Organg” novel is related to the
Bodoland movement. The author carried out the voice of Upendra Nath Brahma,
president of ABSU, who was leading the Bodoland movement, which is reflected
in the sources of the text. Upendra Nath Brahma asked himself the needs of the
revolution and whether it was the proper time to engage it. The rhetoric question
is followed as

Bodo Version:

“3ecll SUPRT AR AT ST S AT SAIRIARIR Srm?
CGTAITAT SAifer AT | 7°°

> |bid. p.25
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English rendering:
Then why don't the Bodos win by revolution? why don't we become

revolutionaries? Winning is our goal.

The above version is said that “37edlT ST HRT AT STRIGTAT SIETAT?”

(Then why don't the Bodos win by revolution?) That question is so imaginative
that the Upendra Nath Brahma seemed a dream for Bodos to form a separate state
through the democratic movement. The voice has a reality as found rhetorical
question in the text is an outstanding art form which is created by the authors.

Another rhetorical question related to the story is presented for analytical
study, as outlined below.

Bodo Version:

“EHTATS grRAT@ fAdramet amafa f&33ma & SR Aeara safe aer
ol ST@r? o Gremaarar fadara {3339 &1 &7 i@ AT AT =T

a—@oaﬁ?

English rendering:
“How much has Anita changed in her life in these two years? What has this
change done in Anita's life? What did carry?”
The question mark above represents people's common doubts or inquiries
regarding their mindset. People have come to realise that after Bodo people
achieved BTC, something significant has changed in Anita’s life, as suggested by

the rhetorical question, “§ TNl IfAdiar [&33Ma & AT gren@r?”

(What has this change done in Anita's life?). As the years pass, noticeable
updates are observed in Anita's journey. The question that arises is whether there
is anything in Anita's life that doesn’t reflect authentic actions or achievements
during that time. There is an underlying commitment in Anita's life that can be
understood without explicit examples, which creates ambiguity about her goals.
This sense of uncertainty forms the basis of the rhetorical question in Rita

Baros’s creative fiction.

*® |bid. 122
*7 |bid. p.157
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4.2.2 Art of Language in Rita Baro’s Novel:

The creation of Rita Baro’s novel is a prominent concern with the use of
the art of language, which is an interrelated part of creative fiction. The skill of
writing is an effort of the writing process that emphasises the use of the art of
language. Rita Baro followed the dialect uses of the Bodo language, the influence
of other languages, phrases and riddles, which are used as literary devices in Rita
Baro’s creative fiction.

Rita Boro likely incorporates local dialects into the writing, which adds
authenticity and richness to the dialogue and narrative. These dialects can capture
nuances of regional culture and identity, making the stories resonate more deeply
with local readers.

Rita Boro's novels from a linguistic and sociolinguistic perspective
reveals the adeptness at incorporating local dialects and cultural influences, into
her storytelling. These elements contribute to the richness of the narratives and

their resonance within the Bodo literary tradition.

4.2.2.1 Art of language in Gongse Okhrangni Singao:

Rita Boro's novel “Gongse Okhrangni Singao,” which appears to be a
social novel that explores the impact of society and practical life situations on
individuals. One notable aspect highlighted in Rita Boro’s description is the use
of various dialects within the Bodo community, including the local dialects is
incorporating into the narrative. This not only serves to authentically portray the
cultural and linguistic diversity of the community but also acts as a form of
preservation for future generations. The use of dialect in the story the examples
are shown below.

In essence, “Gongse Okhrangni Singao” appears to be a novel that not
only tells a story but also serves as a cultural artefact, aiming to preserve and
promote the richness of the Bodo language and its dialects while exploring
societal influences and practical life situations faced by its characters. The use of
dialect in the story the examples below. Many speeches and dialogues are seen in
the novel as examples are discussed below.

Bodo version:
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“S STHY QW IRT 38T gaRar 9y Siea 3o

English rendering:
“The jackfruit tree and the small size of the myna bird are among his

favourites. ”
Dialect: /3|1?=|‘§|;/,
Standard: /SITH/ (jackfruit).

Bodo version:

“JETISAT ST fharelr i@t Jar Ml srefgrg Mader *°

English rendering:

“Jogodish has encountered issues with his daughter's siblings.”
Dialect: /STTelTaTa/
Standard: /steTrama/ (problems)

Bodo version;
“f3scnraife 9T W@ Alear grTEa Arfa ar@rg?®°

English rendering:

“Yet, why hasn't she married Ranen?”

Dialect: /fA3saaifey/,
Standard: /23saTaife/ (yet)

Bodo version:

“far Mer Fre7E AN

English rendering:

“She has been thinking silently for too much on her own.”

Dialect: /gQraT@ AT/,

Standard: /GTA@ATATI/ (thinking silent)

Bodo Version:

> Baro, Rita. Gongse Okhrangni Singao. Sree Sankar Press, Tongla. 2002. p.4
59 .
Ibid. p.10

*! Ibid. p.14
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“apaal SAATT gTTATATIHTseAT AT ST HT 7%

English rendering:
“Earlier, if you had approached me, I might have considered purchasing it.”

Dialect: /ggail/
Standard: /SgTd=il/ (earlier)

Bodo Version:

“§ AT A AEATPRT ’ifa W@ BEer 3IRT & S8 I

English rendering:
“Someone loves me passionately within society, but you are out of the locality,

you are not comparable in this same position.”

Dialect; /aT@RT/

Standard /a1l (out)

In many cases, dialects can coexist with a standardized form of the
language. The standardized form typically serves as a common ground for
communication across different dialect-speaking regions, ensuring clarity and
consistency in communication. However, dialects are also valuable as they often

carry nuances of local culture, history, and identity.

4.2.2.2 Art of Language in Thwisam:

The novel "Thwisam," seems to be significant because it incorporates local
dialects into its plot. The novelists have used various Bodo dialects from
different Bodo-dominated areas, reflecting different characters and their actions.
This use of locally uttered speech adds authenticity to the characters' dialogue.

Bodo version:

“Fpfd @ar AFARDY & GIfy AARAT BT TR ATl araar
AT AT

English rendering:

®2 |bid. p.40
® ibid. P.63
64 Baro, Rita. Thwisam. Onsumoi Library, Kokrajhar B.T.A.D. Assam. 2014. P. 32
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“The four men have been playing the hanky game all day in the corner of the

market. ”

Dialect: /arfsi/

Standard: /&Tst/ (four)

Bodo version:
“ploe] HRATAI AAT-deT IMAST Hlewil gRAT & Hiehraraeir|”*

English rendering:

“You can buy chili, salt, fish, and everything else you need at the market. ”

Dialect: /tﬁl?-ITvor/

Standard: /sTeTel/ (chili)

Bodo version:

“HAHT IS H7ar AranfeE |~

English rendering:
“Ansai has no rest for understanding. ”

Dialect: /31T31T/

Standard: /31Tg1/ (the rest)

The Bodo language itself encompasses both dialects and a standard form.
Dialects are variations of a language spoken in particular regions or communities,
often differing slightly in vocabulary, grammar, or pronunciation. Standard
language, on the other hand, is typically the form taught in schools and used in
formal writing and official communication.

In the context of “Thwisam,” it seems the authors have deliberately
included these dialectical variations to enrich the narrative and portray a more
nuanced cultural and linguistic landscape. This approach not only adds realism
but also highlights the diversity within the Bodo language community.

4.2.2.3 Art of Language in Saikhong:
The use of language variation is incorporate in the Shaikhong novel of

Rita Baro’s creation. The narrative fiction its composition has used the socially

® Ibid. p.32
* |bid. p.34
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influence speech communication in the story. There are numerous speech dialects
have been used in the novel in its story narratives, the examples are mentioned
below.

Bodo version:

“ITAAPRT Hgrfa ST@? 573 Bani@@! Aearger greea... %

English rendering:

“Where are the guests from? Please introduce them.”
Dialect: /HgTi=1/, /ST3TS/

Standard: /gafa/, /287 (where/little)

Bodo version:

“Sit YSTR TATATAWIE o A= Hrsen >

English rendering:

“We have come from Thwijaphur to go to Ghagra.”
Dialect: /®18g]1/

Standard: /3al/ (come)

Bodo version:

e, 7%

English rendering:

“Something may happen today if you are not present here—God (Bwrai Bathou)

)

has sent all of you.’

Dialect: /f&fa/

Standard: /fget/

Bodo version:

“INTAT AATAERT IGeT T T T FTYFTIH T

&7 Baro, Rita. Saikhong. Onsumoi Library, Kokrajhar, B.T.A.D., Assam. 2016. P.15

% Ibid. p.16



221

English rendering:

Everybody of the village men had gone to their respective homes.

Dialect: /ATYSTIHT/
Standard: /ATSiS&TIATA/ (gone)

Bodo version:

Grot=ll Qe ger ez ™

English rendering:
“Yes, exactly. I have not made any payments toward the land revenue fee. It's
been so long, that we have been cultivating this land; without paying the required

fees What kind of message for required a fee?”

Dialect: /ATraTraf=Y/, /gl /gl
Standard: /ATTaeTatey/, /@i, /@l

Bdodo version:

“TSAPR AT FiHwr {sfe aEe|’?

English rendering:

“Ladies and gentlemen, please welcome our very own Sydney Sahab!”

Dialect: /ST#HI/

Standard: /STigT/

Bodo version;
“S gLIONTE § HIE-HHY SIRAE AR 9319 AT @r#7gh) "

English rendering:
“What are you doing here at midnight? This is a place where tigers and

buffaloes roam.”

Dialect: /GTHGI/
Standard: /GTelTHCI/

% |bid. p.16
" Ibid. p. 26

” Ibid. p. 32
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Bodo version:

“eTelrd &l SN 31777 AT GeaArdl ez ™

English rendering:

1

“Are you ready to marry?" Ramanujan asked Padma.’

Dialect: /3VHBT/
Standard: /fafesa/

Bodo version:

“Sifer AT Sasiear @aargier”™

English rendering:

“Our villagers follow this way.”

Dialect; /@rE@TIIET/
Standart: /@rera@r=AE1/ (follow)

Bodo version:
“v AlGEr 3w, efdfe feama aarar &mar #rerfa feaa IGmer
AN @liee, AT A7 |7

English rendering:
“Hi Father Mouzadar, the Baisagu festival is a high-time to enjoy and dance

than on any other day, as the old women of Khandi say.”

Dialect; /ATaTA/
Standard: /ATseTA/ (While)

Bodo version:
“SATAT RN ATETPR IR 6T FEREGI"'

English rendering:

" Ibid. p. 38
”> |bid. p. 39

77 Op.cit. p. 86
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“There is an important purpose there.”

Dialect: /37@R&TH/

Standard: /3TFERETA/ (open out)

Bodo version:

“mfAfd Ty AU, SR Sy, dar A SIS Iy WA
EW,JB

Q9 |

English rendering:
“All the children, elderly men and women, as well as boys and girls of the

Village, are kneeling in worship.”
Dialect: /311 /
Standart: /gTsT/ (kneel)

Bodo version:

“qTg gam'll ST 319 AT GrHEATNY AT |7

English rendering:
They are beat us Babu. After, that what did will do.

Dialect: /@TH=ATMN/
Standard: /@TeITH=ATIN/

Bodo version:

“HIE3TATS FET AleaAr?” &

English rendering: How can get the cow for plough?

Dialect: /Ar@3TeTs/, /781

Standard: /ATEIATATS / /S€A1d/ (cows, where)

Bodo version:
‘s & § ORI garg AR odar wsr ar™

Eglish rendering:

’® |bid. p. 99

” Ibid. p. 102

% |bid. p. 102

& Op. cit. p. 108
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“Sydney: Do you want to understand more about the Bodo community?”

Dialect: /gd@rT/
Standard: /am@r / (for)

This research study analyzes the various dialects and forms of language
created in Rita Baro's creative fiction. The main focus of the language study is to

explore the linguistic variations within society.

4.2.2.4 Art of Language in Bachiram Jwhwlao:

In "Bachiram Jwhwlao," it's likely that Rita Boro uses various dialects to
reflect the authenticity of the characters and settings depicted in the novel. This
approach not only adds richness to the narrative but also serves to capture the
tones and cultural diversity of the region.

Bodo version:
“SHSTAATE SER @RSt 37/ qr=T Tea! et

English rendering:
“Jwbwthi has been washing her long hair with Basor Khari, (domestic source of

mustard seeds garlic use for washing hair).”

Dialect: /31fe/

Standard: /371¢/ (calf)

Bodo version:

“g ST, TSTAT g ger 3TaT AT | S S|

English rendering:
“Okay, | met the king while he was calling for me. It's all right.”

Dialect; /golT/
Standard; /StseTT/ (while)

Bodo version:

“FIRERFE! & AT JTATel RS SIS §Ed glodlel SSeldl  F75754)
AT AT |78

82 Baro, Rita. Bachiram Jwhwlao. Nilima Prakashani, Barama, Baksa, B.T.R. 781346. 2017. p. 17
83 .
Ibid. p. 20
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English rendering:
“How is it possible for the Bachiram hero to ride a horse through such a narrow

street? Jaila suspects something unusual.”

Dialect: /STsTS§!/
Standard: /3&881/

The above analysis reveals the dialect variations of the Bodo language
throughout the creative technique of Rita Baro in the “Bachiram Jwhwlao”

novel.

4.2.2.5 Art of Language in Swmaosarnaini Orgeng:

Rita Baro has integrated local dialects into the novels, specifically those
spoken in the Bodo areas. This approach adds authenticity and richness to the
narrative by reflecting the way people talk in those regions. Using dialects, Boro
captures the nuances and cultural flavors inherent in the language as it is spoken
locally. This technique not only helps in portraying the setting realistically but
also enhances the reader's immersion into the story. It's interesting how Boro has
chosen to balance between the local dialect and the more standardized form of
the Bodo language, highlighting the diversity within the linguistic landscape of
the region.

Bodo Version:

‘TSl NUR| HIg eS| IS f&@fav 178

Engish rendering:
“The summar session. That is the Bhadra month, a time that marks the peak of

the cultivation season.”

Dialect: /fafg¥/

Standard: /gten-gien/ (gathering)
Bodo version:

“HT ATIEIET U@l §7377°%

English rendering:

84 .

Op. cit. p. 80
¥ Baro, Rita. Swmaosarnaini Orgeng. Nilima Prakashani, Barama. 2020. p. 9
% Op. cit. p.12



“Sister! What are you looking for?”
Dialect: /aTS/
Standard: /3Td/ (sister)

Bodo version:

“ HETST AR AE] 9787

English rendering:

“Dubri, where did you went”
Dialect: /HgGTST/
Standard: /sTa/ (Where)

Bodo version:

“oft 37arenr 8

English rendering:

Then let’s go.
Dialect: /3TdTema/

Standard: /3TselTelTd/ (then)

Bodo version:

226

‘A foamr 9@l e, A ama @iRa A @i,

T ATECRT AieclT Alfel €18 ATAT JETAEr Qe ar)”®

English rendering:

“Therefore, mother said to Agli that you should replied your good name as Agli

to your teacher, instead of Khingkhri which is familiar name at home, if the

teacher asked.

Dialect: /3T=T2m/

Standard: /sITTd/ (but)

Bodo version:

¥ |bid. p.12
% |bid p.
® Ibid. p.



227

At srear|™®

English rendering:
“Why didn't you show up for your duty as the statue guard last night?

Thameswary is upset with you for your insincerity.”

Dialct: /TSRS /, I§TAT
Standard; /SIEIX /, /AT / (very much, not to work)

The above-mentioned words are reflected in the standard and dialect form
in the language which is created by Rita Baro’s story in “Swmaosarnaini
Orgeng” novel. The Bodo language exhibits a diversity of language-like dialects,
with significant distinctions between eastern and western speakers. These dialects
reflect regional variations and cultural influences within the Bodo-speaking
community. The choice of dialect often depends on the speaker's native region
and cultural background, influencing their preferred mode of communication.

The use of these dialects enriches the language's expressive range and
cultural context, allowing for more nuanced and authentic communication among
the Bodo people. This diversity adds depth to literary works, such as those by
Rita Boro, who incorporates these dialects into the writing to capture the local

flavour and enhance the reader's experience of the setting and characters.

4.3 Findings:

1. This chapter's content analysis has exposed the use of the art of words in Rita
Baro’s creative fiction. There is an enormous art of speech that has been analyzed
from the text; respectively, simile, metaphor, imagery, onomatopoeia and irony
speech figures have been analysed.

2. The art of language is another important creative source of Rita Baro’s
writing style, which is exposed in the original text. This study focuses on the use
of dialect in the techniques of Rita Baro's creative style.

% Op. cit.p.58



