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CHAPTER: IV
HISTORICAL PERSPECTIVES OF SCRIPTS IN BODO
LANGUAGE

4.1 Meaning of Script

Through which language and literature can be documented or written down is called
script. Script is necessary in writing the oral corpus or verbal mode of speech in
conversion of feelings and thoughts into written expression. Such kind of
orthographical requirements are necessary for writing languages and can be
documented any kinds of literary and linguistic text. As cited in the ‘Encyclopaedic
Dictionary of Linguistics’ Script is “the act of representing, or the representation, of

thoughts, ideas and speech by conventional material signs.”1

Without a script language
cannot be written down or preserved in a methodical process. Script is a part of
creativity of human beings. It marks the two fold of human behavioral capacity, i.e.

competence and performance of human being.

In this chapter study is made from historical perspectives of scripts in diachronic
manner that how different kinds of scripts have been used in writing the Bodo language
since long years back. Script used in Missionary period, Script used in inception period
and Modern age of Bodo literature, Script used in introduction of Bodo as Medium of

Instruction and Script used in present days in Bodo language and literature is analyzed.

" Tim R: Encyclopaedic Dictionary of Linguistics (Volume-1, 2), 1* Edition, IVY Publishing House,
Delhi-110095, 2003, p. 577.
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4.2 Script used in Missionary period (1846- 1914)

It is to be noted that Bodo language does not have historic evidence of the script that
used since time immemorial. But the renowned personalities of Assam Kalaguru
Bishnu Prasad Rabha once opined that “in ancient times there was a kind of Deodhai
scripts among the Kacharis (Boros and Dimasas).”* Regarding Bodo script Madhu
Ram Baro had mentioned, “it is said that the Boro kings had a kind of Deodhai scripts,
akin to Brahmi, to inscribe on the stone, pillars, monuments, royal gate, stone slates
and copper plates etc. The specimens of this kind of scripts may be seen till now in
indistinct state on those articles spread in the form of wreckage in the jungle areas of

Khaspur, Maibang and Dimapur etc.”

Though some of the personalities have such kind of opinions, in real context it is a
matter of conjecture as extant among the scholars of orthographical study from
historical perspectives. When and how the Deodhai script was vanished from the
historic landscape nobody can rightly define; there are no records as well as sculpture
where it was written down. Of course some of the scholars believed that with the fall of
empire of the Bodo dynasty they lost the Deodhai script forever. As available of
references it may be assume that the above discussion is the history of Bodo script that

used before the Missionary period.

Missionary period was started just before the end of the 19™ century. According to
Madhu Ram Baro “The Missionaries discovered the Boro writing system and gave a
form of writing this language in modified and simplified Roman scripts.”4 After the
Treaty of Yandabo agreement on 24 February 1826, this treaty marked the beginning of
British rule in Assam. It was a peace treaty between East India Company and His

Majesty the King of Ava that ended the First Anglo-Burmese War.

* Bhattacharya, Pramod Chandra: A Descriptive Analysis of the Boro Language, GU Press, Guwahati,
1977, p. 14.

3 Baro, Madhu Ram: The History of the Boro Literature, Priyadini Publications, P.O.: Hajo, Dist.:
Kamrup, Assam, 1990, p. 2.

* Ibid, p. 34.
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The missionaries were entered in Assam through the way of Srirampur or Srirampur
mission and spread over ideology of Christianity; and then studied the regional
languages of Assam. At that time they used the Roman script to write and transcript
oral corpus as well as collected oral literatures and in writing the grammar based on
spoken variety of Bodo language of Darrang district. Initially Roman script was used
by Christian Missionary to write Bodo language, which is available now in written
documents in the form of books. Roman script is also known as Latin script, i.e. a set of
graphic signs designed based on the letters of the classical Latin alphabet. It is the basis

for the largest number of alphabets of writing system and is also the basis of the IPA.

4.2.1 Historical evidence of using Roman Script

In Missionary period literature evidence are available where Roman script was used
suitably and conveniently. As evidence it may be mentioned a title of monograph
‘Essay the first on the Kocch, Bodo and Dhimal Tribes’; it is one of the most
establishing work on the aborigines of India written by B.H. Hodgson in 1846 and
printed by J. Thomas, Baptist Mission press in 1847, Calcutta. This book was basically
written in three parts, part I.- Vocabulary, Part II.- Grammar and in Part IIL.- Location,
Numbers, Creed, Customs, Condition, Physical and Moral Characteristics of the
people. It is mentionable that the term ‘Bodo’ was coined as generic term for the first

time in this book.

Reverend Sidney Endle was also conveniently used Roman script for writing the Bodo
language. A remarkable book is ‘Outline Grammar of the Kachari (Bara) Language, as
spoken in District Darrang, Assam,’ in 1884. It is a grammar book. The next grammar
book was written by Rev. L. O. Skrefsrud ‘A4 short grammar of the Mech or Bodo
language’ in 1889. In the same year 1889 Rev. L. O. Skrefsrud had written and
published the grammar book namely ‘The Mech Grammar with Vocabulary’. J. D.
Anderson had also compiled and published a book on Bodo folk literature in 1895
namely ‘A Collection of Kachari Folk-tales and Rhymes’. In the same year 1895 Rev.
Sidney Endle had written about the history of Bodos in his book ‘A History of the

Kacharis’.
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In 1904 A. Christiansen had written a Bodo grammar and dictionary namely ‘ Grammar
and Dictionary of Kachari Language’. “This script was used to teach the Boro children
in the year 1904 in ‘Cachari Reader’, published by the Government of Assam.” In
primary schools of Assam i.e. from 1904 to 1936 by introducing the ‘Cachari Reader’
text book, education was imparted to the Bodo Children. ‘The Kacharis’ is also another
famous book written by Rev. Sidney Endle which was published in 1911 after his death
with an introductory note by I.C.S. (retired) J.D. Anderson. This is a monograph where
an account of Kachari (Bodo) race is elaborately described including their
characteristics, physical and moral; Origin, Distribution and Historic summary, Social
and Domestic life, Laws and Customs, Religion, Folk-lore, traditions, superstitions,
specimen of grammar etc. Thus G.A. Grierson also incorporated his work materials on

Bodo philology using roman script in the ‘Linguistics Survey of India’, Vol.-111, Part-II

in the year 1903, which was one of the remarkable research worked on Bodo language.

4.2.2 Evidence of transcription
Using roman script in the Missionary period is presented here with some relic text
examples. In the ‘Linguistics Survey of India’, Vol.-1I1, Part-1I G.A. Grierson had also

used roman script. Evidence of transcription is given below with some examples:

Example-1: Using Bodo language through Roman script

Father. Mother. Eldest son. Eldest daughter.

My | dng-nia-fa. ang-ni a-i. ang-ni a-da. ang-ni a-ba.

your | nang-ni nang-fa or nam-fa. | nang-ninam-ma. | nang-ni nang-da. | nang-ni nang-ba.

His | pinibi-fa. bi-ni bi-md. bi-ni bi-da. bi-ni bi-ba.

(Extracted from ‘Linguistics Survey of India’, Vol.-111, Part-11, Page No. 16)

> Narzary, K.: Roman (English) Script and Bodo Sahitya Sobha, Bodo Sahitya Sobha, Kokrajhar, 1993,
p- 2.
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Example-2: Using Bodo language through Roman script

Dera lu, dera lu, afa Fanzala.
Hut build, hut build, my-father  Fanzalu.
Dai nang, fudi  nang, afa Zuzi-nang

Trouble begin,  worry begin, my-father  help-must.
(Extracted from Linguistics Survey of India’, Vol.-111, Part-II, Page No. 31)

With the sample texts of some Bodo folktales the book ‘Outline Grammar of the
Kachari (Bara) Language, as spoken in District Darrang, Assam,’ is incorporates some
sentences in details. Some relic examples of using Roman script in this book are stated

as follows:

Example-1: Using Bodo language through Roman script
Gaham hoasa. a good man.

Gaham hingzhausa.  a good woman.

(Extracted from ‘Outline Grammar of the Kachari (Bard) Language, as spoken in District Darrang,

Assam,’ , Page No. 11)

Example-2: Using Bodo language through Roman script
How far is it from Tezpur to Orang? Tezpurnifrai Orangha lagi bés¢ gazan?

It will be hard to get there in one day. Sans¢au bikho manhtiinti than zdagan.

(Extracted from ‘Outline Grammar of the Kachari (Bard) Language, as spoken in District Darrang,

Assam,’ , Page No.59)

All above these are historical evidences of using Roman script during the Missionary
period. It is seen that the text extracted from the grammar book of Endle is to be
marked as spoken variety of Bodo language of Darrang district. The sentence was made
transcript into Roman orthographic sign with a number of diacritic marks to define the

mode of articulation.

4.2.3 Analysis on Scripts and Diacritic marks used by Missionary
There are six vocalic phonemes i.e. /i, ws, u, €, 0, a / and Sixteen consonantal phonemes
ie./ ph, b, t", d, k", g, m,n,1,s,z h 1, w,y/in Bodo language, where /w/ and /y/ are

Semi vowels of Segmental features. Using of /us/ sound is one of the special
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characteristics in Bodo language. It is observed that during Missionary period of Bodo

literature the segmental and supra-segmental phonemes; and diacritics are used in the

peculiar manner. Here analysis is done as given below:

Example of Vowels with words:

IPA

i

[/

v

Roman Script Words in Bodo

/i/: unmarked, short, as in English ‘pin’;
in Bodo e.g. ‘Ling’ meaning ‘call’
‘Bini’ meaning ‘his’

‘Mai’ meaning ‘paddy’

/i/: long, as in English ‘marine’;
in Bodo e.g. ‘Bi’ meaning ‘he’
‘Mansti’ meaning ‘man’

‘Dini” meaning ‘to-day’

/1/: same as long /i/;
in Bodo e.g. ‘Bini’ meaning ‘his/her’
‘Bifa’ meaning ‘father’

‘GT” meaning ‘fear’

/u/: this is the representation of vowel /w/. Using of this
sound is make special characteristics in Bodo language.
in Bodo e.g. ‘Blini’ meaning ‘to drag, pull’

‘Dti’ meaning ‘water’

‘Ard’ meaning ‘and’

/u/: unmarked, short, as in English ‘pull’
in Bodo e.g. ‘Hingzhau’ meaning ‘woman’
‘Dau’ meaning ‘bird’

‘Gubun’ meaning ‘other’



/el

/.

/al:

lel:

1&/:

/el

/&/:

long, as in English ‘pool’

in Bodo e.g. ‘BUnti’ meaning ‘to beat’
‘Zal’ meaning ‘rice beer’
‘Mosall’ meaning ‘cow’

same as long /0/;

in Bodo e.g. ‘Blizap’ meaning ‘beating’
‘Bling’” meaning ‘speak’

‘Hing’ meaning ‘strew’

unaccented, as in English ‘bed’
in Bodo e.g. ‘Gadet’ meaning ‘great’
‘Babe’ meaning ‘which’

‘Zebld’ meaning ‘when’

as ‘ey’, as in English ‘they’
in Bodo e.g. ‘Mégan’ meaning ‘eye’
‘Bé’ meaning ‘this’

‘Béau’ meaning ‘here’

an intermediate sound between the two former
in Bodo e.g. ‘Bés¢’ meaning ‘how much?’
‘Hors¢’ meaning ‘all night’

‘Khais¢’ meaning ‘some’

same as intermediate sound /¢/
in Bodo e.g. ‘B&s€’ meaning ‘how many?’
‘Emb&’ meaning ‘this’

‘B&’ meaning ‘he/she’
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/o/

/a/

/o/:

/0/:

/al:

fa/:

/al
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unmarked, short as in English ‘stop’
in Bodo e.g. ‘Mosa’ meaning ‘tiger’
‘Labo’ meaning ‘bring’

‘Gorai’ meaning ‘horse’

long as in English ‘bone’
in Bodo e.g. ‘Nunggd’ meaning ‘yes’
‘Bikh6’ meaning ‘him’

‘mithigd’ meaning ‘understand’

: same as long /6/

in Bodo e.g. ‘So6fui’ meaning ‘arrive’
‘Labd’ meaning ‘bring’

‘Dansd’ meaning ‘cutting’

unaccented, always short as in English ‘America’
in Bodo e.g. ‘Nang’ meaning ‘you’
‘Mairang’ meaning ‘rice’

‘Mai’ meaning ‘paddy’

long as in English ‘father’
in Bodo e.g. ‘Thang’ meaning ‘go’
‘04’ meaning ‘bamboo’

‘Hazu’ meaning ‘mountain’

same as long /a/
in Bodo e.g. ‘Khafal’ meaning ‘luck’
‘wa’ meaning ‘bamboo’

‘Bauhari’ meaning ‘daughter-in-law’
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/a/: sharp, short sound as in English ‘pan’
in Bodo e.g. ‘Mansiii’ meaning ‘man’
‘Tham’ meaning ‘three’

‘Dan’ meaning ‘cut’

/&/: broad sound as in English ‘call’
in Bodo e.g. ‘Bébe’ meaning ‘which’
‘Bara’ meaning ‘Boro’

‘Gatha’ meaning ‘child’

From the above analysis on vowels and its Diacritic marks used by Missionary during
missionary period, it is observed that fourteen (14) vowels i.e. /i/, /i/ or /i/, /i/, u/, N/
or /u/, e/, /&l, /& or [/, /o/, 106/ or /5/, /a/, /4/ or /a/, /a/, /a/ were used with some diacritic
marks to represent the mode of articulation of the Bodo language. But it is to be noted
that during this period missionaries were not used diacritic marks of vowel equivalent
to each other. Diacritic marks were used differently by different personality. As for
example: In ‘Outline Grammar of the Kachari (Bara) Language, as spoken in District
Darrang, Assam,;’ Sidney Endle had used long sound of vowel /i/ as /i/, long sound of
vowel /u/ as //, long sound of vowel /e/ as /¢/, long sound of vowel /o/ as /6/, long
sound of vowel /a/ as /&/ but on the other hand it is seen that in ‘Linguistics Survey of
India’, Vol.-111, Part-II G.A. Grierson had used different diacritic marks for long sound
of vowels like long sound of vowel /i/ as /i/ long sound of vowel /u/ as /ii/, long sound

of vowel /e/ as /&/, long sound of vowel /o/ as /6/, long sound of vowel /a/ as /a/.

Example of Consonants with words:

IPA Roman Script Words in Bodo
p"/ /ph/: ‘amp hare’ meaning ‘afterwards’

‘apha’ meaning ‘foot’

‘amphd’ meaning ‘then’

/p/: ‘stipnehd’ meaning ‘day after to-morrow’
‘thapnli’ meaning ‘suddenly’

‘fopbai’ meaning ‘buried’



/bl

/1t

/d/

/K"

/17

/b/:

/bh/:

/t/:

/th/:

t/:

/dr:

/kh/:
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‘fai’ meaning ‘come’
‘bangfang’ meaning ‘tree’

‘fingzani’ meaning ‘in the morning’

‘bégeng’ meaning ‘bone’
‘zObrd’ meaning ‘sick’

‘gab’ meaning ‘to weep’

‘bhoj’ meaning ‘feast’

‘litnd” meaning ‘to write’
‘gafat’ meaning ‘sharp-pointed’

‘inzat’ meaning ‘mouse’

‘thang’ meaning ‘go’
‘anthaiba’ meaning ‘or’

‘thau’ meaning ‘oil’

‘khatni’ meaning ‘to run’
‘hathatni’ meaning ‘to kill by cutting’

‘bidat’ meaning ‘flesh’

‘ddu’ meaning ‘bird’
‘dikhar’ meaning ‘grief’

‘gada’ meaning ‘neck’

‘khamsi’ meaning ‘darkness’
‘gakhrii’ meaning ‘quickly’

‘Khans¢’ meaning ‘once’



/gl

/m/

/n/

y/

/s/

/z/

/k/:

/gl

/gh/:

/m/:

n/:

/ng/:

/s/:

/z/:

/zh/:
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‘chakor’ meaning ‘servant’
‘hukum’ meaning ‘order’

‘thokon’ meaning ‘clubs’

‘gdmi’ meaning ‘village’
‘mégan’ meaning ‘eye’
‘mairang’ meaning ‘rice (husked)’

b

‘ghanta’ meaning ‘houre

‘mosad’ meaning ‘cow’
‘oma’ meaning ‘pig’

‘gaham’ meaning ‘good’

‘na’ meaning ‘fish’
‘sni’ meaning ‘seven’

‘ban’ meaning ‘firewood’

‘ang’ meaning ‘I’
‘guding’ meaning ‘hot’

‘gangthang’ meaning ‘nose’

‘stiima’ meaning ‘dog’
‘hasung’ meaning ‘bamboo tube’

‘asan’ meaning ‘bangle’
‘zibal’ meaning ‘snake’
‘narz¢’ meaning ‘hemp’

‘z& meaning ‘net’

‘hingzhéu’ meaning ‘woman’
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/h/ /h/: ‘hagra’ meaning ‘jungle’
‘gdhai’ meaning ‘short of height’

‘hor’ meaning ‘night’

Ir/ /t/: ‘razd’ meaning ‘king’
‘gorai’ meaning ‘horse’

‘sur’ meaning ‘who’

It/ ‘khard’ meaning ‘does not run’

n /- ‘laizal’” meaning ‘the leaf of a certain shrub’
‘gdlau’ meaning ‘long’

‘lama’ meaning ‘road’

Iwl /Wi: ‘wathumai’ meaning ‘the navel’
‘owa’ meaning ‘bamboo’

‘halwa’ meaning ‘ploughman’

1yl Iyl ‘hayen’ meaning ‘plain area’
‘biya doi’ meaning ‘brother’s daughter’

‘gyati’ meaning ‘neighbour’

From the above analysis on Consonants used to write the text of Bodo language and
literature, it is observed that twenty five (25) consonants were used during missionary
period by missionaries’ i.e. /ph/, /p/, /f/, /b/, /bh/, /t/, /th/, /t/, /d/, /kh/, /k/, /g/, /gh/, /m/,
m/, Ing/, /s/, Iz/, /zh/, Ih/, Ir/, | 1/, /1, Iwl, ly/. Like the uses of vowels, consonants were
also used differently by different personality during this period. As for example: In
‘Outline Grammar of the Kachari (Bara) Language, as spoken in District Darrang,
Assam,’ Sidney Endle had used cerebral sounds /t/, / 1/ and in ‘Linguistics Survey of
India’, Vol.-1I1, Part-1I G.A. Grierson had used /bh/, /gh/ in loanwords, apart from these

other consonants are used commonly in both of the writings.
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4.2.4 Use of Diacritic marks
It is observed that the Missionary used the following diacritic marks to make

convenient the mode of articulation of the phonemes.

/i/: This is the representation of vowel /w/; and used for marking High back
unrounded vowel.
/a/: The upper case as marked at the top of the /a/ used for marking back rounded
vowel.
/a/: The top rafar as marked at the top of the /a/ used for marking low central

unrounded vowel as nasal sound.

4.2.5 Variation of Diacritic marks
Variation of diacritic marks may also be found in writing the text of missionary period.
The following diacritic marks were used for representing pitch variation at the time of
articulation. For example:
A.
/"1, /7/, 1"l : This mark represents long sound.
Example: ‘04’ meaning ‘bamboo’

‘Thang’ meaning ‘go’

‘Khafal’ meaning ‘luck’

‘wa’ meaning ‘bamboo’

‘Bikh6’ meaning ‘him’

‘Mithigd’ meaning ‘understand’

‘Mégan’ meaning ‘eye’
‘B&’ meaning ‘this’
B.
/~/ : This mark represents short sound .

Example: ‘Tham’ meaning ‘three

‘Dan’ meaning ‘cut’
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4.3 Script used in inception period of Bodo literature (1915-1952)

After Missionary period Inception period of Bodo literature was just started from the
year 1915. From this year evidence of literature are available where Bengali and
Assamese scripts were used conveniently. Bengali script is developed from Siddham
script, which is belongs to the Brahmi family of the scripts. On the other hand
Assamese script is also origin from Brahmi and it is a progeny of the Kutila variation of
the Gupta script of Eastern India. It is remarkable that there are some typographical

differences between the adaptation of the scripts used for Assamese language and
Bengali language, for example /r/ is represented in Bengali as € but in Assamese as 9

and Assamese script has used a special character i.e. /w/ which is represented as '§ but

it is absent in Bengali script.

About the script adaptation by Bodo writers Phukan Chandra Basumatary has
mentioned as follows “In the beginning of the 20" century when the written tradition
was initiated as part of its standardization process, most of the writers of both the
languages used Roman or Bengali script for writing ... .........Most of the Boro writers
used the Asamiya script.”® As evidence it may be mentioned a title of bilingual (Bodo
and Bengali) customary laws book ‘Boroni phisa O Ayen’ edited by Gangacharan
Kachary and Naropati Chandra Kachary in the year 1915. It was the first Book
published in Bodo language by Habraghat Boro Sanmiloni of Southern Bank of
Brahmaputra River. After that, the first Boro Satra Sanmilani (Bodo Student
organization) was formed in 1919 by the students of Cotton College, Guwahati. By
initiative of the members of this organization in 1920 ‘Bibar’ the first Bodo magazine
was shortened in manuscript form. It was edited in printed form in 1924 by Satish
Chandra Basumatary. ‘Bibar’ a trilingual (Bodo, Assamese and Bengali) magazine
played an important role in the renaissance of Bodo language and literature. So, in the
history of Bodo literature this age is regarded as the Renaissance age, Bibar age or old
age. Inception period was pervading up to the year 1952, the foundation year of Bodo

Sahitya Sabha and ‘earmark’ or ‘modern age’ of the Bodo literature.

6 Basumatary, Phukan: An Introduction to the Boro Language, Mittal Publications, New Delhi, India,
2005, p. 10.
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4.3.1 Historical evidence of using Bengali and Assamese Script

In the earlier period most of the Bodos were educated or grew up by reading and
writing the Bengali and Assamese scripts. Therefore, Bodo writers were used Bengali
and Assamese scripts to compose various genres of literature like poem, essay, short
story and drama in the inception period of Bodo literature. Social issues were reflected
through writings in those days to bring awareness and reformation in the Bodo society.
Historical evidence of using Bengali and Assamese Script were scattered throughout
the various writings of inception period. Some of the compositions are listed below:
1923 ‘Khonthai Methai’ by Rupnath Brahma and Madaram Brahma

1924 ‘Hamphe’ by Moniram Islary

1925 ‘Bathu nam bwikhaguni gidu’ by Prassanna Kumar Boro Khaklary

1926 ‘Boroni Gudi Sibsa Arw Aroz’ by Madaram Brahma

1926 ‘Zenthokha’ by Surya Brahma

1926 ‘Raimali’ by Madaram Brahma

1928 ‘Rani laimuthi’ by Chatis Chandra Basumatary and Darendra nath Basumatary
1928 ‘Dwrswn jwhwlao’ by Chatis Chandra Basumatary

1932 “Bithorai’ by Pramod Chandra Brahma

1932 “Boroni nidan’ by Moniram Sangpranary

1935 “Baidi Khonthai Bihung’ by Kali Kumar Lahry

1937 ‘Rup o sintadhara’ by Pramod Chandra Brahma

1938 ‘Alongbar’ by Pramod Chandra Brahma

1938 ‘Sonani Mala’ by Isan Mosahary

1938 ‘Phame’ by Isan Mosahary

1940 ‘Hathorkhi Hala’ by Pramod Chandra Brahma

1941 ‘Nayak’ by Pramod Chandra Brahma

1942 ‘Khamanini nem’ by Rupnath Brahma

1951 ‘Boro lirthum bilai’ by Sukram Basumatary

1951 ‘Khonthai Bizab’ by Kali Kumar Lahary

Above all the compositions were composed in either Bengali or Assamese script.
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4.3.2 Evidence of script used in text

The customary laws book ‘Boroni phisa O Ayen’ published in 1915 was written in
Bengali script. Some relic examples of using Bengali script in this book are given

below:

Example-1: Using Bengali language through Bengali script
IO OISR W& I RIFEFS (1% Rretw e
G 1Y | RTTTOSAGNTAR WY AT STFEAR S F© 3
e JIorg if e e |

(Extracted from ‘Boroni phisa O Ayen’, Page No. 17)

Example-2: Using Bodo language through Bengali script
S| IR WTATILT? 51 Yo G Y TrIhTe
RO |

2 TR o AN 2| I TR 72
ISIER Y1G (N1 1L WK

HIERDREC AT
AR |

(Extracted from ‘Boroni phisa O Ayen’, Page No. 62)

With eight issues ‘Bibar’ was emerged two years from 1924 to 1926, i.c.
1. 1% year 1* issue in April 1924

1 year 2™ issue in July 1924

1 year 3™ issue in October 1924

1% year 4™ issue in February 1925

2" year 1 issue in April 1925

2" year 2" issue in July 1925

2" year 3" issue in November 1925

e T o

2" year 4™ issue in January 1926
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It is remarkable that both Bengali and Assamese scripts were used in the ‘Bibar’

magazine, which is given bellow with some examples:

Example-1: Using Bodo language through Bengali script
YIFEANT R WA (g | (P (g e
Geel 9.3 AR [RA QORI S-S TS WK WA FA
(TR TSN | AT ATLAHNRT RN He =N WIS (G
AT { Y =G (A (18 Srar 9=l |

(Extracted from ‘Bibar’, Page No. 15)

Example-2: Using Bengali language through Bengali script
TN (MR <A QAMEAE GG AT AT |
g2 *ad food U2 @oronfed Bafe TNe Ao
FRCOCR | OIS AN = HfF, feifdre AGre oy
QRTOTNCE2 G2 “[RAT” 97 2P (VoS 227 33K
CRIGIREACRICE RIS B Ol

(Extracted from ‘Bibar’, Page No. 132)

Example-3: Using Bodo language through Assamese script

AR (aGee e
o 8RN (@ R[S
WHTGR ARG LTIV |

(Extracted from ‘Bibar’, Page No. 12)

Example-4: Using Assamese language through Assamese script

5RENN Wz WRES (©8F I o oI ("IERiS
A oI fGifel(F MF | (98T ARF AN (& W 40
Y WP (08T TR PV eI SRIAIRILHNT STPeIq 3Gy A6
(RIS AR 7 A_A =T |

(Extracted from ‘Bibar’, Page No. 33)
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In 1940 ‘Hathorkhi Hala’ magazine was edited by Pramod Chandra Brahma. Assamese
script was used in this magazine. This magazine is one of the remarkable milestones in

the writing of Bodo language and literature. Special vowel used by Bodos i.e. High
back un-rounded vowel Y or <1 or /ui/ was not used in the writings before ‘Hathorkhi
Hala’. Assamese script was modified to make convenient the mode of articulation of
the phonemes used in Bodo; especially /ut/ which was represented by Stor =1 This

phoneme is not available in Assamese

Pramod Chandra Brahma had used the modified W‘T or T for the first time in the

writings of Bodo literature. The idea of using ST or of in place of /ui/ High back un-
rounded vowel was came out from the deep discussion among Dhyojen Brahma, Riju

Kumar Brahma and Pramod Chandra Brahma in 7™ March 1938. Therefore Rajen
Basumatary has mentioned in his Romanjw’ng Boroni gw’dan Hangkhw”, ST
AT AT BT WS IRACHICGCT of -~ =T A ofiIM o IR
IZAGAIN IF [OT: W& YRA2Te T N [Z =Wl ¥ 17

Artifact example of using Assamese script in ‘Hathorkhi Hala’ magazine is given
below:

Example-5: Using Bodo language through Assamese script

)
QT TN J1LF (OIS
BIafIe TP =G AT 5
fR4r A W& I

Q=T e G =My =g |
(Extracted from ‘Hathorkhi Hala’, Page No. 70)

All these examples are the historical evidences of using Bengali and Assamese script
during the inception period of the Bodo literature. The sentences were made transcript

into Bengali and Assamese orthographic sign with a number of diacritic marks to

7 Basumatary, Rajen: Romanjw/ng Boroni gw’dan Hangkhwf,‘ Beitha Publications, Bijni, 1997, p. 23.
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define the mode of articulation of the Bodo language. It is seen that the text taken out
from the socio-religious and customary laws book ‘Boroni phisa O Ayen’ is to be
marked as historical evidence of using Bengali script. It is also to be marked as spoken
variety of Bodo language of Southern Bank of Brahmaputra under the then undivided
Goalpara District of Assam. On the other hand, ‘Bibar’ magazine is to be marked as
historical evidence of using both Bengali as well as Assamese Script. ‘Hathorkhi Hala’
magazine is to be marked as milestones as well as historical evidence of using S or of

and modified Assamese Script in Bodo language and literature.

4.3.3 Analysis on Scripts, its secondary form or matra and Diacritic

marks used in inception period
It is observed that during inception period of Bodo literature the segmental phonemes

and its secondary form or matra and diacritics are used in following manner.

Example of Vowels with words:

IPA Full form Secondary form  Words in Bodo

or matra

1i/ ES (short) EEREN Pk meaning ‘rice’

BHY meaning ‘school’

o= Y meaning ‘husband’
‘RIYFA’ meaning ‘star’

% = 57 meaning ‘God’

ot = <oy meaning ‘relative’

‘@_@’ meaning ‘life’

% /il (long)

(] Diacritic mark of & /u/ is ooom= f %Ciﬂﬁ’ meaning ‘grand-

o~

used to represent the vowel /u/ daughter’

“JAI” meaning ‘goat’
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A s also used to represent the /u/ o = =G meaning ‘mountain’
short high back unrounded vowel. AU meaning ‘curry’
1 =<sraiRre’ meaning ‘surprising’

<51 meaning ‘friend’

u/ G /u/ (short) 9] G = “BAY° meaning ‘develop’
JCIe meaning ‘younger’
5= ‘99’ meaning ‘to beat’

‘¥R’ meaning ‘morning’

© /u/ (long) o © = used in loanwords

o = 9N’ meaning ‘earth’
G meaning ‘gathering’

le/ 4 e/ (o & =“d(J’ meaning ‘this’
‘4Y’ meaning ‘frog’

(= ‘(RVNGIS’ meaning ‘women’

‘(N9T’ meaning ‘eye’

& /oi/ (long) Co & = - FATN meaning ‘auction sale’
¢ = (¥’ meaning ‘blood’
“NCW’ meaning ‘tears’

lo/ N o/ > Y = ‘WP’ meaning ‘insult’

“YTRPL’ meaning ‘moon’
’= Y"GIR meaning ‘good’

<’ meaning ‘house’
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8 /o/ (short) CoT 8 = ‘84’ meaning ‘rain’
“WISEA meaning ‘orphan’
(T = “(qI00OI" meaning ‘the Bodos’

‘(dIRI’ meaning ‘where’

& Jou/ (long) 1 3= ‘primary form was not used’
1 =Caw meaning ‘wine’
WM meaning ‘cow’

/a/ AT /a/ o o = wiefa meaning ‘my’
‘MR’ meaning “hand’
of = meaning ‘his/her mother’
‘NYNT” meaning ‘Bodo

women’s garment’

From analysis on vowels, it is observed that during inception period of Bodo literature
eleven (11) vowels i.e. 3, ’5(\, L} , @, @, 9, @, 3, 8, & and T were used in the
writings of various genre of literature with its secondary form or matra. It is also
observed that primary form of vowel & was not used but its secondary form 1 was

used in the writings of inception period.

Example of Consonants with words:
IPA Full form Diacritic form Words in Bodo
/p"/ % /p"/ — ‘AP’ meaning ‘my father’

“TPIeT” meaning ‘forehead’
R meaning ‘tree’

A /p/ — “qIMMIH’ meaning ‘news’
AN’ meaning ‘to suck’
HAYGIANN’ meaning ‘to connect

together’



/b/ I /b/
© /bhi/
/1y q Y
Sy
S/

B/

© 1t/
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CETH meaning ‘all’
“qI4’ meaning ‘wind’

“WIQIY” meaning ‘quickly’

“AWI” meaning ‘society’
“dI9l” meaning ‘the Rabha
community’

‘C(WI\G * meaning ‘feast’

‘2%’ meaning ‘you- honorific’
‘(R meaning ‘obstruction’

‘Y]” meaning ‘soon’

YT’ meaning ‘one bundle’
ATY’ meaning ‘eight’
L1 meaning ‘leg’

‘(MR *meaning ‘big’
‘YT ” meaning ‘running’
I NI meaning “writing’

‘BIPI” meaning ‘money’

‘m’ meaning ‘all are stolen’

JoeT meaning ‘bottle’

RS meaning ‘calender’

FON*° meaning ‘tree hundred’
‘(TSI meaning ‘the earth’



/d/ W /d/
g /df/
G /d/
/K g kY
P /k/
/g/ N/g/
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‘Iﬁta’meaning ‘to-day’
‘C%’ meaning ‘water’

“NCW’ meaning ‘tears’

'Y’ meaning ‘one kind of Marriage
system of the Bodos’
‘Y’ meaning ‘wealth’

THR meaning ‘purification’

“OI8’ meaning ‘bird’
AANGE’ meaning ‘a lazy fellow’

“GI84” meaning ‘crow’

‘TR meaning ‘hair’
“WHIR’ meaning ‘face’

‘YT’ meaning ‘mouth’

‘3551?[’ meaning ‘the Kacharis,
another name of Bodos’

‘(R{PAT meaning ‘obstruction’

eI’ meaning ‘world’

“P1” meaning ‘heart’
“9YY” meaning ‘child’

‘(9YCeT” meaning ‘to play’
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q /gh/ — ‘(MO meaning ‘horse’
OGS meaning ‘one kind of

marriage system of the Bodos’

‘RIQOIEIG’ meaning ‘name of

a place’

/m/ N /m/ — oW meaning ‘cow’
‘(N meaning ‘song’
< meaning ‘his/her mother’

/n/ N /n/ — “~}’ meaning ‘you’
GGy meaning ‘waist’

“STMTN’ meaning ‘new’

G
[

‘N9 meaning ‘you’
G818’ meaning ‘by the side of’
“8IGATBA meaning ‘God’

/n/ 9 /y/

G}’ meaning ‘we’

Jo

‘PR’ meaning ‘morning’

‘WG]’ meaning ‘good’

/s/ A /s/ — ‘Y’ meaning ‘time’
EEICK meaning ‘to awake’

‘e’ meaning ‘to learn’

B /s/ — W JI6’ meaning ‘then’
oS’ meaning ‘finger’
AR meaning ‘a moment’



/z/

/h/

1/

R /s

* /s/

O /z/

R /h/

/94 i/

“dR<’ meaning ‘year’
(R’ meaning ‘one man’

‘(PRI” meaning ‘owl’

— QG ICEK meaning ‘martin’

and

/7

=g meaning ‘butterfly’
Ay meaning ‘dark’

for meaning ‘cloth’
‘(G meaning ‘wine’

TS89 meaning “depression’

‘XY’ meaning ‘to catch’
‘RIR[F’ meaning ‘loan’

“91R’ meaning ‘strength’
9 = ‘9RGI’ meaning ‘enjoy’

QR meaning ‘as for example’
‘<’ meaning ‘family’

9 = “RIAAMY meaning ‘star’
“J9AI’ meaning ‘goat’
“N¥J’ meaning ‘family’

~ = ‘M4 meaning ‘sentence’

‘1R meaning ‘sky’
‘ﬂT@j’ meaning ‘bad’
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/ .
— <5{5f meaning ‘heaven’

I« meaning ‘goat’

wfee” meaning ‘to earn’

O N/ — ‘(&I9I” meaning ‘pair’
‘YOI’ meaning ‘head’
HGIR’ meaning ‘two and half

N/ i — ‘T’ meaning ‘friend’
‘(14" meaning ‘paper’
‘eTTNI” meaning ‘road’

Iwl/ d /w/ — ‘CATIETATO meaning ‘name of
a place’
WO meaning ‘the cow is’
‘CATCANTLTeT” meaning ‘name of the race’

Iyl Ayl — ‘NI’ meaning ‘but’
TG meaning ‘discussion’
“NIA” meaning ‘paddy’

It is observed that the combined shape of two different consonants used as single
consonant or Single glyphs i.e. ® + ¢ + ¥ =p was also used during inception period.
For example: TP meaning ‘the goddess of wealth’

QUIREIE meaning ‘the faeces of a bird’

From the overall analysis on consonants, it is observed that during inception period
thirty (30) consonants i.e. ®, ¥, 9,9, %,9, £,5,9, W, 4, T, 4, F, N, 9, N, «, 8, 7,
b, R *, G, R J/4,0, e, and ¥ were used with some diacritic marks to represent
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the mode of articulation of the Bodo language. It is to be noted that during this period
Bodo writers were not used segmental phonemes, secondary form or matra and diacritic
marks equivalent to each other. Spelling system was not come into systematic structure

so; different personality or writers were used differently in their writings.

4.3.4 Use of Matra

It is observed that during inception period following secondary form or matra of vowel

is used to make convenient the mode of articulation of the phonemes.

o ¢ This is the representation of vowel /w/; and used for marking High back
unrounded vowel.

¥ : This is also the representation of vowel /w/; and used for marking High back
unrounded vowel.

>+ This is a kind of orthographical symbol that used to refer to the shortening form of

pronunciation of the word during inception period. For example:
MRS (in grief) is shortening as AR S

SIS (on the surface of a thing) is shortening as S8

Q18 (where) is shortening as I8

LTS (in the heart) is shortening as IEEIES)

4.3.5 Use of diacritic mark

The following diacritic mark of consonant was used for writing the text of inception
period, i.e.

©}% (Anuswar) : diacritic mark of consonant  /n/

/ . ..
~ and = : diacritic mark of consonant 9 /r/

v (Halanta) : By using Halanta, consonant ending syllable or closed syllable was
marked in the writings on that time . For example:
AT’ meaning ‘sun’
‘MY’ meaning ‘new’

‘9T’ meaning ‘stick’



169

4.3.6 Variation of matras
Variation of matras may be found in writing the text of inception period of Bodo
literature. The following matras were used for representing pitch variation at the time of

articulation. For example:

A.

This matra represents short sound.
Example: ICEIER meaning ‘flower’
e meaning ‘his/her father’

This matra represents long sound.
Example: RGREIE meaning ‘a house bird’
‘@@’ meaning ‘life’

This matra represents short sound.

Example: ‘3R’ meaning ‘name’
W meaning ‘to sleep’
This matra represents long sound.
Example: ‘Y1’ meaning ‘thing’
‘93’ meaning ‘earth’

4.4 Script used in Modern age of Bodo literature (1952-1962)

Modern age of Bodo literature is recognized just after the formed of ‘Bodo Sahitya
Sabha’ on the 16™ November, 1952. Bodo writers had used Assamese script as well as
Roman script frequently in this period. In the same year 1952, a collection of poems
‘Khanthai Bihung’ by Kali Kumar Lahary and a collection of folk songs ‘Balabganwi’
by Nileswar Brahma were brought out with great enthusiasm. In 1954 ‘Okhaphwr’
magazine was published by the students of Cotton College, Gauhati. ‘Okhaphwr’ was
edited by Ranendra Narayan Basumatary. The Bodo Sahitya Sabha has also published
its 1 issue of mouth-piece in 19" October, 1955 by the named ‘The Bodo’. ‘The Bodo’

was edited by Satish Chandra Basumatary. Name of the Manager as well as Chairman
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of this 1* edition was Gauri Kanta Brahma. This mouth-piece brings new trends in the
different genre of Bodo literature and also encouraged the budding writers of those

days.

4.4.1 Historical evidence of using Assamese and Roman script

During the Modern age of Bodo literature Bodo writers were used Assamese script as
well as Roman script to write the Bodo text frequently and conveniently. Historical
evidence of using Assamese Script and Roman script was scattered in the various genre
of Bodo compositions. Some of the evidences of using Assamese script and Roman
script are listed below:

1952 “Boroni zolonga’ by Kalicharan Brahma

1952 ‘Khonthai Bihung’ by Kali Kumar Lahary

1952 “Balabganwi Boroni Khonthai’ by Nileswar Brahma

1954 ‘Kachari Bhasa Sangraha’ by B.N. Bismith

1956 ‘Rao Fehernaini Lamayao (Bodo)’ by Samar Brahma Choudhury

1958 ‘Serza Siphung’ by Rahini Kumar Brahma

1958 ‘Radab’ by Samar Brahma Choudury

1958 “‘Khonthai arw Solo’ by Rahendra Narzary

1958 “Guthal’ by Iswar Chandra Brahma and Kamakhya Brahma Narzary

1959 ‘Gwdan Phwisali’ by Kamal Kumar Brahma

1959 “Alari’ by Saran Narzary

1959 ‘Boro Grammar’ by Rev. H. Holevershood

1960 ‘Boro Khuga Methai’ by Mohini Mohan Brahma

1960 ‘Abwi Abwoni Solo’ by Sukumar Basumatary

1962 ‘zuzaini or’ (1* Bodo novel) by Chittaranjan Mushahary

1962 ‘Raja Iragdao’ by Kamal Kumar Brahma

1962 ‘Boro- Asamiya Abhidhan’ (1* Bodo dictionary) by Rajendra Lal Narzary

All the above compositions were composed either in Assamese or Roman script.
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4.4.2 Evidence of script used in text
For the evidence of script used in text ‘Boro Khuga Methai’ written by Mohini Mohan
Brahma is analyzed below with relic examples. ‘Boro Khuga Methai’ is published in

the year 1960 and it was written by using Roman script.

Example-1: Using Bodo language through Roman script
Na bathon cikhao gombor mao
Dagab dagab ag6i anni nao

(Extracted from ‘Boro Khuga Methai’, Page No. 6)

Example-2: Using Bodo language through Roman script
Ene duludu khurcakhathiao thu
Ada gorayceo

Phali ganthia kheo
(Extracted from ‘Boro Khuga Methai’, Page No. 15)

For the evidence of Assamese script used in text during modern age of the Bodo
Literature, ‘Gwdan Phwisali’ (drama) written by Kamal Kumar Brahma in 1959 and
‘Zuzaini Or’ (1* novel) by Chittaranjan Mochahary in 1962 are analyzed below with

relic examples.

Example-1: Using Bodo language through Assamese script

SR : SIS AT WFRWT CFAT MR A= (W
8 WA 2 (R )

ST : Cora =7, S W | MR T8ty @ o 2 Qe
NI A (RAIR |

(Extracted from ‘Gwdan Phwisali’, Page No. 24)

Example-2: Using Bodo language through Assamese script

SR G, NI WS HABCANT ([IGRNN AR 2
I SIS o AR W ¢ % & 2 S
AU AR 3 RN 2e =R Tl N =0 -
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IR SRAATA JHINTENT NI V& T | ([ TN
WIAEM (O (ORI AN ArINTNAILITT AN !

(Extracted from ‘Zuzaini Or’, Page No. 1)

All these examples are the historical evidences of using Roman and Assamese script
during the modern age of the Bodo literature. The sentences were made transcript into
Roman and Assamese orthographic sign with a number of diacritic marks and matras to

define the mode of articulation of the Bodo language.

4.4.3 Analysis on Scripts, its secondary form or matra and Diacritic

marks used in the Modern age of Bodo literature

It is observed that during Modern age of Bodo literature the segmental and supra-

segmental phonemes; and diacritics are used in the some peculiar manner.

Analysis on Roman script used in the Modern age of Bodo literature based on text is
done as given below:
Example of Vowels with words:

IPA Roman Script Words in Bodo

i/ i/ ‘inzur’ meaning ‘walls of house’
‘thalir’ meaning ‘banana’

‘bilai’ meaning ‘leaf’

lwl /0/: this is the representation of vowel /w/. Using this
sound is a special characteristic in Bodo language.
‘onkham’ meaning ‘cooked rice’
‘okhaphor’ meaning ‘moon’

‘hazd’ meaning ‘hill’

/a/ /u/: ‘ukhum’ meaning ‘roof of a house’
‘gucthi’ meaning ‘lips’

‘phanlu’ meaning ‘chilly’
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el /el: ‘embu’ meaning ‘frog’
‘derha’ meaning ‘to conquer’

‘gele’ meaning ‘to play’

lo/ /o/: ‘okha’ meaning ‘rain’
‘megon’ meaning ‘eye’

‘gotho’ meaning ‘child’

/a/ /al: ‘apha’ meaning ‘my father’

‘lama’ meaning ‘road’

‘oma’ meaning ‘pig’
It is observed that, in modern age of Bodo literature six (6) vowels i.e. /i/, /0/, /u/, /e/,
/o/, /a/ were used by using Roman script. To represent as the mode of articulation of

vowel /ut/, /o/ is used with diacritic mark as /6/.

Example of Consonants with words:

IPA Roman Script Words in Bodo
p"! /ph/: ‘phithai’ meaning ‘fruit’

‘khaphal” meaning ‘luck’

‘biphan’ meaning ‘tree’

/pf: ‘gap’ meaning ‘to cry’
‘habap’ meaning ‘oh! Exclamation of
joy or sorrow’

‘alouhap’ meaning ‘inwardly burn’

/b/ /bl ‘bikha’ meaning ‘heart’
‘bedor’ meaning ‘meat’

‘daobo’ meaning ‘heron’

It /th/: ‘thungri’ meaning ‘sowrd’
‘hathorkhi” meaning ‘star’

‘athin’ meaning ‘leg’



/d/

/K"

/gl

/m/

/n/

y/

/s/

/z/

/dr:

/kh/:

/gl

/m/:

n/:

m/:

/cl:

/z/:
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‘dao’ meaning ‘bird’
‘candun’ meaning ‘the heat of the sun’

‘dokhona’ meaning ‘Bodo woman’s cloth’

‘khola’ meaning ‘south’
‘cikhri’ meaning ‘butterfly’

‘laokhar’ meaning ‘cowboy’

‘gdcod’ meaning ‘mind, heart’
‘gddan’ meaning ‘new’

‘gami’ meaning ‘village’

‘mdcou’ meaning ‘cow’
‘oma’ meaning ‘pig’

‘ddima’ meaning ‘river’

‘na’ meaning ‘fish’
3 b T 3 T b
zanzi’ meaning ‘waist

‘acan’ meaning ‘bangle’

‘an’ meaning ‘I’
‘gancd’ meaning ‘grass’

‘ciman’ meaning ‘dream’

‘c6ima’ meaning ‘dog’
‘canza’ meaning ‘east’

‘harca’ meaning ‘non-Bodo’

‘z6holao’ meaning ‘hero’
‘za’ meaning ‘to eat’

‘hinzao’ meaning ‘female’
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/h/ /h/: ‘hadab’ meaning ‘state’
‘ddihu’ meaning ‘pitcher’

‘harcin’ meaning ‘alone’

Ir/ /t/: ‘rao’ meaning ‘language, voice’
‘bari’ meaning ‘orchard’

‘bibar’ meaning ‘flower’

n V/: ‘lazi’ meaning ‘to feel ashamed or shy’
‘badamali’ meaning ‘bat’

‘khodal’ meaning ‘hoe, spade’

Iwl /Wi: ‘uwal’ meaning ‘mortar’
‘ziuwa’ meaning ‘life is’

‘na maowa’ meaning ‘young fish ling’

ly/ Iyl ‘raynay’ meaning ‘reproach, scold’

‘lanzay’ meaning ‘tail’

‘gayhen’ meaning ‘pestle’
It is observed that, during the period of Modern age seventeen (17) consonants were
used by using Roman script to write the text of Bodo language and literature. These are

/phl/, Ip/, Ibl, /th/, /d/, /kh/, /g/, /m/, /n/, W/, I¢/, Iz], /W, Ix], IV, Iwl, Iy].

Analysis on Assamese script used in the Modern age of Bodo literature based on text
is done as given below:
Example of Vowels with words:

IPA Full form Secondary form  Words in Bodo

or matra

il ESH (short) 3 = N2 meaning ‘to search for’

YR meaning ‘hand’

o= Ml meaning ‘today’

SLIND meaning ‘my’
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= ‘ﬁ‘ﬁj—{ meaning ‘God’
ot = 9N meaning village’
g g
AEEIICEE meaning ‘poor’

% /i/ (long)

Jw/ S s used to represent the /us/ o W= ‘W‘TWITT{’ meaning ‘cooked rice’

short high back unrounded vowel.
ot i meaning ‘curry’
o = RIS’ meaning ‘surprising’
SIRE meaning ‘friend’

/a/ S /u/ (short) ol G = ‘@T meaning ‘to sleep’
‘@@’ meaning ‘life’
o= B meaning ‘soft’

‘PR’ meaning ‘morning’

© v/ (long) o © = G’ meaning ‘at the back’

o = 9N’ meaning ‘earth’
“’jla A’ meaning ‘full Moon’

/el 4 e/ (o & = NP’ meaning ‘worm, insect’
‘4R’ meaning ‘a little’
(cx = ‘(N9TY’ meaning ‘eyes’
‘(N meaning ‘song’

& /oi/ (long) Co &L = PN meaning ‘auction’
Co = W’ meaning ‘husband of elder

sister’

‘(WR’ meaning ‘pitcher’
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/o/ A o/ ’ W = “YY{IR’ meaning ‘sky’
YR meaning ‘moon’
’= (T meaning ‘head’

< meaning ‘house’

8 /o/ (short) CoT 8 = ‘918’ meaning ‘language’
f2%18> meaning ‘inside’
(o1 = <(omTTR meaning ‘God’

‘(qTRI” meaning ‘where’

& Jou/ (long) ) =3 meaning ‘bamboo’
1 =Caw meaning ‘wine, rice beer’

NI meaning ‘cow’

/al AT /a/ ol [ = ‘AR’ meaning ‘I’
“HIAN’ meaning ‘footprint, step’
<] = ““TINI” meaning ‘road, path’
‘MY’ meaning ‘Bodo

women’s garment’

From the above analysis on vowels, it is observed that in modern age of Bodo literature
eleven (11) vowels i.e. 3, %, W‘T, @, @, 9, 2, T, 8, & and ™ were used by using
Assamese script. To represent as the mode of articulation of vowel /ut/, ST was used

with its secondary form or matra as i



Example of Consonants with words:

‘AP’ meaning ‘my father’

b

(4B meaning ‘to grip tightly

< meaning ‘his’her mother’
‘9N’ meaning ‘the earth, the world’

‘YO’ meaning ‘ghost, evil spirit’

Y25 meaning ‘nature’
RIRRIRY meaning ‘surprising’

IPA Full form Diacritic form Words in Bodo
/p" % /p —
“QIPTeT” meaning ‘luck’
SEEOR meaning ‘tree’
A p/ — ‘&I’ meaning ‘worship’
‘P’ meaning ‘sin’
/b/ q /b/ — ICCIEY meaning ‘leaf’
“qI4’ meaning ‘wind, air’
Y /bh/ —
CIER ) meaning ‘luck’
el S —
‘YIR” meaning ‘to go’
S ity — ‘TN meaning ‘rock’
‘5792’ meaning ‘nose’
oo meaning ‘leg’
S —

‘(X[ meaning ‘worthless’
“1fel%> meaning ‘banana’
AT’ meaning “writing’
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B/

© 1t/

/d/ W /d/

g /df/

T /d/

/K g /K

P /k/

THLN’ meaning ‘navel’
o’ meaning ‘motor vehicle’

JoeT meaning ‘bottle’

“©I4’ meaning ‘arrow’
SERY| qI\Qe1” meaning ‘stepmother’
ACRIRIS) meaning ‘the world’

‘RIS meaning ‘crow’
(%’ meaning ‘water’

“BNL’ meaning ‘hot, having heat’

SNgh meaning ‘relation’
‘IR meaning ‘religion’

“®YT2’ meaning ‘to correct’

“OI8&” meaning ‘cock’
O’ meaning ‘paddy field’
‘OIS’ meaning ‘doctor’

‘TN meaning ‘hair’
‘A" meaning ‘rain’

“YUANRT’ meaning ‘kissing’

“85[%eT’ meaning ‘school’
G meaning ‘hope’
“qIPH’ meaning ‘box’
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g/

/m/

n/

y/

/s/

N/g/

q /gfi/

Y /m/

9 /y/

A /s/

Jo
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“° meaning ‘betel nut’
“STCTRI” meaning ‘baby’
st meaning ‘black’

‘(YN9IA” meaning ‘horse’
‘q @ > meaning ‘watch’

e meaning ‘gee’

SNy meaning ‘village’
“WI” meaning ‘paddy’
‘ST meaning ‘ripe’

e meaning ‘you’
“I” meaning ‘but’
NiNf<fer meaning ‘evening’

9 = “POI8’ meaning ‘in the morning’
“CSTOIRICS’ meaning “poor’

‘YOI’ meaning ‘not, no’

=% = PR’ meaning ‘morning’

‘(918%T1%’ meaning ‘open, blooming’
e meaning ‘good’

‘|§12|ﬂ ’ meaning ‘young girl’
e meaning ‘dream’
3P meaning ‘butterfly’
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B /s/ — SIS’ meaning ‘one day’
WA meaning ‘guest’

‘(6USeT” meaning ‘footed sandal’

R /s — et meaning ‘kite’
‘(MR meaning ‘stream’
e meaning ‘flute’

* /s/ — (XA meaning ‘afternoon’
TP meaning ‘buffalo’

“MICNT meaning ‘snail, conch’

/z/ G /z/ — foar meaning ‘snake’
‘(G meaning ‘wine’

‘(RPNGI’ meaning ‘help’

/h/ R /b/ — “RICATFPI” meaning ‘ashe’
‘IR’ meaning ‘storm, tempest’

“RI{’ meaning ‘breathing’

It/ 9 /r/ ~and ” 3= fRQ= meaning ‘flower’

‘@8‘”@" meaning ‘picture’
SRR’ meaning ‘pure, chaste’

~ = ‘CIRAT" meaning ‘young man, youth’

“AY{IR’ meaning ‘sky’

‘ﬂT@j’ meaning ‘bad’
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/

= i meaning ‘heaven’
svieef meaning ‘soft, simple’

‘°ﬂ?‘fm’ meaning ‘full moon’

Y N/ — “J‘T@’ meaning ‘watch’
‘(9N9I” meaning ‘horse’
“®MGIR’ meaning ‘two and half’

/V/ G — T5TP meaning “friend’
GIICEIEg meaning ‘cowboy’

JEARIR meaning ‘desert’

/w/ d /w/ — ‘(RIQr meaning ‘male’
I’ meaning ‘thing, element’
JCK| Gk meaning ‘a wooden

husking implement’

Iyl Ayl — TISAT meaning ‘mad, insane’
“qIRINI’ meaning ‘curses’
‘(GATA’ meaning ‘a bamboo-made

net used for catching fish’

It is observed that the combined shape of two different consonants used as single
consonant or Single glyphs i.e. ® + ¢ + ¥ = p was also used during modern age of
Bodo literature.

For example: TP meaning ‘the goddess of wealth’

‘CAI” meaning ‘forgiveness’

From the analysis on consonants, it is observed that during modern age of Bodo

literature thirty (30) consonants i.e. ¥, N, q, 9, ¥, '5, 5, TJ\, 9, 1,409, 4,9 Y N,
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W, 9 5, % M G, R JY ,d and T were used with some diacritic marks to

represent the mode of articulation of the Bodo language.

4.4.4 Use of Matra

It is observed that during modern age of Bodo language following secondary form or

matra of vowel is used to make convenient the mode of articulation of the phonemes.

o1 : This is the representation of vowel /w/; and used for marking High back

unrounded vowel.

4.4.5 Use of Diacritic marks

It is observed that during the period of Modern age following diacritic marks were used

to make convenient the mode of articulation of the phonemes.

Diacritic marks in Roman script:

/6/: This is the representation of vowel /w/; and used for marking High back
unrounded vowel.

/Mm/: The upper case as marked at the top of the /n/ is used for marking voiced velar

nasal phoneme /1/.

Diacritic marks in Assamese script:

<3 (Anuswar) : diacritic mark of consonant ® /y/
~ and d : diacritic mark of consonant ¥ /r/

v (Halanta) : By using Halanta, consonant ending syllable or closed syllable was
marked in the writings of modern age of Bodo literature .
For example: “&” meaning ‘fire, flame’
‘@7{’ meaning ‘back, back side’

‘M’ meaning ‘to cry’
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4.4.6 Variation of matras
Variation of matras may be found in writing the text of modern period of Bodo
literature. The subsequent matras were used for representing pitch variation at the time

of articulation. For example:

A.

This matra represents short sound.
Example: R meaning ‘flower’
0 meaning ‘his/her father’

This matra represents long sound.
Example: ST meaning ‘village’
‘@’@’ meaning ‘life’

This matra represents short sound.

Example:  “3%’ meaning ‘name’
‘@7'11’ meaning ‘to sleep’
This matra represents long sound.
Example: “JdI” meaning ‘thing’
‘9N’ meaning ‘earth’

4.5 Script used in introduction of Bodo as Medium of Instruction

(1963-1974)

The evolution of Bodo language was started from the 20 century. The Bodo language
was introduced as medium of instruction in the primary level of education system in
18"™ May, 1963. It was declared in the meeting held in the field of Higher Secondary
School, Kokrajhar by Bimala Prasad Chaliha the Honorable Chief Minister of Assam.
Since then, in every year 18" May is being observed by Bodo Sahitya Sabha as Bodo
Medium Implementation Day. From this year Assamese script was used in the place of
Roman script for teaching Bodo language in primary schools. The ‘Cachari Reader’
textbook was replaced with ‘Mokhojennai (Balabgase)’ textbook. Primers for

beginners with alphabet and writing system namely ‘Mokhojennai (Balabgase)’ in
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1960 and in 1961 ‘Mokhojennai (Balabganwi)’ was written by Rajendralal Narzary and
published from Rupban, Shillong. ‘Pharilai Gwdan’ in 1962 was also written by him.
‘Thorailai (Balabgibi)’ by Aron Kumar Borgoyary was published in 1959. For Bodo
text book Production Committee Kamal Kumar Brahma had also edited some books,
these are: ‘Sona Bidang (Sirigase)’ in 1965, ‘Sona Bidang (Siriganwi)’ in 1965, ‘Sona
Bidang (Sirigado)’ in 1974.

4.5.1 Historical evidence of using Assamese Script

Assamese script was coined from the year 1963 to write the text of medium of
instruction. Therefore, Bodo writers were used Assamese scripts to compose various
genres of literature like poem, essay, short story and drama in this period of Bodo
literature. Historical evidence of using Assamese Script was scattered in the various
genre of compositions. Some of the evidences of using Assamese script in
compositions are listed below:

1959 ‘Thorailai (Balabgibi)’ by Aron Kumar Borgoyary

1960 ‘Mokhojennai (Balabgase)’ by Rajendralal Narzary

1961 ‘Mokhojennai (Balabganwi)’ by Rajendralal Narzary

1961 ‘Agzu Bizab’ by Kali Kumar Lahary

1962 ‘Pharilai Gwdan’ by Rajendralal Narzary

1963 ‘Bonzar’ edited by Ranjit kumar Bargoyary

1965 ‘Sona Bidang (Sirigase)’ edited by Kamal Kumar Brahma

1965 ‘Sona Bidang (Siriganwi)’ edited by Kamal Kumar Brahma

1966 ‘Bwisagi Sikhlani Solobatha’ by Kali Kumar Lahary

1968 ‘Gibi Rao Khanthai’ by Kamal Kumar Brahma

1968 ‘Onzima’ edited by Heramba Narzary

1969 ‘Guthal’ by Kamaykhya Brahma Narzary & Iswar Chandra Brahma

1969 ‘Boro Khuga Methai (Sethi)’ by Sukhumar Basumatary

1970 ‘Mwdwi’ by Dharanidhar Owary

1970 ‘Fwimal Mizing’ (1* Short Story book) by Chittaranzan Mwsahary

1971 ‘Mablaba’ by Manaranjan Lahary

1971 ‘Boroni Hathorkhipwr’ by Bidyasagar Narzary

1972 ‘Boro Kachari Solo’ by Mohini Mohon Brahma and P. Goswami

1972 ‘Gwnang Rao Khanthi’ by Kamal Kumar Brahma
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1972 ‘Hagra Guduni Mwi’ by Nil Kamal Brahma

1972 ‘Bikhaya Gaow Khugaya Geoa’ by Chittaranzan Mwsahary
1973 ‘Boro Thandwi’ by Hemkanta Ramchiary

1973 ‘Orgeng’ by Bisnujyoti Kachari

1973 “Khithir’ by Chittaranzan Mwsahary

1974 ‘Minishri’ by Sukumar Basumatary

1974 “Thalim’ by Chittaranzan Mwsahary

1974 ‘Sona Bidang (Sirigado)’ edited by Kamal Kumar Brahma
1974 ‘Dengkhw Roje’ by Kagen Lahary

Above mentioned all the compositions were composed in Assamese script.

4.5.2 Evidence of script used in text
‘Thorailai (Balabgibi)’ written by Aron Kumar Borgoyary in the year 1959 was written
by using Assamese script. Some artifact examples of using Bodo language through

Assamese script in this book are given below:

Example-1: Using Bodo language through Assamese script
ORECHIRDIR]

SYTPIR SYTHIF N1 WNIHT s 2
ffGy 4=y w1 |foramls ;
BIERICRASIRVCIE:

fof3 fGRI_T gra=r;

o] foRIUd W= T2

NI GRS ;

NG BT AN 2

Z[eT NS Gt

2 WS G2
EISCIRIERSIGIR

13- Sylett X st 2
IAGIRT Bf7 Gl |

(Extracted from Thorailai (Balabgibi)’, Page No. 30)
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Example-2 Using Bodo language through Assamese script
RIEAVBIRID NGRS

BN I O *EATS 20¢ |
YIENIRIS-CHFIZS ST/ AILAT

RN | Phots S0 fof7 | o

ST 3N AR SRR |

(Extracted from ‘Thorailai (Balabgibi)’, Page No. 32)

Example-3 Photo of Vowel Alphabet

(Extracted from ‘Thorailai (Balabgibi)’, Page No.11)
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Example- 4 Photo of Vowel Alphabet and its Secondary forms and Diacritic forms

(Extracted from ‘Thorailai (Balabgibi)’, Page No.15
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Example- 5 Photo of Consonant Alphabet

(Extracted from ‘Thorailai (Balabgibi)’, Page No.12)

Above all examples are the historical evidences of using Assamese script during the
time of introduction as Medium of Instruction of Bodo language. It is analyzed that the
text extracted from the ‘Thorailai (Balabgibi)’ Text book of Aron Kumar Borgoyary is
to be marked as spoken variety of Bodo language of Kokrajhar district. The sentence

was made transcript into Assamese orthographic sign with a number of diacritic marks
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to define the mode of articulation. As for example, o is used as a representation of
Matra of the short high back un-rounded vowel /u/ which vowel is absent or not used

in Assamese language.

4.5.3 Analysis on Scripts, its secondary form or matra and Diacritic

marks used in the time of writing text of medium of instruction

It is observed that the segmental and supra-segmental phonemes; secondary form or
matra and diacritics are used in unusual manner in writing the text of primary level.
Here discussion may be done as given below:

Example of Vowels with words:

IPA Full form Secondary form Words in Bodo

or matra

3 = }pr meaning ‘bricks’
"'fi\fsﬂ’ meaning ‘younger’
o= fr meaning ‘his / her father’

i/ 2 /i/ (short)

CIEIES meaning ‘butterfly’

% = “RGQ’ meaning ‘walls of house’
ot = ] meaning ‘earthen pot’
SGY meaning ‘cat’

% /il (long)

Jw/ S is used to represent the /us/ o =] 4T meaning ‘cooked rice’

short high back un-rounded vowel. AUIEEICk meaning ‘to slope
downward’
ot = <57l meaning ‘deep’
R’ meaning ‘season’



/u/ G /u/ (short)

© /u/ (long)

Al /ri/ (short)

A /rii/ (long)

/el & /e/ (short)

& /oi/ (long)

G = ‘@% A’ meaning ‘navel’
‘@Q’{ﬁ’ meaning ‘impatient’
& = “YP<’ meaning ‘bear’

‘YT’ meaning ‘mouth’

© = “CeATPR’ meaning ‘throne’
o = ‘Y4’ meaning ‘thing’

‘Y4’ meaning ‘fog’

=Yy meaning ‘sage’
i = ‘44’ meaning ‘thick’

‘PP’ meaning ‘very fine

drops of rain’

This alphabet was used in the

writings of Loan words

& =407’ meaning ‘a little’
‘gNC!’ meaning ‘insect’
(: = (N0’ meaning ‘brain’
‘(NCG N’ meaning ‘fat’

&L= Primary form was used in
loanwords

Co = 0N meaning ‘river’
N ATk meaning ‘elephant’
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lo/ o/ K Y = ‘®{’ meaning ‘fire’
‘A" meaning ‘rain’
>= ¥4’ meaning ‘head’
MY meaning ‘child’

8 /o/ (short) CoT 8 = ‘QYrPIF’ meaning ‘moon’
(T = “9COI" meaning ‘the Bodos’

‘QUATE” meaning ‘luggage’

& /ou/ (long) e 8 =3 meaning ‘bamboo’
(1 = @ meaning ‘grandfather’
‘(RIQT meaning ‘male’

/a/ AT /a/ ol W[ = ‘AR’ meaning ‘I’
AR meaning ‘hand’
ol = R meaning ‘mother’
‘NYNT" meaning ‘Bodo

women’s garment’

It is observed that during the time of writing text of medium of instruction of Bodo
language and literature eleven (11) vowels i.e.?, ﬁ, W‘r,@, @, A, @, 8, & and ©
were used in the writings of various genre of literature with its secondary form or

matra.

Example of Consonants with words:

IPA Full form Diacritic form Words in Bodo

/p" % /p — CPNEr meaning ‘failure’
< meaning ‘his/her father’

T meaning ‘screen’




/b/

/i

/d/

/K

g/

A /p/

q /b/

g/

W /d/

g kY

P K/

N/g/
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‘QUATE” meaning ‘luggage’
‘@ﬂl"ﬁ’ meaning ‘name of place’
(ST meaning ‘name of men’

SEEIEK meaning ‘flower’
< meaning ‘his/her elder sister’

“qI’ meaning ‘five’

RS meaning ‘mango’
‘Y1’ meaning ‘to go’

‘Y4’ meaning ‘true’

NS meaning ‘crow’
‘AR’ meaning ‘branch’
‘CCM’ meaning ‘elephant’

‘TN meaning ‘hair’
CIEIEH meaning ‘butterfly’

‘YT’ meaning ‘mouth’

oIS meaning ‘hunter’

“PINI’ meaning ‘blind’

‘m’ meaning ‘another name of the
Bodo people’

“9” meaning ‘betel nut’
TG’ meaning ‘straw’

‘C9BIV’ meaning ‘rotten, decayed’



q /gh/
/m/ N /m/
/n/ « /n/
/n/ 9 /y/
/s/ A s/
B /s/

“ZI@’ meaning ‘watch’
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“(STEATHIG’ meaning ‘name of a place’

“HCHTINTY” meaning ‘name of men’

SRUDK meaning ‘to laugh’
3PS’ meaning ‘bear’
“SMRM” meaning ‘good’

“YING2 meaning ‘examination’

v meaning ‘queen’

‘I’ meaning ‘fish’

® = IO meaning ‘he /she is’

‘8" meaning ‘red’
“NGIC®’ meaning ‘well’

o = ‘1%2”3’ meaning ‘he / she(honorific)’

‘eTIRMIR” meaning ‘empty’

RUETES meaning ‘unboiled rice’

AICE’ meaning ‘one man’
AN’ meaning ‘time’

3122’ meaning ‘lion’

IEIEk meaning ‘silence’
ElCaal meaning ‘broom’

4CX meaning ‘cloth’



/z/

/h/

1/

Y

5 /s

* /s/

G /z/

R /h/

9 i/

/N
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“QeTlR’ meaning ‘match’
(N’ meaning ‘unity’

oy meaning ‘stream’

e meaning ‘cactus’

‘M meaning ‘tongue’
N meaning ‘cow’

‘G’ meaning ‘to eat’
SG meaning ‘cat’
UL meaning ‘son-in-law’

“RIYTA” meaning ‘teeth’

“RMIN’ meaning ‘newly reclaimed
land’
ORI’ meaning ‘hero’

‘91’ meaning ‘money’

AT meaning ‘always’
SEEIEK meaning ‘flower’

(2’ meaning “four’

R (K meaning ‘how’
“51||§’ meaning ‘bad’

NS’ meaning ‘long gourd’
‘(91T meaning ‘to play’
“Qe14I4” meaning ‘the Venus’
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/w/ d /w/ — ‘30 meaning ‘bamboo’
‘P4’ meaning ‘axe’

‘4dl’ meaning ‘fog’

Iyl Ayl — ‘(GAT’ meaning ‘a bamboo
-made net used for catching fish’
AT meaning ‘mango’

‘YT’ meaning ‘hair’

From the above analysis on consonants used to write during the time of writing text of

medium of instruction of Bodo language, it is observed that twenty two (22) consonants
e ®AIINIF LAY AAN G A D, % G, R 9 ,Jand T were used

with some diacritic marks to represent the mode of articulation of the Bodo language.

4.5.4 Use of Matra

It is observed that during the time of introduction as Medium of Instruction of Bodo
language following secondary form or matra of vowel is used to make convenient the

mode of articulation of the phonemes.

o : This is the representation of vowel /wi/; and used for marking High back un-

rounded vowel.

4.5.5 Use of diacritic mark

The following diacritic mark of consonant was used for writing the text of Bodo

language during the time of introduction as Medium of Instruction, i.e.

©% (Anuswar) : diacritic mark of consonant  /n/

~ . diacritic mark of consonant ¥ /r/
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(Halanta) : By using Halanta, consonant ending was marked in the writings on
that time . For example:
“NR{’ meaning ‘appearance, shape’
‘“14q’ meaning ‘to pour’

‘9T’ meaning ‘stick’

4.5.6 Variation of matras

Variation of matras may be found in writing the text of text Bodo language during the
time of introduction as Medium of Instruction. The following matras were used for
representing pitch variation at the time of articulation. For example:

A.

This matra represents short sound .
Example: SEEIEK meaning ‘flower’
f=r meaning ‘his/her father’

This matra represents long sound .
Example: ‘TITG@)[’ meaning ‘cat’

Y meaning ‘queen’

This matra represents short sound .
Example: “BPF’ meaning ‘white’
“CT@FI’ meaning ‘mushroom’
This matra represents long sound .
Example: “YdI’ meaning ‘thing’
‘93’ meaning ‘earth’

4.6 Script used in present days (1975 to till date)

From 1975 Devanagar script has been recognized and it is being used to write Bodo
language and literature till today. This decision was taken by Bodo Sahitya Sabha after
the script movement 1974-1975, which was resulting in the loss of 18 souls of some

promising Bodo youths.
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Devanagart script is the form of script used for writing ancient Sanskrit and several of
the Modern languages of India, especially Hindi as well as Bodo. There are six vowel
phonemes i.e. /i, w, u, e, 0, a / and Sixteen consonant phonemes i.e. / ph, b, th, d, kh, g,
m,n,1n,s,z h, 1, w,y/of Segmental features in Bodo language. DevanagarT script is

being used to write these twenty two (22) phonemes. The representation of vowel and

consonant phonemes in Devanagari script are g, \’rﬁ, 3, U 3, Hand W, d, Y, §, G, 7T,
H498,49,49,8,3,d,4d 7.

4.6.1 Historical evidence of using Devanagari Script

Historical evidence of using Devanagarl script is scattered in the various genre of
compositions. Some of the compositions composed from 1975 till up to date are listed
below cronologically:

1975 ‘Okhrang gonse nangwo’ by Brojendra Kumar Brahma

1975 ‘Devanagiri Hangkhwjwng fwrwngnai bikhanthi’ by Meghnath Mwsahary

1976 ‘Gwrwnthini Unao’ by Chittaranjan Mwsahary

1977 ‘Satish Chandra Basumatary’ by Dhimbeswar Narzary

1978 ‘Zwomwnni Borsa’ by Bireswar Basumatary

1979 ‘Raithai Bihung’ by Kamal Kumar Brahma

1980 ‘Mwihur’ by Dharanidhar Wary

1981 “‘Srimati Durlai’ by Haribhusan Brahma

1982 ‘Angni Dengkhw’ by Jyotirmay Mabhilary

1983 “Simangni Khwina’ by Sachindra Basumatary

1984 “Gibi Bithai’ by Bihuram Boro

1985 ‘Haina Muli’ by Manaranjan Lahary

1986 ‘Thwizwng Lirzanai Roman Hangkhw Swmaosarnaini Zarimin’ by Mahesh Islary
1987 ‘Subungni Raha’ by Nandeswar Boro

1988 “Zariminni Nwzwrao Boro Thunlai’ by Madhuram Boro

1989 “Ziuni Alongbar’ by Surath Narzary

1990 ‘Horwi Maruao’ by Aran Raza Basumatary

1991 ‘Zwhwlao Dwimalu’ by Mangalsing Hazowary

1992 Bigrai arw Dwisrai’ by Tiren Boro

1993 ‘Boxing’ by Nandeswar Dwimary



1994 ‘Boro Thunlaini Zarimin Arw Thunlai Bizirnai’ by Riju Kumar Brahma
1995 ‘Mimangni Simang’ by Kamal Kumar Brahma

1996 ‘Mwndangthini Rwzabthai’ by Arabinda Uzir

1997 ‘Aizwphwrni Gibisin Aizw’ by Baneswar Basumatary

1998 ‘Bodofani Lirbidang’ by Subungsa Mwsahary

1999 ‘Gambari Briged’ by Rani Helen Owary

2000 ‘Ang Thwia’ by Prasenjit Brahma

2001 ‘Angni Onzalia Mwsa Phakhri’ by Bijoy Baglary

2002 ‘Sanmwkhangari Lamazwng’ by Katindra Swargiary

2003 “Jiuni Mwgthang Bisombi Arw Aroj’ by Mangalsing Hazowary
2004 ‘Serza Siphung’ by Anil Boro

2004 ‘Boro Thunlaini Mohor’ by Dharanidhar Owary

2005 ‘Gwzwn Songsar Nagirnanwi’ by Adaram Basumatary

2006 ‘Haraoni Saikel’ by Gabinda Basumatary

2007 ‘Bwrai Phagladiyani Gwdan Dara’ by Nabin Malla Boro

2008 ‘Bharatni Gwthar Apha’ by Maheswar Narzary

2009 ‘Thunlaini Bidwi Arw Gohena’ by Indramalati Narzary

2010 ‘Boroni Subung Harimu’ by Binay Kumar Brahma
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2011 ‘Bathwonam Bwikhaguni Gidu Arw Makhase Khonthayao Angni Mwndangthi’

by Bijitgiri Basumatary

2012 ‘Boro Thunlayao Khristian Missionaryni Bihwma’ by Dinanath Basumatary

2013 ‘Hatha Khurnai Boroni Dhwrwmari Haba’ by Adaram Basumatary
2014 ‘Ang Mabwrwi Dong Daswng’ by Anzu

2015 “‘Methai Bidangni Lw (Volume: 1)’ by Indira Boro

2016 ‘Boro Arw Bini Gibi Bithai’ by Rajendra Kumar Basumatary

2017 ‘Ang Nagirna Mwnw Sukhuni Gezeraobw Mase Zibwu’ by Rujab Muchahary

Above mention some compositions are the evidences of using Devanagari script and

some are composed by using Assamese script. It is to be noted that in earlier period

most of the Bodo writers were educated or grew up by reading and writing the Bengali

and Assamese scripts. Therefore, they were used conveniently Bengali and Assamese

scripts to compose various genres of Bodo literature. But after 1990 all the Bodo

compositions were composed frequently by using DevanagarT script.
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4.6.2 Evidence of script used in text
For the evidence of Devanagari script used in text, ‘Methai Bidangni Lw (Volume: 1)’

written by Indira Boro is given below for relic examples. ‘Methai Bidangni Lw

(Volume: 1)’ is published in the year 1915.

Example-1: Using Bodo language through Devanagar script.
=1 St feAmrgR
ST SRGR
AR MRS IR IR
iferan fa @I ST
St BIR 11

(Extracted from ‘Methai Bidangni Lw (Volume: 1)’, Page No. 1)

Ang Nagirna Mwnw Sukhuni Gezeraobw Mase Zibwu by Rujab Muchahary is
published in 1917. Some text from this poetry book is also taken out for the evidence of

using Devanagart script. Example is given below:

Example-2: Using Bodo language through Devanagart script
3ff IR A
G ToRTas A fore

i AARIBIRT
ICIREIRIITCEIEIBECIEN
foaT GaRAT YT giferan Iaif T arm

(Extracted from ‘Ang Nagirna Mwnw Sukhuni Gezeraobw Mase Zibwu’, Page No. 22)

Above all examples are the evidences of using Devanagarl script in present days of
Bodo language and literature. It is analyzed that spoken variety of Bodo language of
Kokrajhar district is the standard language.
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4.6.3 Analysis on Scripts, its secondary form or matra and Diacritic

marks used in present days
It is observed that at the present days of Bodo literature the segmental phonemes;

secondary form or matra and diacritics are used in following manner.
Example of Vowels with words:

IPA Devanagari script  Secondary form  Words in Bodo

or matra

/il E] % = ‘I’ meaning ‘injustice’
g g’ meaning ‘hint, signal’
o= oo meaning ‘husband’

BRI’ meaning ‘star’

lw/ 3 of 31 = «3ff@m meaning ‘cooked rice’
<3P meaning ‘for no reason’
o = e meaning ‘silent’
faar meaning ‘lake’

ha/ 3 o 3 = “3Yal’ meaning ‘half-burnt firewood’
‘33%’ meaning ‘younger’
& = ‘9’ meaning ‘to beat’

‘P’ meaning ‘morning’

e/ g o U = ‘U’ meaning ‘rat’
‘UHY’ meaning ‘frog’
N\ .
D = e meaning ‘meat’

T meaning ‘eye’
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lo/ 3 ’ 3 = “HAYIS’ meaning ‘rock’
“3ETH IR’ meaning ‘moon’
>= {"dIYT meaning ‘fable’

T’ meaning ‘house’

/al Sl ol 3T = “3fif meaning ‘my’
“3HIEIS’ meaning ‘hand’
of = | meaning ‘his/her mother’
‘@ 9d’l meaning ‘Bodo

women’s garment’

It is observed that at the present days of Bodo literature six (6) vowels i.e. g, \3‘ﬁ 3, ¢

3 and 31T used in the writings of various genre of literature with its secondary form or

matra.

Example of Consonants with words:

IPA Devanagari script Diacritic form Words in Bodo

/p" i’ — “AThT” meaning ‘my father’
“WIWI” meaning ‘forehead, luck’

fawi meaning ‘tree’

/b/ q — ‘§ga&r meaning ‘all’
“dIR” meaning ‘wind’

‘HIdR” meaning ‘quickly’

il Yy — S meaning ‘you (honorific)’
QYD meaning ‘obstruction’

“YId” meaning ‘soon’
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/d/ Q — ‘ﬁﬁ’meaning ‘to-day’
@ meaning ‘water’

‘In%{’ meaning ‘tears’

/K" RC) — WIS’ meaning ‘hair’
TRt meaning ‘face’

G’ meaning ‘mouth’

g/ | — T meaning ‘heart’
Y meaning child’

e meaning ‘to play’

/m/ H — REIReI meaning ‘cow’
YT meaning ‘song’
femr meaning ‘his/her mother’

/n/ - — P meaning ‘you’
ST meaning ‘waist’
RIAGK meaning ‘new’

y/ 53 g =fof& meaning ‘one-stringed musical

instrument’

HETST meaning ‘face is’

& =3P meaning ‘we’
‘P’ meaning ‘morning’

I meaning ‘good’



/s/ g

/z/ of

b/ H

C

It/ ]

— “HH’ meaning ‘time’
Rrare meaning ‘to awake’

<l meaning ‘to learn’

— o meaning ‘cloth’
Ik meaning ‘wine’

S meaning ‘depression’

“@H’ meaning ‘to catch’
“GI8R” meaning ‘loan’
q i|6;|’ meaning ‘strength’

and , Y = W meaning ‘enjoy’

TR meaning ‘as for example’
“IWR’ meaning ‘family’

C
— TSI meaning ‘a community

worship of the Bodos’
amar meaning ‘cane’
Gk meaning ‘the preserved

dried leaves of jute’

, = “dI’¥I” meaning ‘sentence’

‘3G meaning ‘sky’
ISK meaning ‘bad’

N/ o — SSIEIE meaning ‘friend’

T meaning ‘paper’

“dTHI” meaning ‘road’

204
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Iwl d — *3{Tgdl” meaning ‘fool’
‘gYdl’ meaning ‘blunt’

RICIR g meaning ‘of active character’

Iyl g — “ARTT” meaning ‘but’
“HIARTYTI’ meaning ‘discussion’

“HIS” meaning ‘paddy’

It is observed that at the present days of Bodo literature sixteen (16) consonants i.e. W,
Y W H A S, 4 9, %,X, d, dand T are used in the writings of various genre
of literature with its secondary form or diacritic marks to represent the mode of

articulation of the Bodo language.

4.6.4 Use of Matra

It is observed that at the present days of Bodo literature all the secondary form or matra

of six vowels are used conveniently. For example:

¢ » matra of vowel g /i/
oY : matra of vowel 31 /u/
i matra of vowel 3 /u/
: » matra of vowel U /e/

: matra of vowel 3 /o/

=T matra of vowel 3T /a/

4.6.5 Use of diacritic mark
The following diacritic marks of consonant are used for writing the text of the present
days of Bodo literature, i.e.

& (Anuswar) : diacritic mark of consonant § /n/

C
and , : diacritic mark of consonant X /r/
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4.7 Summing up

From the above study on historical perspectives of scripts in diachronic manner, it is
observed that different kinds of scripts have been used in writing the Bodo language
and literature since long years back. In the Missionary period of Bodo language and
Literature Christian missionary was the pioneer for introducing Roman Script. They
used Roman Script with some changes and modifications to make convenient the
writing system of Bodo language. They also used some peculiar types of diacritic
marks to represent the manner of articulation. Script used in inception period of Bodo

Language and Literature was Bengali and Assamese scripts.

Script used in Modern age of Bodo literature was Assamese script as well as Roman
Script and Script used in introduction of Bodo as Medium of Instruction was Assamese
script only. Assamese script was used in the place of Roman script for teaching Bodo
language in primary schools. In present days Devanagari script has been recognized
and used in writing Bodo language and literature from 1975. Findings from above
analysis on different kinds of scripts used in writing Bodo language and literature can

be summarized with the following points

i. During missionary period fourteen (14) vowels i.e. /i/, /i/ or i/, la/, lu/, M/ or
al, lel, 1&/, /é/ or /€, lo/, 16/ or /6/, /a/, /4] or /al, /a/, /4] and twenty five (25)
consonants i.e. /ph/, /p/, /f/, /bl, /bh/, /t/, /th/, /t/, /d/, /kh/, /K], /g/, Igh/, /m/, /n/,
mg/, s/, /z/, Izh/, /h/, I/, | ¥/, IV, /wl, ly/ were used by using Roman script.

ii. It is observed that in missionary period Diacritic marks were used differently by
different personality. To represent pitch variation at the time of articulation / "/
or/7/,/"/,/"/ marks were used during this period.

iii. It is observed that during inception period eleven (11) vowels i.e. 3, ‘\5(\, W‘T, @,
@, 9, 2 , o, 8, & and ™ were used with its secondary form or matra. It is

also observed that primary form of vowel & was not used but its secondary

form (-1 was used in the writings of inception period.
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iv. Special vowel used by Bodos i.e. High back un-rounded vowel 3 or <X or /u/
was used by Pramod Chandra Brahma with modified form as S or o for the
first time in the writings of inception period. Before that in some writings §:
matra of \§ was used to represent the 3 or <.

v. During inception period thirty (30) consonants i.e. ¥, ¥, 4, 9, '5, <, E, 9,

Wa aa Ga 'q'a asa ‘}Ta qa -ﬂa W’ @, W, E, 5, ‘T, @, ?E, a/a, E, a-, a and ﬂ- WEre used

. . . .. . /
with its some diacritic marks i.e. %, ~ and

vi. It is observed that the combined shape of two different consonants used as
single consonant or Single glyphs i.e. B + ¢ + ¥ = p was also used during
inception period. For example:

TP meaning ‘the goddess of wealth’
QUIREIE meaning ‘the faeces of a bird’

vii. It is observed that there are some typographical differences between the
Assamese script and Bengali script, for example /r/ is represented in Bengali
script as € but in Assamese script represented as €. Assamese script has used a
special character i.e. /w/ which is represented as d but it is absent in Bengali
script.

viii. Variation of matras may be found for representing pitch variation at the time of

articulation during inception period. For example: T, <

= ‘@@’ meaning ‘life’,

o = < meaning ‘flower’,

% = ‘Y%’ meaning ‘name’, ¢ = YN’ meaning ‘earth’

ix. During inception period, Consonant ending syllable or closed syllable was

marked by using (Halanta). For example: %’ meaning ‘sun’,

‘MM’ meaning ‘new’ and a kind of orthographical symbol * is used to refer
to the shortening form of pronunciation of the word. For example: WIRIAS (in

grief) is shortening as AR 8.
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During the Modern age of Bodo literature, by using Roman script six (6) vowels
i.e. /i/, /0/, lu/, e/, lo/, /al and seventeen (17) consonants i.e. /ph/, /p/, /b/, /th/,
/d/, /kh/, /g/, /m/, /n/, M/, Ie/, /z/, W/, Ir], N/, Iwl, ly/ were used. To represent as
the mode of articulation of vowel /ui/, /o/ was used with diacritic mark as /o/
and to represent the voiced velar nasal phoneme /n/, /n/ was used with diacritic

mark as /i/. On the other hand, by using Assamese script eleven (11) vowels i.e.
?&, %, W‘T, @, @, 4, 2, W, 8, & , A and thirty (30) consonants i.e. ¥, N, q,
©,%83, 409N LF AT NN EAERN TR IGAIT

. . . .. . /7
were used with its some diacritic marks i.e. <%, ~ and .1 was used to

represent the special vowel /w/ used by Bodos.

The combined shape of two different consonants used as single consonant or
Single glyphs i.e. @ + ¢ + ¥ = was also used during modern age. For
example: GRS meaning ‘the goddess of wealth’

‘CPAI” meaning ‘forgiveness’

During modern age of Bodo literature variation of matras may be found for

representing pitch variation at the time of articulation. For example: I::, <

= G’ meaning ‘life’, ¢ = N’

and ¢. o = Q0 meaning ‘flower’, <

&

meaning ‘name’, ¢ = YN’ meaning ‘earth’

xiii. Consonant ending syllable or closed syllable was marked by using ¢: (Halanta)

during modern age. For example: “™q’ meaning ‘fire, flame’, ‘M’ meaning

‘to cry’.

xiv. During the time of writing text of medium of instruction of Bodo language and

literature Assamese script was used with eleven (11) vowels i.e. 3, ﬁ(\, ot , @,
@, A, 99, 8, 3 , AT with its secondary form or matra and twenty two (22)
consonants i.e. T, N, YL N, F, L N AN, O 9 5,7 % G R 9,49,

A with its some diacritic mark, i.e. =% , ~. To represent as the mode of

articulation of vowel /u/, ¥ matra of T was used.
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xv. Variation of matras may be found during the time of writing text of medium of

instruction of Bodo language and literature for representing pitch variation at

~ and o

LIS &

SRR meaning ‘cat’

the time of articulation. For example: [,

o= [ meaning ‘flower’, <
i = “B3IPY’ meaning ‘white’, ¢ = YN’ meaning ‘earth’

xvi. Consonant ending syllable or closed syllable was marked by using ¢ (Halanta)
during that time. For example: ‘““T¥J” meaning ‘to pour’, ‘5[’ meaning ‘stick’.

xvii.In Bodo language there are six vowel phonemes and sixteen consonantal
phonemes of Segmental features. DevanagarT script is being used to write these
22 phonemes since 1975, i.e. Six vowel phonemes: ¥, 3ﬁ, 3, U, 3, 3T and
sixteen consonantal phonemes: W, &, Y, q, 9, [, H, 4, &, 9, o, 5, X, d, d, 4.

It is observed that secondary form or matra of all the six vowels are used

conveniently. For example: 1> : matra of vowel § /i/, oY : matra of vowel 3T

Jwi/, 53 : matra of vowel 3 /u/, > ¢ matrd of vowel U/e/, > : matra of vowel 3

/o/, <1 : matra of vowel 3l /a/ and diacritic mark of consonant & /n/

C
(Anuswar), diacritic mark of consonant X /r/: and , areused.



