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CHAPTER- 4

LANGUAGE AND STYLE OF MUSHAHARY’'S NOVELS

4.1 INTRODUCTION

In this chapter, the use of language and stylehéndix select novels of Chittaranjan
Mushahary has been discussed extensively. The ushavacter wise language, situational
language and fiction narrative action has also lksrussed thoroughly.

Mushahary’s use of language and style is simplanaétch with the life style of the rustic
people, the novelist uses common man’s languagsiare style which are usually used by the
rural people or the language spoken by the rustaple. He was one of the straight-forward
persons and this quality is only known to us froim tovels (Basumatary, 1994). His way of
pointing out to a certain person in an obvious dirdct way has been seen in his novels.
Because of that, perhaps how much one can compidham the novel of other novelists, one
can even comprehend more in one shot from Musha&haoyels can be easily understood. His
novels are deeply connected with people’s heantig novels, it is found that staying in a
village lifestyle, he could portray in broad andidi picture rustic life style (Basumatary B. ,
2007). In the novels, we can find the behaviorlestyf speaking language and natural

environment of the people living in rural areast fRgtance, one quote frordujaini Or’ novel-

“SAgT 3R AT dWIEIaAE YT &1 9y AR Al harar fSersar
ATIRET| 3R T3 FA o 371 Folier 37 AR 7 A= Fa1” (p. 35, 36)
[English Rendering: What's more left to be revealgbout? Pradip Mahajan wants his

daughter to marry off to you. It is not that somé§pas saying. It is Pradip who is saying like a

family member from your side.]
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In this quote, we cannot see any obscurity. Evarid is told in obvious way. Like that

way, he has written novels in a simple language.

On the other hand, his technique and style of nowging is expressed in straight and
indirect way (Brahma, 1994). His writings sometinstarts with direct expression, as in his
novels, the paragraph starts with the expressike [fAjoy went back to school, today is
Sunday, It is about to rain, silent night, at Mwnsahouse etc.” which are the techniques and
way of writing. He writes in such an indirect wayat one find smocking. He is an expert in

comparative study and expressed the things indirect way that gives meaning to the things.

For that, one quote like “By taking that dog | withvel to the entire world and | will say
in front of people- Nobody should love or care thtgy. Because this dog whom one cares and
loves, he bites them. | too had loved him, cared thiat's why | was bitten.(Bikhaya Gaoyw
Khugaya Geoya. 21)

Likewise, the quote-

“UAEIIT Y Hesd $iolsar IR § HAlasdl Al AegeEr @,
ARG, Ufde, AR@d, Pl AST el @ifd #AFl MYR NE, giAarar 9@ A
AT, SR ARTEINT|” (Jujaini Or, p. 74)

[English Rendering: In temple, if you wanted to sfop one deity or make them to love
you; you don’t have offer ghee, butter, banana,ooot, flower, instead you should offer your

true heart, and then only the deity will love ybless you.]

That means, initially the young man used to lowe lHdy with pure heart. But the lady
couldn’t understand him, she ignores him. That's/\wl comparing the lady with dog, he told
not to love or care. That is Mushahary’'s way of kiweg. Secondly, it is also seen that he
compares the young man as a true lover with ortg.d@n the other hand, when one deity gives
blessings to the devotees with pure heart likewigeue love, if harmonizes then it will last and
will be fulfilled. That's way, in an indirect wayhe articulates the words to express it in an
interesting way.
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Hence, in this section, the present study enuncratéensively the usage of language
and style as well as the character wise langudtg@tisnal language and fiction narrative action
etc, of the select novels of Chittaranjan Mushalzang these has been discussed accordingly in

the following.

4.2 JUJAINI OR

By leaning on behaviour-activity for many reasormdg has to be discussed which are
depicted in the novel. Here, some behavioural lagguwsage can also be seen. Firstly, in the
novel ‘Jujaini Or’, we can find use of rustic behavior and use oficuanguages in different
time and in different occasions. It is found tha tliscussion and use of language are based on
the behaviour and activity of individuals depictedthe novel (Brahma B. K., 2004). In the
novel the characterwise language, situational lagguas well as fictionerative action has also
been seen accordingly. Likewise, the language dfithear and his family, Modaram, Thebgang,
Gwlwndang, Bergo and Jwmao are all indicative ofrenocent rustic life. On the other hand, the
language of Gosathi, Rupathi, Kopathi are alsocitilie of true rustic life style. For citing the

example, following quote has been given.
“I won’t marry grandfa.”

“This chick is not gonna marry. Who knows she miglpe to Bengal, Darrang district

and others, if she meets good boys now” (p. 25)

Likewise, the rustic language used by the Bodo canity in their village like that the
discussion between grandfather, granddaughter eamtignother, grandson have been seen in
this novel. It is also seen that well harmoniziogtic language takes place between grandfather
and grandmother in the novel (Basumatary R. , 19BKe that the characterwise usage of
simple rustic language through the characters ofnptee, Dhumphe, Thaisri, Mansri and

Bakhunda, Onla’s can be seen in the novel.

In this novel, the new philosophical thought of raod era can also be seen through
Pradip Mahajan’s character. His usage of languag# high level and has a link with future
perspective. He thinks along with male child, intpay education to girl child is also
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indispensible (Subham, 1985). He also thinks, rifsgare allowed to show their way then they
could have the strength to equally work with mahei the society will become better and
strong (Guerin, 2005). That's why he imparted etlanato his daughter Alaka. The high level

of thinking and character wise language of thisahtnave been extracted like-

‘A A @uE @l afd SeEma @ 9 R afderarg Rersraset
glaThRGll TAT FA SNEl-oRIas! AW HAGT 3HEM AT agH| arfel Spamd

fgeTolla Bloallal 3T WG HASAT d1i¢ U ATART Aol 1sT| glarpRelr 4 4
SRIGEl-GRe MM RGBT, [T@RET TAT TA SNEl-oRIds! JTE-6rAT ST

IMETH Bloadled 3T FATI” (p. 33)

[English Rendering: “In today’s world | mean in thtechnological world, | think girls

also should take part in every activities of thigie along with male counterpart, as this has
become very important. In today’s world underestintayourself because of becoming a girl
and staying aloofness at the corner is good at/Ad.| think taking part in every activities of
their daily life along with male is also become ortant for every girl’s in today’s cotemporary

world.”]

Here it is found that encouraging and inspiring tiig child to take part in every
activities of daily life along with male counterpakence, it can be said that the philosophical

thought of Humanism and Feminism have been pordray¢his novel (Bowlby, 1988).

Moreover, in this novel it is also found that thgles of language is also like language
used by the knowledgeable persons. This style mingrcan be viewed with the new techniques
and thematic style of modern age (Waugh, 2010).

In this novel, the word which was used on circumsts has been highlighted seriously.
Whom they haven’t thought to bring in mind in thatten fate this has suddenly taken different
form. And his motive of thought has been affectederms of Ajoy’s character. In Ajay’s life,

the words used in certain circumstances is highdigin the novel-

“Listen Son- | was also thought to let marry withuyand Alaisri and | have got to hear,
when Rupathi was in her last breathe, you acce@tlagsri and letting Rupathi’s mind in ease.

What to do son- Now we don’t have anyway to es¢gpe51)
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It is seen in the novel that though Ajoy wishedrtarry Alaisri but later he had to accept
Alaka. When Ajoy’s mother could not find the wayg, she was in a dilemma and that Ajoy has
to take the burden of sadness. Moreover, it is sésm that apart from this also in this novel the
use of words is simple and has an attitude of humbhws, with the characters of Gwlwndang,
Bergo, Jwmao where they are buying sesame bra#igafne chikki) with the spinster and sweets
in theDeol puja(Holi festival) and joking with one another haweeb depicted in the novel. And
when Ajay and Alaisri were in love, some circumsesof teasing and funny conversation has

been depicted in the novel.

In this novel, the novelist depicted journey of i&fds life as a tragic circumstance. By
turning the fate of one silly and honest lady, @shbeen able to represent her as madness
(Chainary, 2009). Like —

e 3mmer 3o AT ggdar unl 3 fewlar g i e gg et
AT| 3T 3T & Bifdel w187 =1 fg:f&:/:1” (p. 75)

[English Rendering: “Hee: Hee: Hee brother Ajaywystay happy, | wish for that only.
Don't be sad for me dear. Brother, | am not mad @e: hee: hee.”]

It is also seen in the novel that Alaisri since tieitdhood she has been thought of Ajay
as her dear one. With the sadness in her life,veden’'t able to control her emotions and
becomes mad. In front of her eyes Ajay gets mamugkd another woman, this has made Alaisri
crazy and really mad. And from that day, Alaisrcbmes mad. Thus, it can be understood that
the destruction of Bhutiapata village due to flood Swrmanga River the land, house and
properties were also destroyed and these circusedamas brought Alaisri’s life in dark where

she faced such tragic situations (Mushahary, 2009).

Hence, through this novel, it can be understood tthe novelist has used different style

and technique in his novels.
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4.3 BIKHAYA GAOYW KHUGAYA GEOYA

In the novel, Bikhaya Gaoyw Khugaya Geoyasage of language by characters is shown
in a structured way. The novel shows usage of kighs standard of characterization, as the
ideas and activities depicted by the characterSwdhanta, Shanti, Kalpana, Premdhar, Dr.

Mrinal, Ajit's doesn’t match with the rustic sogyetAs Shanti says-

SET| 3TRY 317? I gl Sied fRavara! AT g Jar 317 Fifeear!” (p. 41)

[English Rendering: “He is a scientist, he is a gen People of country have many

hopes from him. And | am a helpless stupid womardt\Wsould | give to country!”]

Shanti with her true heart loves Ajit and she wasaven afraid to give her eye’s cornea
to Ajit. Her genuine love comes to the fore here. tBe other hand, in this novel, we can see
Kalpana'’s character is completely opposite to Stsacharacter. Kalpana is a liar; she is a shame
to women folk. One day with Premdhar, the otherwdly Ajit and good thoughts and emotions.
One day when Ajit went to Sushanta’s laboratorypactical, he faced explosion and there he

lost vision of his eyes. When Shanti was on the teageliver this news, Kalpana said to Ajit-

‘AT EATIGTT AT 3@ Sraendi 93| a=ral 9a)- Feuer gl O
fesTotra@! 31T el AldgieT grasdfeda gafa ar@maer’ |” (p. 17)

[English Rendering: “Let him blabber alone. | hope forgets me. Let him keep thinking
that there was a girl named Kalpana whom | mightehanet her was only destined for a short

period of time.”]

Through these words, one could understand Kalpastedsacter. This characteristic can
be vividly understandable by her usage of wordstl@nother side, there is Dr. Mrinal and Dr.
Grimwig from London who are one of the renowned-specialists; through these characters the
importance medical treatment can also be seen liskewe come to know the different terms
for wealth, property, business etc. through Kaiksiharacter. On the surface if we say, this

novel’s character wise language use can be seen.
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Moreover, what has been depicted in this novehés matter of education, as without
education nobody can progress anywhere. In thielndtie basic foundation of becoming
socialized and developed society was based on good&aikia, 1996). Ajit was a genius and
educated person, for which he got the opportunitstady in America. By seeing his knowledge,

Kailash called Ajit before going to America to teduam some meaningful words.

“Now-a-days students used to go to Bhilad, Amefacastudy with the Govt. scholarship.
Afterwards while coming back from their study, tHayng women from other community along
with them, if not then they take pleasure in thghhbiclub. But, instead of achieving their goals
some people enjoyed only for riding on airplanengdor club, does sun-bath, met women in

the restaurant to see bold dance and waste therltut all these are bad manners.” (p. 13)

However, the words and advice of Kailash are tlud, here, there is some mystery
hidden in it. And that is to make Ajit his son-@al. In order to make Ajit his son-in-law, he
thought with the hope that when he goes to studyther place he won't bring girl from other
community and will be back home only by completimg course. Hence, this is one way of
using techniques of language and style in modemdwmn this novel he has brought the matter

of knowledge and education in every nature andinigtances (Brooks & Wimsatt, 1967).

It is also found that the novelist used the techesgof giving one’s voice with the voice
of other person in the juncture of Ajit's blindnass Shanti has been seen playing the character
or role of Kalpana by disguising herself as Kalpahfaough by hiding herself, Shanti is seen
playing the role of Kalpana for which the novelisted different style. Here, the revelation of
fact is that Shanti loves Ajit inexpressibly andtbe other side Ajit loves Kalpana. But as soon
as she heard about Ajit's blindness immediately inérd has changed. Otherwise, Ajit had
wished Kalpana to be with his side, he calls Ka#pah the time when he became blind. By
thinking this, Shanti disguised as Kalpana to teaee of him and she tries to comfort Ajit's

mind (Mushahary, Bikhaya Gaoyw Khugaya Geoya, 2013)

Moreover, in this novel, the novelist depicted tee of different medical terms and
scientific tools and techniques through the charaat Shankar and Dr. Grimwig’s regarding the
operation of eyes cornea. Thus, this charactesggified the level of high society and standard

which are reflected in the novel. It is also sdeat Dr. Grimwig done the eyes cornea operation
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through physical science method, when Ajit becatnadbdue to explosion in the laboratory

while he was doing practical and Shanti by saznf herself, she donated her both eyes for
Ajit, hence accomplishment has sought advancenfestience and technology where education
matters. All these works can be done only if thatsspn is well educated (Cuddon, 1977). That's
why the words and style are really meaningful whack used in this novel. Here, the use of

different style words and languages has been ssmmdingly.

4.4 KHITHER

‘Khither’ is a revenge play. Indeed, the novelist depictedblile revengeful act against
his paternal uncle Ramani Babu and the use of gafahlanguages are also well portrayed
through the characters of Dharakiahajan (rich man) of Sonapur village in the novel.
Moreover, in this novel’s the usage of languagaise simple and rustic. Moloy’s mother Banati
after becoming widow, she was told by her brotinelaiv Ramani to leave the place with her
little son Moloy to other place and so they heambeards a village nearby town for their living.
When Moloy became young, one day he was told byrtather what happened and what has
been happened in the Sonapur village. After listgmd mom’s words, he went out to reclaim his
father's property. But he diverted his mind fronkite revenge. He thought through his
knowledge and hard work he could reclaim everythamgl could make things better. This

character can be clearly known through Moloy’s eskenguage-

“Brother...Nobody did anything to me. Uncle... realipatcan save you from your sin,
and on that day when | wanted to take revenge,ntedato stab you with dagger but I didn’t.
Afterwards, | silently drop away the dagger to agholf you mistreat others, you will also be
mistreated and punished that's what | realize,@indbw | don’t have any grudges against you.”
(p. 73, 74)

In this novel, the act of violence and jealousywssn Dharani Babu and Ramani Babu

of Sonapur village is well portrayed and depictgdHhe novelist.

The reason behind their hatred is when a fair vedd im the established field of Dharani

Babu during the summer season, the foul smelleatdin causes bacterial diseases called cholera
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which leads to fatal for both sons of Ramani Bakthat's why Ramani tried to close the fair but
Dharani does not want to. One day, Moloy also verttto visit the fair. After realizing the bad

situation of the fair, Moloy also wanted to closeHence, Moloy said to uncle Dharani-
“You don’t ever open this fair again uncle. Jusisd it from tomorrow.”

Uncle Dharani said-

“HAifd TAT AT AATE! SATEIRATET de’ TTATH AT AHAT? § HATAWwIS 38T
SOl s ST AR Ak’ e goR U 99 SARE dEnE Tk
HAlGIANA 31| 9@ WA A FIGt| A@l 3T dog’ WTATAT” (p. 39)

[English Rendering: “Is it possible to close therfy your absurd words? Do you know
how much income | earned from this fair? Sevengand rupees. Last year, | could earn even

more. Ramani is jealous because of that | won'selthis fair.”]

Like that, in every activity Ramani and Dharani ket harmonize with each other.
Later, Moloy gradually could change their enviromméirough his trickiness idea and could
bring unity in the area.

In this novel, the novelist used the rustic languadpere such languages are used by the
Bodo people in the village area. His style of laagg is also simple (Brahma A. K., Boro
Thunlai Bijirnai, 2011). The novelist depicted bdkie educated and non-educated characters in
his novel. In Sonapur village, the road is mudtigré is no facility of electricity and hospital, as
people did not have the idea of imparting compyl®stucation and studies, at that time people
are living working as servants, by ploughing withll® and brought up their life peacefully and
happily. And then the use of rustic language amdmon language of Bodo community in their
villages has been reflected through this novel i{Bra A. K., 2008).

The holding of fair in the muddy place where drimikiof wine, gambling, playing cards
all these works was going on which is against theesy and hence Moloy stops that fair, since
it affects the society. Moloy does good work foe tienefit of the young boys and girls which he
meant for the development of the society. Thereafte the area the educated people are

increased gradually. And then the facilities ofauh, roads, hospital, electricity etc. have come
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up in the area. The village has become civilized e young educated persons have gradually
learned to speak about the important issues addheemporary society. They have now come to
know about the electricity, hospital, girl's schoolub, library, common room, post office etc.
Moreover, from Moloy’s words, as it goes-

@ IR RPN 3T AT § MAE IR ASTAHRT AT TTATHAT g7 ST 3T
RS (p. 63)

[English Rendering: “As | have got love and blegsirirom you all and in return | don’t
need anything from you. You all just have to giwaryplessings so that | could make this village
better and better. This is my request.”]

Here, it has been seen that people are honour esmkct each other, as it can be
understood that how Moloy or Moloy’s young frierti®se contributed in this area. There people
are dedicated and sacrifice themselves for otrerllfill their desires. Apart from this, the
words and languages used by the broker’s is foittld fifferent in this novel, as they can
exaggerate everything. Here, broker Gunjer (micdéen) can do all work with his words, who
also made impossible things possible. Broker (Qiinyo has arranged Moloy’s marriage and
put him up in the form of a rich person in the eehhouse and in the next day of marriage the
courage of demanding money from Bitika’s mother weas/ surprising. Gunjer’'s words and use

of language during marriage have been extractieel, li

“Oh dear, You don’t worry, | have already asked @@0pees from the girl's mother.
Haven't you seen the house? Nobody could say the r@nted house. The house rent, taxi fare
to be hired in the next day of marriage and thevisgrof people who were invited in the
wedding and everything can be managed by this dinlyill be enough or it may left over only,
Your mother-in-law assured to give the money onrteet day of marriage. Now if we ask first
then she will feel weird.” (p.27, 28)

Broker Gunjer is expert in turning the words likeet into false and false into true. How
to get 2000 rupees and by pretending to be Moldgar how did he manage to married off
Moloy with a rich daughter, both Moloy and Bitikareother couldn’t able to understand all
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these tricks. The broker has done the work accgrtbnMoloy’s wish and along with this, the
2000 rupees which was sent to Moloy by his mothdeiv, he has made that money as his own.
All these tricks have been seen through the useasfls and language. So to say, if broker
Gunjer speaks with one word, he even could chamgenind of Bitika’s mother Mwnbari within

a second. By thinking the broker’s words as truenari wants to have Moloy anyhow as his
son-in-law (Mushahary, Khither, 2007). And saidXonjer-

“NIQrT § TrE AT STHE GrATHAT Bier 3THT| BT JTamT|” (p. 26)
[English Rendering: “Anyhow make this child my siorlaw. You will get blessing.”]

Through broker Gunjer’s character the novelist imasle this novel interesting and it is
also seen that the broker by using his tricks aéyld,she has made the circumstances of the novel

as delightful.

45 PHULMATI

The picture portrayed in the novBhulmati’ has the resemblance with the characteristics
of rustic or rural people’s society. The charastéri portrayed in the novel relates with the
realistic life. The survival of sibling Phulmati @éMayasri have been seen living with difficulties
and in miserable conditions throughout their liv@she novel. The real face of the village girl
has also been highlighted through Phulmati's charaShe was endures by her step-mother
Thampwi Delai’s brutal act and unkind attitudes &o8ls her. She doesn’t say anything in return.
She loves her sister Mayasri very much. Since hbibdl, she embraces her sister, takes her on
her back. But still Mayasri's mother doesn’t loverhWhenever, Mayasri’s mother Thampwi
Delai gets chance, she used to scold her or beaeven at the time when she was eating
drinking or working. One day, she incidentally leokat Mayasri’s plate but Mayasri’'s mother

caught her looking and gets furious. Then she says-

“HITST QAT AT AT F@I? IMEeT §RII @Y’ i STl AreclTerer
SATSieaT I |” (p. 8)
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[English Rendering: “What do you find by lookingnseone’s plate? You yourself is a

glutton so already that finished your portion.”]

From this quote, we came to know that Tampwi Dslaharacter is cruel. She does not

love human as a human. Her utterance of words septe her own character.

Mayasri is Thampwi Delai's own daughter. Knowing tfact, Mayastri is a step-sister;
Phulmati never had mistreated her or even scoldrharrude way. After growing up, Mayasri
listens to her mother’s words and she started Wy &ith Phulmati as well as she also used bad
languages on her. By taking mother Thampwi Delaxsds, she blames Phulmati and slapped

her for breaking her dressing mirror and says-
“No shame! You don’t have your own and looking yéage at other’s mirror!” (p.14)

Once upon a time, since childhood, Phulmati emlsrde, takes her at her back had
taken a good care of her but gradually by takingheios words, Mayasri even started to beat
and scold her. Because of Thampwi Delai’'s extreowe lon her, she never cares about societal
norms. She got pregnant by a village boy called Wada and so she was boycotted by the
villagers because of committing social offencellatii relationship which fall undeAgarbaad
of Bodos costmary laws (Brahma K. , 2015). As lsteaks the rules of society with Ramwnda,
she has to stay alone in a house near the viliaige At the time when no one sees on Mayastri,
still Phulmati went to visit her to give basic f@odnd inquired about her condition. With the
help of Thobs&za(vaid or medicine man), Sonaram and Phulmati ceffloit Mayasri to give
birth to a baby boy. Thobgazascared the village customary rules and regulateors he was
astonished by seeing the Phulmati’'s courage. louee®f Mayasri’'s unfortunate incident, it is
said that nobody could ever come to know aboutefiet and has to keep that as secret and for
that Phulmati says to Thob&za

“Father! Don’t take any otherwise about us. Becaifsay sister’s unfortunate problems,
we are occasionally coming to see her. Father! Diefi’'to anybody about our meeting(p. 85)
Phulmati always sacrifices herself in differentuations, as she is like a social worker. Her

characteristic in the novel is seen in humanistit Beministic perspectives.
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Earlier, in Bodo society the practice of polyganxyseed and it was socially permissible
(Brahma B. , 2009). This has been depicted thrabgtcharacters of Thebgang and Gwmbwr in
the novel. An old cow’s search for heifer is onetled Bodo proverbs which is well illustrated
through Gwmbwr’s character. Like that, Sonaramwthmar Jarlasri is his step-mother who is

completely opposite to Tampwi Delai’'s character. #ee to know this from Sonaram’s words-

‘A SEl g, J&r o ¥l FlesdAe o A, AT 3BT Al S|
ATHATIT ITeeTsl ST rareT| 30 AT aryger s=rgierdt|” (p. 10)

[English Rendering: “Don’t think anything, Don’t wiy. Just you think my mother is
your mother. Even if sometimes mother scolded dt@mdon’t worry! My step-mother is kind-
hearted.”] In this novel, indeed Jarlasri is broad minded asmdsurrounded with deeper
knowledge is also being highlighted.

Every time from her words the sweetness and kiralnas be heard. She gives attention
to Sonaram’s thirst, hunger, sleep everything. ds been seen that Jarlasri loves equally
Sonaram’s childhood friend Phulmati also. Thougtiada is a step-mother but she has a pure

heart. That's why from her words everytime the ofskind and sweet words can be heard.

Moreover, in this novel generally the social cote aeligious perspectives can also be
seen accordingly. The holding of village court nmegd, salvation, boycottuntouchability all
these are part of customary laws of the Bodos (@oswD. , 2012). In order to make society
pure and civilize, the obeying of customary laws l@en seen prevailing among the Bodo
society (Brahma B. K., Social Mobility: From Trileh to Indianism: The Bodos: The
Aboriginal Poeple of Eastern India, 2012). From thkse, the religious mobility and social
mobility can be seen in the novel. In Bodo societghody was allowed to do unkind and
inhuman act in the society. If somebody gets ingdlin impure activities then they have to do
incarnation or purification immediately. This pucdtion can be done by taking one vaiaizg
and oneDowri (assistant priest) (Boro, 2010). But in this noved, such act of confession or
purifying is done. And for this, the matter of boying by holding village council meeting has

been clearly seen in the novel-
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“Afe @remaEl A aEedr fSfee @rea SEeY d@arset  @or-faar
oA AHT| ASNTST d5E@C ST (p. 63)

[English Rendering: “If she doesn’t confess thenbasg impure she is not allowed to
mix up with the society. Thebgang has to be boyddit

It is also reflected in the novel that while holglivillage court meeting and if they don’t
get the desirable confession then the result isul@it gets boycotted (Brahma S. , 2006). Here,
Mayasri have not confessed clearly her own misttiad’'s why as per the rules of Bodo society
one house has been built for her at the end ofitlage inside the premises of field and whoever
enters in the boycotted house, they have to give dif 150 rupees along with salvation. This is

one customary law of the Bodo society (Basumata]1p0

Apart from this, through the character of Phulmstime philosophical thought and
reflection of social environment can be seen innibreel. Sonaram who loves Phulmati from his
childhood hangs himself to death as he was unalderttrol his emotions because of not getting
his beloved one. In front of his eyes Gwmbwr withmy Phulmati as his second wife whom he
loved with his whole heart. That's why he has naenaterest in living his life. On the other
hand, Phulmati also can’t avoid the order of hisldgical father and because of that she can't
elope with Sonaram to another place, though Sonalesired. Because she thought that her
parents will be pressurized by contemplating thalf become disheartened. By regretting

towards Sonaram, she said -
“Whatsoever my father has brought me in this woérld.

“By wishing for my father’s happiness, | have sél@ that and even though we would have
been meeting with each other everyday, if Sonarate garried with other girl. The real union
is the union between two hearts. If | stubborniypel and get married with Sonaram, Gwmbwr
and mother both would have given poison to Sonamadhtries to kill him like before. For which

| was saying by contemplating only. But Sonaram méilinderstood me.”(p. 94)

Phulmati have been pulled by the bad circumstarsese her childhood there is not a

single happiness in her life. She had to lose ldoved too. Phulmati has to lose her way
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everywhere. In her expression only grief and s@er@as been reflected. At the end when the
time of marriage with Gwmbwr has come at that tshe made Mayasri to write her letter and

accordingly she wrote a letter about the importhintgs to be expressed that time and this was
written in the letter. Phulmati expressed her fegdi through the letter though she didn’t say
anything (Mushahary, Phulmati, 1998). The wordsaolwtas to be said, she expressed it in the

letter to Gwmbwr-

“HARTAEA 3 3 Aleg| Sa FaARE ddgis PoAfd| Al Arargsi
TARAT AR & Hefellderhs MARE| Al Sifd 3edfa fFear #Arer
ATARTAIE! gRIR WTATHE | SAifd Aol AT AT [ShrsT IR R s
YRIATGAT AT &t AR ST fqhrdl 3RGRER | Jifsar =t amafa harsisit
TAGE! gl WoHAT| Al SHET & URE Sold B, aar e, sreiiRenr
HTHANTE TeT THHBRS FAT | (p. 97)

[English Rendering: “Sonaram is my life’'s God. Waethere is Sonaram there is
Phulmati. Because of you Sonaram has been disapgdéeym this world unfortunately. You are
the one who had made our childhood love as ashefsr&giving fruits of the blossoming flower
of our love, you have destroyed it. Don’t you fd&me by marrying with your daughter’s age?
Your age is now supposed to study religious baokgp to Goya Kashi, Badrika Ashram or to

play with your grandchild.”]

Phulmati is a sati(faithfulness) woman and through her letter whehailfati has
expressed her feelings has given hints to refomBibdo society. In the novel, it is also reflected
that people wished to have the impossible thingkaso tried to match with the unmatchable
things. But the human being who desires beyond shidgs is considered being sin (George,
1994). This kind of situation can be observed tlotige letter of Phulmati. Thus, the novelist

depicted the morality and thematic language thrdeighimati’s character in the novel.

Hence, in this novel the usage of different languhgs been seen in different occasions

and in different characters.
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4.6 CALL GIRL

In the novel, Call Girl, Nilratan and Nilanjana ate main characters. Through their
characters, the novelist depicted the social anditsdbnal structure of both Bodo and Bengali
society. Indeed, it is seen that Nilratan belomgBbdo family and Nilanjana from Bengali
community. Through their characters, the novelighlighted the human values in the novel.
The novelist also depicted no biasness on the basiaste and community, as the novel reveals
maintaining of mutual relationship between the weonmunities. Nilratan gets a job in Martin
and Melbourne Company and then he joins in the @mmpThe characters of the novel reveal
that in order to take revenge on Nilratan, so Refésnal and AbhijitChakraborty decided to
scold Nilanjana who is beloved of Nilratan and sWithnjana to the prostitute Lakhyahira for
Rs. 20,000/-. Thereafter, even the malicious desfirRajesh and Abhijit didn’'t stop there and
when they were in discussion about sleeping witlarjfiina and at that time Lakhyahira said

directly-
“q fRTSrar & i AR A8 T T glelet AR Hlear, Jearadl
gt gt (p. 47)

[English Rendering: “This lady is mine now! You chuifill your desire by giving one

thousand each.”]

It is well depicted through this quote that the relster of Rajesh and Abhijit is after

taking revenge on Nilratan through Nilanjana.

Nilanjana was a smart lady and of pure heart whikhyahira came to know later. She
thought she could escape from this place by sonye Bt there is no any hope for going back.

Holding Lakhyahira’s legs and by weeping she says-
“AT A eI AW @ § 3T SRENAWRET Y@T @rereer| Al ST At
gITeT 371" (p.49)

[English Rendering: “You please rescue me frons ttisgusting place anyhow. | will

give what you need.”]
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The study reveals that Nilanjana was victimizeddose of Nilratan’s enmity. Thereatfter,
she was raped, as she has been treated like #esion Through the characters like Lakhyahira,
Rajesh, Senal and Abhijit Chakraborty, we camenovkthat doing the business of prostitution
still prevails in the society. At last, she gradydnows the position of prostitution and after
knowing the highest position of prostitution, se stent to Mumbai and stayed there as a ‘Call
Girl'. So, it is evident that how one’s life is néd falling into someone’s trap has been depicted
through Nilanjana’s character in the novel.

In this novel, the use of characterwise languagedoae to light through some situation
and action. After getting the information aboutasijana, then Nilratan becomes grief stricken.
Nilratan too has to suffer because of deep roated With Nilanjana. Because of this Nilaratan
went to Bombay to search for Nilanjana and couldhage to bring her back. But Nilanjana
taking her defiled life, couldn’t harmonize with INitan. She could have ended her life in
Bombay, if she wants to. But she came back withaltih because she was wishing to see one
last time her brother Alakesh and her birth pladeese words can be known from Nilanjana’s

letter note-

“ ATET, 3T SFASAIaal foteHeeia RIIIR TET SR AT gEilAA| aATaT A
HR ST AR, SNAA gea@l AN 3T sl § Sfcteerard bivarl........ I
HT W Fel IS SAA Sioll MASAT AT AST| HET 37 @Y el Mol TST el el
fReTora | SuRerTg 31 9@t gerst i I grEr et iR 73717 (p.
71, 72)

[English Rendering: “Brother, | could have died Bombay with Liftman’s revolver or
dagger. But | came back with you in Calcutta jussée you my brother Alakesh and my birth
place. Here; | can’t harmonize with you being alagitl. Brother, | am a call girl, call girl

woman. At last, | would say no one is responsitnerfy death.”]

Hence, this present study reveals different chiaraand their languages and from the

above quote, society’s impure environment and jealoamong characters has also been
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depicted (Boro A. K., 2003). Moreover, by harmongiwith the activities of Bodo society,

Sharmila and Nirmal use of language have also tsemn into account in this chapter.

Moreover, Sharmila is a young and expert village. diler use of words is clear and
simple. She gives respect to everyone; she is parex reception of guest and also in other
works. The culture of Bodo’scan be seen from hat@agin the morning with sticky rice ball and

lunch with traditional food items and dinner withpon (chicken) meat etc.

Apart from that other than Bodo society the impafcBengali culture is also seen in the
novel. In fact, Nilratan has been seen going toigdaj in Bengal for doing his job from
Udalguri and married to Bengali person Alakesh&esi Nilanjana where he has lead his life.
Though Nilanjana is a Bengali girl but she lovesi8tanguage and culture, as Nilratan teaches
her the Bodo words one by one. Moreover, Sharmdaduto communicate with Nilanjana
through letter and asked about her conditions.alifr's father did not say anything about their
love. Now-a-days we have to adjust with the culafrevery society. The fact can be understood
from the letter of Nilratan’s father which was sendis son that he has no objection in marrying

a Bengali girl. The contents of the letter, like-

“For marriage whoever he chooses they don’t hayeadection. But after marriage for

once also he has to bring her at home, this is wht we wanted.” (p. 22)

Thus, from the thematic language of the lettehas come to know that there is no
distinction and difference among the communitiesctwhsignify mutual understanding and
brotherhood. It can also be understood that toiliveociety, we have to live by harmonizing
with the communities like Assamese-Bengali and atber communities, as this has represented

the principles of secularism (Goswami, 1991).

By staying in Calcutta, Nilratan has got higheripos in a company with the help of
Nilanjana and his brother Alokesh i.e. Bengali stcialso has not shown any discrimination
towards Nilratan though he belongs to a Bodo spcat being a person from different
community. And all of these characters have comkentiw from their livelihood and also from

the activities of their living.
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But, the journey of Nilanjana and Nilratan chang#érwards. Nilanjana had to sacrifice
her life, as she has fallen in enemy’s hand. & fact that since the earlier times kidnapping of
people, forced prostitution and exploitation arevailing in the society which is against the

standard rules of the society.

In Ajit Chakraborty and Rajesh Senal’s intrigue Nilanjaas fallen into their trap and

she has to become a prostitute ‘Call Girl’ unwiglipn Hence for his helpless life, she said-
ST el Ml STeT g (W @A TR 3 IR AN S G307T A&7 37§
dRST TETS WRAAHST gEi @AT! fafse Aleallel Ao Jar 3eoieirar- 31
Sl MG AR AT STt g81 317 S@ir wifeens| aa arer 31 7 Asfaerat
AT WIFATETT ARNA! 3eeATel 3@ SFE13ATdAT Glagiarl’ (p. 54)

[English Rendering: “Wherever | stay | have to saly body and | cannot be escaped
from this. If | become a Call Girl then | may be&&sed one day by repaying the debt. If | stay in
Bombay, | might can get escape by some means.iidynidy herself so many things Nilanjana
said | will become Call Girl. Whatever you say lllviollow that. If | stay here, | will keep

remembering my family. So, please send me in Bdinbay

The aspect of prostitution is not a new one as liis already prevailed in city life.
Nilanjana has to become a prostitute because odtiil’'s enemies. In the novel, it is seen that
the enemies of Nilratan tried to find the way hawtake revenge on Nilratan and with that
technique they take revenge on his beloved Nilanjdimey have played enough with the holy
body of Nilanjana and she feels disgusted on herSet not being able to control her emotions
she snatches the gun from the liftman and shotelieBefore her death, Nilanjana had written

one letter in the name of Nilratan, it has beerressed like-



95

AT Tl AAY AT HETAGRAT MG AGAT HA| WeardAT 30 At
e & el 3 F S e AT 3§ WBRanm e ¥ A gerwt
STHEITEH | S galeT- 3 Hioollel ARG 30 aloll ASell el AE LG
SN | Al Afeex aTsfe MAR SgT, MAE AT A g AR | 3iErsr

M § HAAfAwE e Tl AEfdd S gledlel § oTE@lar STl
&I (p. 71)

[English Rendering: “My life’'s God Nilratan-

Man proposes but God disposes. | have thoughtve with you and wanted to make

family. But God has not fulfill my this dream. Hoall | say-

If I stay with you, | thought it will like a chealt would be like making impure to your
pure soul heart. That’'s why I felt it's better gale from this world, so | choose this path.”]

It is found that through the letter the persorfs §oes in misery and despair which have
been depicted by the novelist. The two young mahvemman’s pure love has been seen broken.
Nilratan also didn’t do second marriage in his.life kept his feelings in his heart (Mushahary,
Call Girl, 2005).

Thus, in this novel, the use of different languagel thematic values as well as other
characterwise language and situation languagesb®areaccounted accordingly.

4.7 UNDAHA

Sambaru is the main character of the noMaldaha’. Through his character, the use of
rustic and simple language is depicted in the ndaghis novel, the novelist depicted livelihood
conditions of the village people where the real argdic people’s words can be heard from male

servants, maid servants and from others. In thelndvs also seen that dedication of hard works
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by both male and female servants in cultivation agdcultural activities as well as sowing and

rearing words can be heard.

In the novel, it is also seen that though Sambaahdyan is an illiterate and a cultivator,
but even though he has imparted education fordns $or their good future. Because of having
education they have got job. Naresh and Pareshdildthgs of Sambaru Mahajan and they both
are service holders. After getting job, they bodh married and settled in life. Harmonizing with
society’s new atmosphere they slowly forget th@ngarent’s family. For that reason, they did

not care to enquire about their parent’s conditammany years.

One day Sambarthought of going to their son’s place to ask fomgomoney for the
medical treatment of his wife Bilaisri. At firstehand Nibaran, went at Paresh’s house. After
that, he went at Naresh’s house thinking he mightdlhim some money. At that time Paresh

says-
"1 IEETT TG IR AT, 9 g TGS MY e AW FERE

TS A QAT TEaeT ¢@l {earar sr=meit SR H3ar” (p. 66)

[English Rendering: “Now, | don’t have any moneft e my hand. | don’t even have

any passbook. It's the matter of livelihood inesti Sometimes even we have to buy water.”]

After hearing these words, Sambaru feels as ihbat is broken. Still, he wants him to
help his ailing mother. But, they were not agreztbok after. So, in this novel, it is learned that
by ignoring and deceiving ones parents, NareshPamdsh thought only for living happy in life
and through their character as well as use of lagguhe characters of the society is also

reflected. In this novel, Naresh and Paresh’s bheh&valso highlighted.

Shyamal is Sambaru’s third son. He is a graduatkeaaradio artist. He is an expert in
playing instrument, singing songs and such mudiahkviour can be seen in him. As he didn’t
listen to father Sambaru’s advice of taking job aftédrwards he has been ousted from his home,
because Sambaru can’t bear such person who deesitat all. When Sambaru told him to get
married, he didn’'t agree, so, he was told to ledneehouse. Afterwards, he gets married with

Gobinda Basumatary’'s daughter Mira of his villagéer the marriage, he was made to stay at
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Mira’s home as in-law. With Mira’s love he decidixdsettle there permanently. But at the cost
of frequent singing, he suffered from TB diseaseinB attacked by this disease he died. But

before his death, he tells to Mira-

“fY @ARET SUH 37 A, @ARET SUH A3T| R |onwEman &
AgaE! g7 &) AU grafEamEn d9a 399 e 3 &', WarH R Al
AR 3eeT1g, AT AT IA@! Tl glad SATFIATT Al 3171”7 (p.69)

[English Rendering: “It is incurable disease Mirmcurable disease. It increases and it's
a blood-sucker. Give Hira! Give me the harmoniunrvaht to sing till | die with music, melodies,

with your pure love | am going to another world(f}).73)

Hence, the novel reveals the words of despair fetryamal as well as it is also seen that
the suffering of father Sambaru. Moreover, Manirdine fourth son of Sambaru Mahajan also
went to take his wife but didn’t return to homeké.ithat, Sambaru’s family just shattered by the
God'’s destined fate. In the end of this novel,dbality of truth and patience can be known from

Mira’s words.

Here, the novelist depicted rustic language whieeepeople living in the Bodo villages
used such language in a direct and straight wase,H®th Sambaru and Gobind Basumatary are
from Khwirwbari village. These two persons are tiobest people in the village. The novel has
been created by depicting these two families. lnfachis novel the culture of Bodo society has
been highlighted through their style of livelihoadd activities like taking servants for paddy
cultivation and involvement in agricultural and ethallied activities and also following of
traditional and customary rules of the society @&001). It has been heard from Shyamal only
about playing music, signing and about the cultactlvities and hence sometimes he goes to
sing song n Guwahati radio station. Sometimes &e taches singing and does rehearsal etc.

This can be seen from the conversation between &fidaher father Gobind, like-
“msﬁm@mammmwtﬁa}ﬁmﬁ!"

“HT STYT ST 31I?” (p.12)
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“ STYTAT ST 31T, 31T 3TeT TATATE! AATS BRISEAT 1@y S31g folarait|”

[English Rendering: “Father if you don’t mind thémvould want to say something.”
“What's the matter dear?”

“The matter is that father; | would like to call dther Shyamal here to teach me for

singing.”] (p.12)

Mira is a simple and an honest girl. That's why Werds are soft and respectable. Mira’s
father is also well educated. He never hurt anybdthat's why he has not given any objection
in his daughter’s wish to learn singing. Inspitehaidering he supports her. Thus, through this

characters and conservation cultural implicaticans loe seen.

In this novel, the love between the male-servane@and maid servant Durlai is very
delightful and interesting. Their love could notkb®wn by anybody not even by an insect. Both
of them are the servants of Sombaru. They are erpert in their works. When the turn of
serving food comes to Gojen then Durlai gives mmeat to Gojen and even the owner, the
male-servants, maid-servants and others do notrstacel about their love. Gojen is also very

expert in this, while eating food he becomes lastlay taking opportunity he flirts with Durlai.

" el TS T glal S Sl 3, S o g S 3

“UTT AT SATAT gTATAYA AlgTl”

" gelTs ST 3T VAT AT WITHFATATET HTCTSIHT SIXET ARaMeTol|” (p.4)

gl AT Ferg=eEi| AT AR IHERAET| & I FANGRT 2016 BT |

[English Rendering: “You have given me so much sdatouldn’t able to finish it.”
“Couldn’t you able to eat quickly.”
“Durlai if you don’t pretend to dislike me then gae will doubt us.”

“Do you have to say on this? Get out quickly otbenvants might come suddenly’] p.4
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Here, the novelist has shown Sombaru Mahajan’slyaas a grand family along with
male servants and maid servants and others. Thel at®o depicted that in the earlier times in
Bodo society, young man and women used to stagraargs in the rich family and also earned
money (Basumatary B. , Boro Harini Mohor Mushre@94). Along with that, they also get
married by staying as servants. Similarly, by stgyn Sombaru Mahajan’s house, one day both
Durlai and Gojen eloped to some other place baghagdage. Thus, from their conversation the
rustic style, fun, humour, delightful conversatias well as teasing is seen in the novel. Apart
from this, in Mushahary’s nov8Undaha’ the celebration oNangal Jangkhrglast day of paddy
plantation) has been also reflected through Sombéahajan, moreover, while plucking of
veggies in the vegetable garden the young seneardsothers also enjoyed using funny and
hilarious jokes as well as teasing each other efleated in the novel (Mushahary, Undaha,
1987).

Thus, the use of different language and themadilties, humour as well as other

characterwise language and situational languagestieen seemingly significant in this novel.

4.8 CONCLUSION

Thus from the above discussions, it can be undedsteat Mushahary’s use of language
and style is very simple. The novelist uses thernomlanguage or in vivid manner everything
is said which are usually used by the rural peoplihe language spoken by the rustic people. As
stated, he was one of the straight-forward peramdshis way of pointing out to a certain person
in an obvious and direct way. The expression ofl@age and situational actions of Mushahary’s
novel can be easily understood. Thus, the usenguige and characters of Mushahary’s novels
portray the community’s village lifestyle and aldepicts the broad and vivid picture of rustic

people’s life style.

The style and language of Mushahary projects Hisaty as a novelist representing his
own basis of structuralism. His use of simple amstic language, posit his excellence in novel
writing. The appropriate use of words and phrasesuat to his usage of marvelous character
delineation and cast of events. The progression saygience of events and society and its

implications on the people show him as a writethefmodern era.
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